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Airshow 

masterclass 

Don’t just wing it - read our expert 
tips for great aircraft photos 


Passionate about photography since 1884 


Skylum 

Luminar 

A quirky Lightroom 
alternative for just £64 


Bullet-proof 
backup on the go 

Replace your laptop with the 

WD MyPassport Wireless SSD 


Need motivation 
and inspiration? 

How three photographers 


overcame great 
personal challenges to 

pursue their passion 


Winning wildlife Your best entries to our Fur and Feathers round of APOY 2018 
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Discovering beauty 
everywhere. 

ZEISS Discover Weeks 
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Savings on selected ZEISS wide-angle lenses: 

15th June-31st July 2018 

Whether you're travelling to impressive cities or serene landscapes, you can discover 
beauty everywhere with ZEISS wide-angle lenses. Prepare for your journey with the ZEISS 
Discover Weeks promotion. Save up to £200 on selected ZEISS 12mm - 35mm lenses from 
the Milvus, Loxia, Batis and Touit families.* 

We've also partnered with dealers around the UK to bring you an exciting timetable of 

wide-angle-workshops and the option to try before you buy! 

For more information visit: www.zeiss.co.uk/discoverweeks 


ZEISS 


Purchases are limited to one piece per lens type and per customer. The offer is valid only through current authorized and participating ZEISS dealers 
and in our ZEISS online shop. ZEISS and participating dealers reserve the right to cancel the program at any time and when there is no longer sufficient 
stock available to support the program. 
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AP’s office overlooks the 
J JL runway at Farnborough 
ml I Mtk Airport. Every day we can 
watch planes landing and 
taking off, but in a couple 
of weeks this background distraction takes 
centre stage for the Farnborough International 
Air show, and were treated to a week of fast jets 
screaming past the windows, rattling the cups 
and drowning out conversation. It really is very 





A week in photography 


exciting, and if you haven’t been to an airshow 
you should. Getting good photos though can be 
challenging. Photographing planes in flight can 
push most cameras’ AF systems to the limits 
and even reliable exposure meters can struggle 
as the planes streak across the sky, in and out 
of the clouds. So we have Mark Lynham’s top 
tips on how to come away with photos as good 
as the one he let us use on the cover. Good luck! 
Nigel Atherton, Editor 


JOIN US Amateur amateurphotographer. W2 Facebook.com/Amateur. fiickr.com/groups/ amateurphotographer 

ONLINE fflolograiiier co.uk ■ I photographer.magazine amateurphotographer @AP_Magazine magazine 


ONLINE PICTURE OF THE WEEK 


Abit of green 

by Glenys 
Garnett 

Fujifilm X-T2, 80mm, 
1/250sec at f/4.5, 

ISO 200 

This macro image of a 
Solomon's seal plant was 
uploaded to our Twitter 
page using the hashtag 
#appicoftheweek. It was 
taken by photographer 
Glenys Garnett. He 
tells us, Tm always on 
the lookout for new 
challenges, and earlier 
this year I purchased 
Fujifilm's 80mm macro 
lens. This opened up a 
whole new world for me, 
and I'm now addicted to 
macro photography. I 
took the image lying on 
the path in my friend's 
garden, with the late 
evening sun casting 
rays on the leaves of a 
Solomon's seal plant. 

I focused on the edge of 
the leaf with just enough 
depth of field to show 
s the elegant lines in 
| the foliage.' 



Perma 



\A/ i n I ^ wee * < we c ^ oose our f avour ‘ te P‘ cture on Facebook, Instagram, Flickr, 
Will! Twitter or the reader gallery using #appicoftheweek. Perma Jet proudly supports 
the online picture of the week winner, who will receive a top-quality print of their image on 
the finest PermaJet paper* It is important to bring images to life outside the digital sphere, 
so we encourage everyone to get printing today! Visit www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskrati-media.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 
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NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



New budget-friendly Tenba bag line 

Tenba’s new ‘Skyline’ range includes five different sizes, with 
prices ranging between £35 and £60. Each bag uses soft fabric, 
moveable dividers, water-repellent exteriors, reinforced stitching 
and comes with a five-year warranty. The smallest bag is designed 
for a small camera plus a kit lens, while the largest bag can 
accommodate a DSLR and up to four lenses. 


Free CameraWorld event at Brands Hatch 

Photographic retailer CameraWorld has announced a ‘live’ show, 
taking place at the iconic racing venue Brands Hatch on 2 August. 
It will come ahead of another live show happening in London in 
October. At both shows, customers can expect live speakers, 
events, show-deals, and the latest gear to try out. More details 
can be found at cameraworld.co.uk/live. 



Leica launches £18k 
M10 special edition 

Limited to just 250 units and 
costing £18,000, Leica’s M10 kit 
has been designed byZagato, 
the luxury car manufacturer. 

The M10‘Edition Zagato’ will 
be bundled withaSummilux-M 
35mm f/1.4 lens. Built from 
aluminium - the same material 
used in Zagato’s cars-the 
design includes a set of ribbed 
grooves and a new handgrip. 



Nikon working on 
‘compact’ telephoto 

Nikon has announced it is 
developing a newAL-S Nikkor 
500mm f/5.6 PL ED VR lens. 
Using a similar design to the 
Nikkor 300mm f/4E PL ED VR 
lens (pictured), it will be 
significantly smaller and lighter 
than other 500mm lenses, 
potentially making it suitable 
for using handheld when 
shooting sports and wildlife. 


MIOPS Capsule360 launched via Kickstarter 


Described as the‘world’s most 
versatile and compact motion 
box ever created’, the 
Capsule360 has almost 
trebled its Kickstarter goal at 
the time of writing. Compatible 
with all kinds of cameras, the 
Capsule360 features 3-axis 
Motion capability with slide, 
pan and tilt moves. Pledge at 
least $199 for an anticipated 
December delivery. 





Finalists announced for Leica 
Oskar Barnack Award 2018 

THE 12 finalists for this year's Leica 
Oskar Barnack Award (LOBA) have been 
announced. This year, 2,500 photographers 
from a total of 110 different countries 
submitted entries to the LOBA competition. 

Ernesto Benavides of Peru, is one of the 
finalists. This image is part of his project 
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‘Dredges.’ Every year, hectares of forests are 
lost to illegal gold mining in Peru, but a new 
unprecedented operation has succeeded in 
shutting down some illegal mining sites. Those 
sites are in the Madre de Dios region, where 
approximately 150,000 acres of forest have 
already been lost due to illegal mining. 

The LOBA has prizes amounting to a cash 
value of around €80,000, making it one of 
the industry's most prestigious competitions. 


Words & numbers 


Photography guides me into the 
routes where I can stay amazed 

Bieke Depoorter 

Belgian photographer and member of Magnum Photos 



Number of years Canon 
produced film cameras; 
by officially ending sales of EOS- 
IV, Canon becomes digital only 
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© PHOTOGRAPH BYSHEILA DUNCAN. COURTESYOF HARRY RANSOM CENTER 
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David Douglas 
Duncan dies, aged 102 



Duncan’s work included powerful images of combat during the Korean War 


THE AMERICAN photographer 
David Douglas Duncan, known 
for his harsh pictures depicting the 
realities of war, has died in France 
aged 102. Duncan, known by many 
simply as DDD, died at a hospital 
following complications from 
pneumonia. The former US Marine 
Corps combat photographer was 
employed as a staff photographer for 
Life magazine just a month after his 
honourable discharge from the 
Marines in 1946. 

His work for Life often focused on 
soldiers, shooting in locations such as 
Korea and Vietnam. Later in his 
career he would become an 
outspoken anti-war campaigner, 
advising young photographers to use 
their cameras as 'political weapons'. 
He was known as well for his photos 
of the artist Picasso, with whom he 
came to form a close bond, capturing 
his life at home and in the studio. 

Duncan is also credited as helping 
to propel the success of Nikon, then 
a little-known camera manufacturer, 
after a chance encounter while on 
assignment in Japan in the 1950s. 
Throughout his coverage of the 
Korean War, Duncan mounted 
Nikkor lenses on his Leica 
rangefinders. On the advice of 
Duncan, another two Life 


photographers covering the Korean 
War purchased Nikon equipment. 

The Korean War had started during a 
bitterly cold winter, during which the 
Nikon equipment proved to be more 
resilient than other cameras. 

Duncan's championing of the 
quality of Nikon and Nikkor lenses 
popularised the brand, helping to 
establish the post-Second World War 
Japanese camera industry. In 
recognition of this role, Nikon 


presented him with the 200,000th 
Nikon F camera in 1965. 

An archive with more than 
100,000 prints, negatives and 
transparencies, as well as field 
notebooks, publications and 
manuscript materials documenting 
DDD's life and career, is held at the 
Harry Ransom Center in Austin, 
Texas. To see an online gallery of 
more than 600 of Duncan's images, 
visit https://budurl.me/DDD2018. 




Firmware 
updates for 
X-H1 and X-T2 

FOLLOWING AN 
" announcement earlier 
in the year, free firmware 
updates for the Fujifilm 
X-H1 and X-T2 compact 
system camera models are 
now available. 

Fujifilm's update for the 
X-T2 had already been 
released in May, but after 
several users reported 
problems, the update was 
removed. Presumably, 
these issues have now 
been ironed out for the 
newer version. 

New functions, available 
via the updates for the 
two flagship X-series 
models, include several 
improvements, such as the 
addition of Focus 
Bracketing, compatibility 
with Fujifilm's new cinema 
lenses and enhanced 
autofocusing. The update 
for either camera can be 
downloaded from the 
Fujifilm website. 



Subscribe to 

Amateur 

Photographer 

SAVE 

35 % 

Visit amateurphotographer 
subs.co.uk/14AW 

* when you pay by UK Direct Debit 
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Two compact Samyang 
lenses announced 


V TWO NEW 
■ Samyang lenses 
have been added to 
the budget optic 
manufacturer's 
line-up. 

First up is the 'tiny 
but wide' 24mm lens 
for Sony full-frame 
cameras. The AF 
24mm f/2.8 FE is a 
lightweight wideangle 
lens, which inherits the 
same image quality of 
Samyang's wideangle 
series, while also boasting 
a quiet, fast and accurate 
autofocus system. 

Weighing in atjust93g, 
and measuring only 37mm 
long (without the hood and 
rear cap), the lens design 
consists of 7 elements in 
7 groups. Samyang says 
that the lens delivers high 
resolution from the centre 
to the corners of every 
image. Three aspherical 
lenses and two high- 
refractive lenses along with 
Ultra Multi Coating are 



The Samyang AF 85mm f/1.4 
EF is due to arrive in July 

designed to reduce 
chromatic aberrations and 
unnecessary light 
dispersion. 

Scheduled to go on sale 
in the UK from July, the 
Samyang AF 24mm f/2.8 
FE Sony lens will be priced 
at £279.99. 

Canon users also get a 
new lens, with the addition 
of an AF 85mm f/1.4 EF 


autofocus lens. Another 
compactly designed 
lens, the Samyang AF 
85mm f/1.4 EF weighs 
485g, and measures 
72mm long (without 
hood and rear cap). It 
has been designed with 
9 optical elements in 7 
groups, and again 
promises to deliver high 
resolution from corner 
to corner. 

Ultra Multi Coating is 
designed to prevent 
ghosting and flare, while 
hybrid aspherical glass and 
Samyang's advanced lens 
technologies promise to 
further improve resolution. 
Samyang also says that the 
lens is capable of 
producing 'beautiful 
bokeh', making it the ideal 
choice for portrait 
photographers. 

The retail price of the 
Samyang AF 85mm f/1.4 
EF lens is £599.99, and it 
will go on sale in the UK 
from July as well. 


Manfrotto launches new 
travel tripod trio 

V A NEW set of travel tripods has 

V been added to Manfrotto's 
premium line-up. The new Befree 
Advanced carbon version has been 
designed to be as lightweight as 
possible, while still offering class¬ 
leading performance. It includes the 
Advanced 494 aluminium Centre Ball 
Flead and carbon fibre legs, weighing in 
at just 1.25kg. 

Meanwhile, the larger Befree GT 
travel tripod is available in both 
aluminium and carbon fibre, with 
a design inherited from the 
Befree Advanced range. It 
folds down to 43cm, but can 
take loads of up to 10kg. 

Finally, the Befree Live 
Carbon video travel tripod 
completes the carbon fibre 
The aluminium befree tripod lineup. Prices 
version of the for the tripods range from 

high-end Befree GT £239.95 up to £399.95. 




The Befree 
Advanced Carbon 
travel tripod 


For the latest news visit www.amateurphotographer.co.uk 


Back in the day 

A wander through the AP archive. 

This week we pay a visit to July 2005 




2005 
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THIS week we are going back to 2 July 2005. Digital 
was taking over by 2005, but AP was still proudly 
giving away film from the sadly missed Konica Minolta. 
Other camera magazines back then were acting like 
film was as relevant as a Penny Farthing, but for AP, 
the interest has always been in how and why we make 
photographs, rather than obsessing about the 
technology per se. Not that we were sticking our head 
in the sand, as the very matter-of-fact cover lines 
about 5MP compacts reveal. Not sure any of these 
bad boys would still qualify as 'stylish' 13 years later... 
Summer was definitely in the air, as evidenced by a 
very colourful feature on photographing summer 
flowers. Meanwhile, monocled stalwart Roger Flicks 
was in a philosophical mood, asking whether we 
expect our subjects to live in 'picturesque decay' just 
so we can take more interesting photos of them. He'd 
clearly just been to the current Deputy Editor's house. 



We had a big feature on photographing summer flowers 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 30June2018 


7 























THE V EWS EXPRESSED N TH S COLUMN ARE NOT NECESSARILY THOSE OF AMATEUR PHOTOGRAPHER MAGAZINE OR TI-MEDIA LTD 


PE/1M3 nOflrOTOBM/lA rpynilA "What's News" VK.COM/WSNWS 


7davss 

A week tn photograph* 



Viewpoint 

John Gilbey 

Myriad decisions are involved in the act of 
taking a photo - do you take it or leave it? 


W hich is more memorable, 
the photograph you take 
or the one you don't? If 
that sounds a bit 

strange, just bear with me for a moment. 
When you capture an image there is often 
the hope that, by hitting the shutter release 
at exactly the right critical moment, you will 
be joining the fellowship of the classic 
photographers and giving another timeless 
artwork to the world. 

But what about the masterpieces you 
don't take? I don't mean the ones we 
miss, trying to juggle lens/shutter speed/ 
aperture/ISO/focus combinations instead 
of being ready when the picture presents 
itself - we all have a raft of those tragic 
'fish that got away' stories. I mean the 
images that we see form in the viewfinder 
and choose not to capture. 

Maybe an example will help. A couple of 
years ago, I was on the train from Denver 
to San Francisco - a 34-hour journey 
that carries you through the Rocky 
Mountains of Colorado, across the 
badlands of Utah, the deserts of Nevada 
and the Sierra Nevada of California. It was 
a reconnaissance trip for a bigger project, 



The Colorado Continental Divide - but the 
images we choose not to take are just as real 


and I was concentrating on the amazing, 
diverse and magnificent landscapes as 
they rolled by - but around me, my fellow 
passengers were an equally engaging 
bunch who could have formed a great 
project in their own right. Washed-out 
gamblers heading for Reno, earnest 
young men who would alight at Salt Lake 
City and simply dressed, deeply religious 
families travelling to northern California. 

Through the Rockies, the track clings 
close alongside the wild, fast Colorado 
River and cheerful hordes of young 
people were riding rafts downstream as 
we came past. Many waved, but one 
group stood up, turned away from the 
train then collectively dropped their shorts 
and mooned us. I'd been taking pictures 
of the rafts, the camera was to my eye, 
my finger was on the release and the 
image was focused - but although it 
would have made a hugely striking shot 
I didn't take the picture. 

Why? Well, surrounded by young 
families and God-fearing traditional folk 
I was worried what they would think. I'd be 
on the train with some of them for 
another 30 hours - and I didn't want to 
come over as debauched, salacious or just 
weird. It was clearly a concern shared by 
the train conductor, who immediately 
apologised on behalf of Amtrak: ‘Sorry 
folks, I guess you now know why we call 
this stretch “Moon River"...' My moral 
stance was slightly undermined when the 
elderly patriarch of the four-generation 
family nearby leaned around the seat and 
said, ‘Did you get any good ones?' 

I shook my head, and there followed a 
long, rambling conversation about 
families, travels and farming while the 
landscape of Colorado became 
increasingly coloured by the afternoon 
sun. I never asked his name and I didn't 
ask to take his picture; somehow it would 
have spoiled the moment. I have several 
thousand pictures of the landscapes from 
that trip - but the mental images of my 
companions are just as real. Sometimes, 
that is enough. 


John Gilbey is a writer and photographer based in 
west Wales. He tweets as fdJohn_Gilbey. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 26 and win a year’s digital subscription to AP, worth £79.99 


In next week’s issue 

On sale Tuesday 3 July 



Face time 


How to transform your 
outdoor portraits by adding 
movement to your images 


Lightroomtips 

James Paterson shows you how to use 
Lightroom and Photoshop in tandem 

City of Excess 

Zeiss Photography Award winner Nick 
Hannes on capturing life in Dubai 

Tamron 70-210mm f/4 lens 

Fine optics at an attractive price from 
Tamron’s latest telezoom 
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SIGMA 


The definitive Large-diameler 
standard zoom optimised for today's 
ultra-high-megapixel digital cameras. 


Art 

24-70mm F2.8 
DG OS HSM 


Petal type lens hood end padded case Included. 
Available for Sigma, Canon and Nikon AF cameras. 

Made in Japan 



SIGMA WR FILTERS 

Water Repellent Protector, Polaiiser 
and Ultra Violet filter. Sold separately 



SIGMA=7 

3 YSAR^UK WARRANTY J) 


Sigma Imaging (UK) Ltd, 13 Little Mundeils, Welwyn Garden City, Hertfordshire AL7 1EW [ Telephone: 01707 329 999 Email: 3 fiLes@sigma'imsgmg'Uk-com 
Website: www.algma-lmaglng-gk.com I Twitter: ©SlgmalmagmgUK | Facebook: fecebook.oom/elgmaimagingyk 
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'Scarlet Stroll' 
by member 
Neetha Atukorale 


Li i. 




Watford Camera Club 

Church Road, Watford 


This week we focus 
on a mutually 
supportive club 

When was the club founded? 

Watford Camera Club was originally 
founded in 1903. It closed during the 
early part of the Second World War but, 
happily, reformed in 1944. 

What does the club offer new members? 

We offer all members training events. 

They range from Camera 101 sessions 
aimed at newcomers to photography, to 
monthly critique sessions where members 
are encouraged to bring along samples of 
work and are given tips on how to improve 
their photography. Studio portrait sessions 
are also held from time to time, allowing 
all members to gain valuable experience 
in working with a professional lighting rig 
and models. We also run Adobe 
Lightroom and Photoshop sessions, and in 
addition, our more-experienced 
photographers share tips on composition 
and photographic techniques. 

Describe a typical club meeting. 

There are very few ‘typical' club evenings. 
One evening a month is a club 
competition evening for either prints or 
projected digital images. The other 
meetings are a mix of practical evenings, 
guest talks by professional photographers 
or members talking about their work. We 
also arrange regular field trips to places 
such as Bushey Park (for the Stag Rut in 
October), point-to-point races, rugby 
matches and other sporting events. Being 
close to London, we also make regular 
trips to do street photography and we try 
to visit a photo exhibition at the same 
time. A trip to Belgium, France or the 
Netherlands is also organised each year. 

Do you invite guest speakers? 

We usually have between 15 and 20 
guest speakers each season. They are 
usually professional photographers 
working in a wide range of genres, from 


landscape and natural history to sport, 
architecture, food and macro. 

Do members compete in regional or 
national competitions? 

Yes, members are encouraged to submit 
work to both regional and national 
competitions, including those organised 
by the Federation of North West London 
Photographic Societies and the Ron Wake 
Memorial Trophy. Members also regularly 
enter Federation Internationale de L'Art 
Photographique (FIAP) events. 

Has the club, or individual members, 
ever won any big competitions? 

The club has won the Ron Wake 
competition on three occasions. Richard 
Wilson has also won the North West 
London Federation trophy and Lloyd 
Moore won Best Overall image in the 
Neath and District National Competition. 
Steve Meekins' ‘Jumping Gerkin' image 
featured in the RPS touring exhibition. 

What about national photographic 
society distinctions? 

We currently have one member with 
ARPS and five with LRPS. We also have 
members with BPE 1 awards. Twelve of 
us are working towards their ARPS, LRPS, 
BPE, CPAGBor FIAP awards. 

What are the most popular photographic 
genres among your members? 

The most popular ones are natural 
history/wildlife or sport. Some of us also 
do music and event photography, street, 
still life, travel, cityscapes and architecture. 

How old are your members? 

We currently have 80 members; our 
youngest member is 15 and the oldest is 
75, with a good mix of ages in between. 

What are the club's goals for the future? 

Our goal is to continue offering a mutually 
supportive club which encourages 
members to improve their photographic 
skills and inspires them to gain RPS and 
other photographic societies' awards. 


Club essentials 


Meets Every Thursday evening from September 
to June (except for Christmas and Maundy 
Thursday) at The Friends Meeting House, 150 
Church Road, Watford WD17 4QB, 7.45-10pm. 

Membership Annual fee £65. Anyone who joins 
the club after Christmas pays a reduced monthly 
sliding scale membership fee. Discounts are 
offered to Family memberships. Students and 
Senior members (65+) are also eligible for 
reduced membership fees. Visitors are welcome 
to attend two meetings free of charge. 

Contactinfofdwatfordcameraclub.org.uk 
Website www.watfordcameraclub.org.uk/ 
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SONY 



V 


Get a free ^ ^ ■ worth £299 when you buy a 

Oil in OC7sn Oil n O C9 


With lOfps high-speed continuous shooting, accurate AF tracking and a zero recycle time HSS LED flash, you'll never miss a shot. 

The real potential of full frame is now unleashed. 


C wex 

photo i video 




Available at the following stockists: 

PARKCameras ® cams, WORLD (gf camera at cEftoncameras 

Discover more at: www.rotolight.com/sony 
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JES50PS 


‘Sony’Of are registered trademarks of Sony Corporation. ‘Rotolight’, ‘NEO 2’ and their logos are registered trademarks of Rotolight Ltd. 
All other logos and trademarks are the property of their respective owners. Offer ends 22nd July 2018. 
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USAF F-22 Raptor heading 
out for its display at the Royal 
International Air Tattoo 
Canon E0S-1D X Mark II, 500mm + Ux III, 
1/1250sec at f/5.6, IS0125 



◄ Telephotolens 

To stand a chance of getting 
some decent shots of aircraft 
flying, you really need to get as 
close to the action as possible. 
Something like the Sigma 
150-600mm lens is ideal. 



Wideanglelens 

For static shots of aircraft you 
need to use a wideangle lens; 
a 24-70mm will be ideal for this, 
although you can go super wide 
and try some arty shots. Such a 
lens is also very useful for 
formation display teams. 
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are go! 

With the airshow season upon us and the 
RAF celebrating its 100th birthday, Mark 
Lynham tells you all you need to know 
about photographing birds of steel 


A irshows offer a great 

day out and a number of 
fantastic photographic 
opportunities. There will 
be something for everyone, whether 
you’re into the old Battle Of Britain 
type aircraft, fast modern military 
jets, the many air display teams or 
just wandering around the static 
displays and merchandise stalls. 

To capture the variety of subjects 
you can use different techniques 
and camera settings, some relatively 
straightforward and others 


requiring much more practice, 
such as panning with fast-moving 
aircraft or capturing the motion 
in the rotor blades of old aircraft 
or helicopters. 

So the day of the airshow has 
finally arrived. You’ve bought your 
Super Earlybird Ticket; packed 
your bag with all your kit; charged 
all your batteries; taken as many 
memory cards as you can; 
remembered to pack your 
sunscreen, water and food - 
and it’s time to head off. With 


Final display for the Belgian 
Air Force pilot ‘Gizmo' 
at the Scampton Airshow 
Canon E0S-1D X Mark II, 500mm + Ux 
III, 1/80sec at f/10, IS0100 




< Spare 

batteries/cards 

You will be taking a lot of 
pictures over the course of the 
day so carry as many spare 
batteries and cards as you can. 
Try to get cards with fast write 
speeds of lOOMB/s or faster. 



◄ Airblower 

This is great forgetting 
rid of the dust on lenses 
and for blowing away any 
possible dust debris from 
inside the camera body in 
between changing lenses. 
For me, the Giottos Rocket 
Air Blower is essential. 
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◄ Waterproofs 

The weather can change very quickly 
so I always have some waterproof 
clothing in my bag. You can get 
very cheap waterproof jackets 
and trousers, and these 
will pack neatly into your 
equipment bag. Trespass 
Qikpacs are great. 
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Technique 


10 simple steps 


From preparation and packing, to 
camera set-up and shooting advice 


1 Prepare for 
the day 

Make sure that you start 
getting ready a couple of 
days before the airshow; 
this way you get plenty of 
time to check everything. 

2 Sunscreen 

An often overlooked 
necessity. Try to have 
some sunscreen in your 
bag at all times - chances 
are you’ll be in the sun for 
long periods. 

3 Arrive early 

Airshows can be incredibly 
busy so if you want a certain 
spot along the flight line, 
you're going to need to get 
there really early. 

4 Look for light 

Check the direction of light 
and then follow the 
displaying aircraft to see 
where the light falls best 
on them. 

5 Clouds are 
your friends 

If there are clouds then use 
them in your shots; they 
add so much more impact 
than a plain sky, as clouds 
can add drama. 


6 Composition 

Give some thought to 
composition, especially with 
display teams. Include the 
smoke, and with single jets 
give them some space in 
the image to fly into. 

7 Shutter speed 

Use shutter priority mode to 
dial in your shutter speed: 
around 1/1250sec for fast 
jets and 1/80secfor 
propellers and panning. 

8 Image 
Stabilisation 

For low shutter speeds and 
panning, you will want to 
turn this on if your lens 
offers a suitable mode 
when panning. Typically it 
will be Mode 2. 

9 White balance 

I use flash white balance 
for most of my photography 
as it adds a little warmth 
and keeps my colour 
balance constant. 

10 Ticket 

Don't forget your ticket! 

Put this somewhere safe a 
couple of days before the 
show. I put it in a pocket in 
my camera bag. 










the ever-increasing popularity 
of airshows it’s important to 
arrive early if you are planning to 
take certain shots, and particularly 
if you want to get a centre flight-line 
spot. Once there you can settle in 
for the day. 

The weather 

You can never quite predict the 
weather, so the best advice is to 
prepare yourself for all occasions. 

If it looks like it will be a sunny day, 
make sure you take some high- 
factor sunscreen, a hat and water to 
keep you hydrated. Baseball caps 


are great as you can turn them 
around when using the camera to 
add extra protection for your neck. 
You may be standing in the same 
spot for many hours, so have 
everything to hand, including your 
food for the day. It might also be a 
good idea to pack a lightweight 
raincoat and waterproof cover for 
your camera and lens, and ideally 
ones that will pack neatly into your 
equipment bag. Most decent bags 
also come with a waterproof cover. 

The weather plays a large part in 
the shots that you will get, so you 
need to factor this into your images. 


MARK'S TOP TIPS FOR AVIATION SHOTS 



Static displays 

There is normally a good choice of static 
displays and this is where you can see the 
aircraft up close. Generally a wideangle lens 
will be used here, but don't forget to also try 
to use a longer lens to get more detailed 
shots of certain parts of the aircraft, like the 
cockpit, for example. 



Take-off and landing shots 

These action shots are great images to get in 
the bag, but you will need to arrive early to get 
near the flight line; also you will need to master 
the art of ‘panning the camera’ where you drop 
your shutter speed right down to get some 
blurred background. Shutter speeds of around 
1/80sec will help you achieve this. 



Display teams 

Everyone loves the display teams gracefully 
creating their formations with smoke trails that 
can create wonderful images, as well as their 
heart-stopping high-speed passes. This is a 
time when ideally you could use both the 
wideangle and telephoto lenses to get a 
mixture of images. 
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If there’s bright sunshine with no 
clouds then you want to see where 
the light is best on the displaying 
aircraft; at certain angles you may 
get harsh shadows, and shooting 
into the sun will put the aircraft 
into darkness. Nonetheless, there 
will be parts of each display where 
the light will work well on the 
aircraft, and it will be down to 
you to look for these. Don’t feel 
disappointed on a cloudy day; I 
personally favour clouds over a blue 
sunny sky as you can add so much 
more drama to an image with dark 
clouds. And even if there are just the 


odd clouds around on a sunny 
day, try taking shots that include 
them. This is something that is 
often overlooked in airshow 
photography, but a little cloud 
can add real impact. 

Slow shutter and panning 

Panning has to be the most 
essential technique in the arsenal 
of an aviation photographer and 
something worth spending time 
practising and mastering, as the 
results can be truly stunning. 
Panning involves slowing the 
shutter speed down and following 


You can't beat a 
full propeller disk. 
Rich Goodwin and 
his Pitts Special 
displaying at the 
Scampton Airshow 
Canon E0S-1DX Mark II, 
500mm+ 1.4x111,1/125sec 
at f/5.6, IS0100 


your jet with an end result of a 
nicely blurred background while 
retaining a sharp image of the 
aircraft - thus evoking a feeling of 
movement. It’s ideal for not only 
take-off and landing shots, but also 
for planes taxiing in and out. 

Try standing with your feet apart 
and facing forwards, using your 
hips to turn your body from left to 
right, or vice versa. Track the plane 
steadily in the viewfinder, using 
AI Servo focus mode (in Canon 
cameras) and single-point focus, 
and then fire off some shots using 
burst mode while continuing to 
track the plane as it comes by - 
hopefully you will have a couple of 
sharp shots. If your lens has image 
stabilisation, then switch this to 
mode 2 which is suitable for 
panning. I find that back button 
focusing also helps with panning. 

Slowing the shutter is also 
essential for propeller and rotor 
blades, as there is nothing worse 
than seeing a Spitfire or a Lancaster 
with frozen propellers - it will just 
look like an Airfix model hanging 
from your ceiling. Of course the 
‘Holy Grail’ of any propeller shot is 
to get a full circle, but this will 
require tremendous practice and 
you will need shutter speeds of 
under l/80sec to be able to 
achieve this. 

Camera settings 

With any subject there will always 
be different ways of shooting it, but 
with aircraft that are moving - be 
they jets, helicopters or older 
propeller aircraft in the air, taking 
off or landing - the common 
denominator is shutter speed, 



Fast jets 

These are fast and loud, and for me, it's 
what I go for. You will have the opportunity 
to photograph the jets with afterburners on, 
producing tight turns, and from all angles. 
Depending on the weather conditions you 
may also see 'fluff on the wings which can 
be very dramatic. 



Propellors and rotor blades 

Without doubt this is the hardest to capture 
well, as you need to slow your shutter speed 
right down so you don't get that 'Airfix model 
hanging from the ceiling' look with static 
blades. Shooting at low shutter speeds with a 
long lens takes considerable practice, but when 
you get it right the images will look fantastic. 



Ambient shots 

Sometimes it's nice to photograph the human 
element to an airshow. This may include taking 
photos of pilots talking to members of the 
public, aircrew going about their business, or 
capturing the planes displaying with the large 
crowds included, thus showing the essence of 
what an airshow is about. 
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AIRSHOW PHOTOGRAPHY 


Supermarine Spitfire from the 
Imperial War Museum displaying 
at Shuttleworth this year 
Canon EOS 5D Mark IV, 500mm + Ux III, 
1/160sec at f/10, IS0100 


which is why I recommend 
shooting in TV mode (shutter 
priority) so you can change settings 
quickly. I also put the ISO mode 
into auto and use exposure 
compensation to dial in the correct 
exposure. With regard to metering 
mode, I know some who like to use 
spot metering for aircraft in the 
sky, but I have found this to be a 
hit-and-miss method, so I prefer to 
use either centreweighted or more 
typically evaluative metering. 

With aircraft in the sky the 
metering will typically make the 
aircraft very dark as it is trying to 
expose for the sky, so you will just 


need to increase the exposure 
compensation to compensate for 
this. Check the LCD or, better still, 
use your histogram. On all counts 
though, a slightly underexposed 
image will be better than an 
overexposed image as with post¬ 
processing you will be able to rescue 
the image, but an overexposed 
image with clipped highlights will 
be beyond repair. 

Shutter speeds 

There will be a difference in the 
shutter speeds when taking a photo 
of a fast-displaying jet and an old 
propeller aircraft or helicopter. For 


a fast jets display, I would 
recommend a shutter speed of 
around 1/I250sec, to freeze the 
action as the planes turn or come 
by, especially if they have some 
moisture (fluff) coming off the 
wings. Whereas with old aircraft 
and helicopters you will need to 
be down towards 1/I25sec or even 
lower if you can; l/80sec is ideal 
but it will take some practice to get 
a sharp image. These slower shutter 
speeds are also ideal for take¬ 
off and landing shots as they help 
to capture the natural feel of 
movement and blur out 
the background. 


The Red Arrows ‘Synchro Pair' 
crossing each other at the 
Royal International Air Tattoo 
Canon E0S-1D X, 300mm + 2x III, 


1/2000sec at f/9, IS01000 



Why it works Crossover jets 


THIS is a shot that we all love to capture, but if you are 
trying to get an image of two jets coming in from opposite 
directions, keep both eyes open. This will give you a good 
indication as to when to start shooting. You'll need to decide 
on which jet to focus on and hope that it's the one that 


crosses in front. Follow your jet, and then with your free 
eye wait until the other comes into view. Once in view, start 
shooting in burst mode until the jets have crossed over 
and hopefully you will stand a better chance of getting 
the shot you want. 


Upcoming 

airshows 

30 June-1 July 

Wales National Airshow 

6-8 July 

Southport Airshow 

7 July 

Yeovilton Air Day 

13- 15 July The Royal 
International Air tattoo 

14- 15 July Flying 
Legends Airshow 
16-22 July 
Farnborough 
International Airshow 

27-29 July 

Sunderland 
International Airshow 

4 August 

East Kirkby Airshow 

11-12 August 

Blackpool Airshow 

16-19 August 

Eastbourne 
International Airshow 

18 August 

Shuttleworth Flying 
Proms 

18-19 August Biggin 
Hill Festival Of Flight 

25-26 August 

Rhyl Airshow 

30 August- 
2 September 

Bournemouth Airshow 

22-23 September 

Battle of Britain 
Airshow 

For more details, visit 

www.britishairshows. 

com/british-uk- 

airshows-2018- 

calendar-dates.html. 
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SELL, TRADE OR 
UPGRADE YOUR USED 

PHOTO & VIDEO GEAR 


WITH OUR FAMOUSLY HASSLE-FREE SERVICE 
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5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYMPB 



FIVE STAR CUSTOMER SERVICE * TRUE MARKET VALUE WHEN BUYING OR SELLING * SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING - FHff COLLECTION - 16 POINT EQUIPMENT GRADING SYSTEM - PRODUCTS ADDED DA1L > 
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EXPERIENCE BEITEO 


Buy, sell or trade at www.mpb.com • 0330 808 3271 • ampbcom 
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DISCOVER 21 HISTORIC ABBEYS, 
CASTLES AND GARDENS, 26 MILES OF 
STUNNING COASTLINE AND 44,000 
HECTARES OF HEATHER MOORLAND. 
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Amateur 

Photographer 


In association with / ■ I _ _ 7_ ^ _ _ 

sigma oi the Year 



We bring you our favourite top 30 images uploaded to Photocrowd from 
Round Two, Fur and Feathers, with comments by the AP team 



Round Two Fur and Feathers 

CHRIS MARTIN from Dublin is the winner 
of Round Two of APOY 2018. Chris takes 
home a Sigma 150-600mm f/5-6.3 DG 
OS HSM Contemporary lens balancing 
superb optical performance with lightweight 
and compact construction. The lens is dust 
and splashproof, making it ideal for shooting 
in the field. It also features a detachable 
tripod socket for convenient handholding. 
The prize includes a Sigma TC-1401 
Tele converter. The combined value 
is £1,099.99. 


1 Chris Martin Ireland 30pts 

Nikon D810,200-500mm, l/400sec at f/5.6, ISO 4000 

Chris was putting his camera away when he 
spotted the fox on the beach, which goes to 
show that sometimes the best opportunities 
arise when you're almost ready to quit. The 
shock of orange among the purple-tinged 
rocks works brilliantly, because the colours sit 
opposite each other on the colour wheel and, 
as such, are complementary. The light was 
fading so he had to boost the ISO to get the 
picture, but use of noise reduction software 
has allowed him to reduce the effects and 
produce a striking image. 
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2 Steve Palmer UK 29pts 

Pentax K-5 IIs, 300mm, l/500sec at f/8, ISO 400 

Early sunlight has given this picture a 
fantastically warm orange glow. The 
positioning of the grebe is spot on, with 
plenty of room for it to ‘travel' into. With 
its wings outstretched you get the 
impression that it's about to take off. 
Steve obviously spent some time 
observing the bird's behaviour, which 
has paid off - it's a cracking shot. 


4 Kellie Netherwood UK 27pts 

Canon EOS 5D Mk III, 100-400mm, l/2500sec 
at f/8, ISO 800 

To create this painterly picture Kellie 
will have had to overcome various 
technical challenges, including potential 
problems with exposure, focusing and 
composition. She has proven herself to 
be a master of all three. The scene is 
well exposed; focus is expertly trained 
on the foreground bird; and the balance 
of sky, trees, snow and swans is perfect. 



3 Prashant Meswani UK 28pts 

Canon EOS 5D Mk III, 150-500mm, l/250sec at f/9, ISO 1600 

Little owls are birds of farmland, and feast on 
worms and insects. These beautiful creatures are 
best seen in the evening when they hunt, but owing 
to their excellent camouflage they can be difficult 
to spot among the tree branches. In order to freeze 
the action, while throwing the background out of 
focus, Prashant has used a shutter speed of 
1/250sec and an aperture of f/9, which required 
him to use an ISO of 1600. The composition is 
lovely, with strong eye contact from the bottom 
owl, and just enough space left around the birds. 


5 Terry Wall UK 26pts 

Canon EOS 7D Mk II, 100-400mm (with 1.4x extender), 
l/1000sec at f/11, ISO 400 

Bobcats are a relatively rare sight in Yellowstone 
National Park, but when they are seen they tend 
to be found in rocky areas and near rivers. Terry 
has done a great job of not only finding one, but 
also communicating a sense of its environment. 
These mammals are usually solitary, and leaving 
so much space around the subject helps to give 
this impression. The shapes created by the snow 
carry the viewer's eye across the picture where it 
is promptly halted by the cat. 




subscribe 0330 333 1113 www.amateurphotographer.co.uk 30June2018 


21 






PE/1 M3 nOAfOTOBM/lA fPynnA "What's News" VK.COM/WSNWS 



6 Nick Hurst UK 25pts 

Nikon D850,600mm, l/1250sec at f/6.3, ISO 280 

First light reflected off the water has 
resulted in wonderful bokeh here. 

The gannet was basking in the sun 
at Bempton Cliffs in North Yorkshire. 


7 Fred Linney UK 24pts 

Nikon D7100,16-85mm, l/8sec at f/6.3, ISO 2000 

This shot of Fred's dog Clover was taken 
handheld in a relatively dark room, so 
he has done a brilliant job of keeping 
everything sharp while revealing detail. 



10 Nick Hurst UK Opts 

Nikon D850,600mm, l/1000sec 
at f/6.3, ISO 320 

Nick has gone for a tight 
crop and a square format 
for this shot of a mountain 
hare, and it works well. 


15 Chris Martin Ireland 
Opts 

Nikon D810,600mm, l/100sec 
at f/4, ISO 4000 

Getting down low might 
have been bad for Chris's 
back, but it helped him to 
secure a lovely intimate 
picture of this red squirrel. 




11 Eric Browett UK 20pts 

Nikon D7100,80-400mm, l/500sec 
at f/5.6, ISO 140 

Attending a photographic 
workshop allowed Eric to 
compose an unusual shot of 
the bird among the heather. 
The depth of field is just right 
- allowing the background 
flowers to remain identifiable. 


12 Alan Meek UK 19pts 

Canon EOS 7D Mk II, 70-200mm 
(with 1.4x extender), l/2500sec 
at f/5.6, ISO 1000 

Alan had to employ a fast 
shutter speed (l/2500sec) 
to catch this osprey making 
off with a trout. Keeping the 
eye visible through the wing 
is a nice touch. 
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8 Warren Chrismas UK 23pts 

Panasonic DMC-GX80,12-32mm, l/500sec 
atf/5.6, ISO 800 

Warren was looking down from the 11th 
floor of a cruise liner when he saw these 
gulls following the boat. 

9 Jean Rolfe UK 22pts 

Nikon D850,500mm, l/1000sec at f/8, ISO 1000 

Showing an aspect of an animal's 
behaviour can result in memorable 
pictures, and this shot of kingfisher 
courtship is a great example. 

14 





13 Wayne Howes UK 18pts 

Canon EOS 6D, 100-400mm, l/320sec 
atf/5.6, ISO 200 

The path through the crops acts as a 
great lead-in line, which gives a sense 
of depth. Wayne describes this shot as 
lucky, but he clearly has a great eye. 

14 Leonard Loh UK 17pts 

Nikon D800,80-400mm, l/1250sec at f7.1, 

ISO 200 

The band of pink at the top of the 
picture echoes the colour of the 
flamingo and stops the viewer's eye 
from wandering out of the frame. 

16 Doug Richardson France 15pts 

Nikon D800E, 105mm, l/500sec at f/2.8, ISO 100 

While walking his dog Doug threw her a 
stick and she rewarded him by jumping 
over the branches. He only had his 
105mm macro, but it did the job. 
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21 Richard Whitson UK lOpts 

Canon EOS-1D X, 400mm, l/1600sec at f/5.6, ISO 2000 

Richard noticed a stonechat building a nest and using the 
same perch before dropping down into the undergrowth. 




28 Richard Moore UK 3pts 

Canon EOS 6D, 17-40mm, l/8sec at f/4, ISO 100 

A pair of swans emerge, as if by magic, from the early 
morning dense fog before they disappear back into it. 



17 Sirsendu Gayen India 14pts 

Nikon D610,15-30mm, l/60sec at f/18, ISO 640 

A hermit crab emerges from its shell 
on Radhanagar Beach, Havelock island, 
India. The cool, neutral-coloured 
background works well against the red. 


18 Neil Burnell UK 13pts 

Nikon D810,150-600mm, l/800sec at f/8, ISO 720 

Converting the picture to black & white 
emphasises the texture of the bird's 
feathers, and works well with the simple 
line of the wire. 



25 Malcolm Yates UK 6pts 

Sony ILCE-7M2,150-600mm, l/320sec at f/5.6, 
ISO 3200 

Catching the deer shaking water off 
gives this picture a sense of movement. 


22 Henrik Spranz Austria 9pts 

Canon EOS 5D Mk III, 400mm, l/1000sec 
at f/2.8, ISO 1600 

Seeing a red fox in beautiful evening 
light must have been a treat for Henrik. 



26 Danny Jenks 
Unknown 5pts 

Nikon D5300,500mm, 
lsec at f/18, ISO 3200 

Photographing the 
puffin from behind 
is an unusual, and 
clever, take on the 
subject. The lovely 
wash of white is 
created by the wall 
of a lighthouse on 
the Fame Islands off 
Northumberland. 



29EranGissis 
Israel 2pts 

Canon EOS 6D, 300mm, 
l/250sec at f/4, ISO 2000 

The red fox is framed 
perfectly by the 
vegetation, which 
gives the viewer a 
sense of its natural 
environment. 
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JohnMihopulos 
Germany 12pts 

Canon EOS-1D X Mk II, 500mm, 
l/1000sec at f/6.3, ISO 500 

Spotting a reed warbler 
singing in dense 
vegetation is no mean 
feat, and John has done 
well to isolate the bird. 



20 June Morrissey UK llpts 

Canon EOS 5D, 70mm, l/200sec at f/6.3, ISO 1600 

Boosting the ISO to 1600 was the only way to secure this 
atmospheric shot of a pygmy hippo - it was worth the risk. 



23 Henrik Spranz 
Austria Opts 

Canon EOS 5DMk III, 
400mm, l/2500sec at 
f/4.5, ISO 640 

This is a lovely 
behavioural shot. 

It looks as though 
the ground squirrel 
in the background 
is just about to 
pounce and steal 
the shepherd's purse 
off the one in 
the foreground. 




27 Chris 
Fletcher UK 
4pts 

Canon EOS 60D, 
24-105mm,l/1250sec 
atf/4,IS0100 

The light in this 
picture is quite 
Turner-esque, and 
the shape of the 
trees is distinctive 
enough to create 
some striking 
silhouettes. 


r 


24 Martin Smart Canada 7pts 

1 Canon EOS 7D, 500mm, l/640sec at f/5.6, ISO 640 

I These polar bear cubs were playing in 
I the snow on the shores of the Beaufort 
I Sea at Kaktovik in Alaska when Martin 
I photographed them. 

L. 


CROWD 

WINNER 


Ruth Hay ton UK 

Canon EOS 5D Mk III, 150-600mm, 
l/8000sec at f/5.6, ISO 4000 

Photocrowd users voted Ruth's 
kingfisher shot as their favourite 
- with two other kingfishers 
taking 2nd and 3rd place. 


30 Linda 
WrideUKlpt 

Nikon D300, 
16-85mm, 
l/1000sec at f/4.5, 
ISO 1000 

Linda has found 
a totally unique 
viewpoint of the 
white horses of 
the Camargue. 
The black & 
white treatment 
works well too. 



The 2018 leaderboard 

Neil Burnell scores 13 points in the second round, bumping him into first 
place, while the rest of the leaderboard shows all tied positions. As Chris 
Martin, Nick Hurst and Henrik Spranz have two images each in the Top 
30 in this round, only their highest-scoring image counts. 


1 

Neil Burnell 

37pts 

6 PrashwantMeswani 

28pts 

2 

Chris Martin 

30pts 

6 RobAmsbury 

28pts 

2 

PawelZygmunt 

30pts 

8 Kellie Netherwood 

27pts 

4 

Steve Banner 

29pts 

8 TimCrabb 

27pts 

4 

Steve Palmer 

29pts 

10 John Bauch/Terry Wall 26pts 


To enter and find details of the upcoming rounds of APOY 2018 visit www.amateurphotographer.co.uk/apoy and click Enter Now 
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LETTER OF THE WEEK WINS A SAMSUNG EVO PLUS MICROSD CARD. NOTE: PRIZE APPLIES TO UK AND EU RESIDENTS ONLY 
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YOURLETTERS 


Inbox 


Email ap@ti-media.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Tl Media Limited, Pinehurst 2, Pinehurst Road, 
Farnborough Business Park, Farnborough, Hants GU14 7BF 


LETTER OF THE WEEK 


Photo stories 

After your recent mentions about the lack of outlets for quality 
photojournalism in our modern celebrity saturated society, I'm 
pleased to see that you have decided to do something about this 
sorry state of affairs yourselves by publishing what appears to be 
(and I hope is) a new series showing the work of some of these 
brave and noble individuals. Well played, AP! Your report about 
Patrick Brown's experiences photographing the Rohinga refugee 
crisis (Photo Stories, AP 9 June) was very moving and upsetting, 
but I strongly feel that we should not be shielded from such 
stories for fear of causing offence. There are plenty of pretty, 
picture-postcard landscape photos and cute animals elsewhere 
in the magazine (and I do like those, too), but this is important 
work and I hope that you continue to make room for it. AP is, as 
always, in a different league from your competitors. 

Neil Northgate 


Thanks, Neil. Look out for more powerful and fascinating 
Photo Stories in the months ahead - Nigel Atherton, editor 



SAMSUNG 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslOUHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 


SAMSUNG 


SO A&ptpf fv mJcfoS 



Heavy, man 

In the late '90s, I had a Nikon F4 
with 50mm f/1.4 lens, but it was 
so heavy to lug about, I sold it and 
bought something lighter. Fast 
forward to now and Nikon and 
Canon still sell digital pro SLRs 
with mega-heavy battery packs. 
But why should this be, in a digital 



The Nikon D5 weighs a whopping 
1.4kg with battery 


age when they don't have to 
transport film? I recall that in the 
70s Olympus sought to buck the 
trend with heavy cameras by 
introducing the light and 
compact Olympus OM-1. As 
a photographer for the past 40 
years who has been lugging heavy 
cameras about, I suffer with back 
issues, so I have to use smaller 
and lighter cameras. Yet Nikon 
and Canon sell 'macho' cameras 
designed to give photographers 
hernias. What gives? 

Andrew Redding 

A fair point, though Canon and 
Nikon both have much lighter 
mirrorless models too, and 
there is a lot of speculation that 
we'll see a full-frame mirrorless 
model from one or the other (or 
both) this year. And of course, 
there is a wide range of 



This is a scan of a photo by Gerald which he printed using the Easy Photo app 


lightweight mirrorless models 
from other makers. You can't 
blame Canon and Nikon for not 
abandoning the profitable SLR 
market altogether, particularly 
at the pro end of the market, 
where not everyone has 
changed to mirrorless - Geoff 
Harris, deputy editor 

Printing success 

I read with interest the letter titled 
'Printing profiles' from Glyn 
Flopping in Tech Talk (AP 26 May). 

I too have experienced the same 
problems with Epson printers. I 
have found that Epson printers (I 
have three) do not like Adobe, and 
will constantly produce poor- 
quality prints, regardless of which 
setting you use, when you use the 
Adobe print menu. Epson 
customer service have a resolution 
to this problem. They will send you 
a link to update the drivers relating 
to your product number and a link 
to download the Epson Easy Photo 
printing app. The app is available 
online, but I have found that the 
app from the Epson link sent to 
me seemed to work a little better. 
Do all your usual editing and 
adjustments using Photoshop. 
When you want to print, move the 
relevant images to the Easy Photo 
system and print them; the master 
copy remains in your normal 
storage system, and cannot be lost 
or corrupted. Use Epson best- 
quality paper and set the print 
menu to high quality. A bit slow, 
but worth it. You will get superb 
A3 size prints, true to screen 
brightness and tints using this 
method. Good luck, Glyn. Above is 
a sample print taken in our village 
churchyard after the March snow, 
and yes, the tower is leaning. 
Gerald Peppiatt 


A bit of nostalgia 

I enjoy the nostalgic 'Back In The 
Day' feature, but the writer seems 
to be having a pop at social 
attitudes from those days, rather 
than give details on equipment 
and development. Please consider 
that every generation has had its 
foolish ways. Look at the content 
of some pop videos. 

Peter Bell 

Lens profiles 

In Perfectly corrected (AP 2 June), 
Martin Evening describes how to 
use Adobe Lens Profile Creator to 
build custom lens profiles, and 
includes a link to the software. 
Flowever, a page on the Adobe 
site states: 'As of 1/1/2018, the 
Adobe Lens Profile Downloader is 
no longer developed and is 
unavailable for download.' 

More upsetting is the fact that 
after installing the latest update 
to Adobe Camera Raw, a custom 
profile I built several years ago was 
no longer available. Perhaps AP 
can investigate why individuals 
can't build new profiles and why 
old profiles can't be accessed in 
Camera Raw. Is there a 
proprietary business reason for 
this? Are lens profiles in some new 
file format? Is it a security issue? 
Robert Perl 

You seem to be confusing two 
different pieces of software. 
Adobe retired its Lens Profile 
Downloader software because 
it's no longer required - new 
lens profiles are automatically 
downloaded with each update 
of Adobe Camera Raw. But 
Adobe's Lens Profile Creator is 
still available for you to make 
your own custom profiles. See 
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https://supportdownloads. 

adobe.com/product. 

jsp?product= 

193&platform=Windows 
- Andy Westlake, technical 
editor 

For the love of film 

A friend of mine who is a digital- 
enthusiast says I'm still living in the 
past because of my love of film 
photography. But I couldn't give a 
hoot. I'm firmly in the past when it 
comes to working in my cosy little 
garden shed darkroom. Using 
Ilford fibre papers I produce 
beautifully neutral prints that lack 
the sickly green cast associated 
with my Epson P50 printer in the 
days before I abandoned digital 
and went back to film. 

Best of all is knowing that my 
prints, which are processed to 
archival standard, won't fade away 
like some of my inkjets have. And 
the real plus is the experience of 
watching an image slowly appear 
in a dish of developer. Nothing in 
inkjet printing compares with this. 
Living in the past? Maybe I am. 

But I'm loving every minute of it. 
Stevie Smith 

Curved sensors 

As a regular reader, if not always 
an understander, of Professor 
Newman's column in Tech Talk I 
have a question: has any thought 
been given to making curved/ 
spherical image sensors for still 
cameras, making them more like a 
human retina? Would there be 
optical benefits and, presumably, 
drawbacks as compared with a 
flat sensor? Could one only view 
the result on a similarly curved 
screen? 

Andrew Herbert 

Curved sensors have certainly 
been explored - indeed Sony 
showed a prototype a few years 
back. Their main advantage is 
that they could theoretically be 
used with smaller, simpler 
lenses that wouldn't need to be 
corrected for curvature of field. 
The problem is that the 
curvature of the sensor would 
have to be specifically matched 
to the lens, making them 
impractical for use with 
interchangeable-lens cameras. 
They're also very expensive to 
make. The good news, though, 
is that you wouldn't need a 
curved display to view the 
results - Andy Westlake, 
technical editor 


Searching for the 
Holy Grail 

Or more specifically the perfect 
camera bag. Why does my wife 
have dozens of handbags? I think I 
am beginning to understand. After 
six years of serious enthusiast 
photography, I find I am the owner 
of eight camera bags. Of those I 
normally only use two: a sling bag 
for doing events and a small 
messenger for street. Sometimes, 

I use a backpack when I need 'all' 
my kit. That leaves five bags I 
never use. One of the five is the 
Manfrotto Bumblebee M-30 PL. It 
is a wonderful bag, but in use it 
was a bit too heavy, too hard and 
inflexible for comfort. Which bag is 
suitable depends on the size and 
type of kit you need to carry. What 
bag feels right depends on weight 
and comfort. You can assess the 
former on paper, but the latter can 
only be assessed in use. 

When I bought my first camera 
bag the guy who sold it told me it 
would be the first of many. I now 
know what he means. I finally got 
the three bags that suit me, but at 
a cost. What is surprising, is that 
even though I have bags by 
Vanguard, LowePro and Crumpler, 
the nearest to my perfect bag, 
is one that costs £21 from 
AliExpress. It is strong, comfy, 
well padded, easy to access, 
lightweight, shower-proof, has 
zipped pockets and has space for 
two bodies with zooms attached, 
flashes, light modifiers, batteries, 
water bottle, etc. 

Rick Corbishley 

I too have a large collection of 
shoulder bags, messengers and 
backpacks of all shapes and 
sizes, and the one I still use the 
most is over 20 years old. I'm 
sure every photographer is the 
same in this regard. I'd love to 
hear other readers' views on 
the perfect bag - Nigel 
Atherton, editor 



Rick has eight bags but uses only two 
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Compose the scene to 
include the reflection of 
the church in the water 
Canon EOS 5DSR,14-24mm, 
1/80sec at f/5.6, IS0100 
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KIT LIST 


Photographer’s 

Ephemeris 

Download the Photographer’s 
Ephemeris app onto your 
smartphone and 
you’ll be able to 
search for the 
precise times of 
sunrise and 
sunset at 
Fairfield church. 

Filters 

If you’re going to attempt a 
sunrise shot at Fairfield, you’ll 
need an ND grad to help 
balance the exposure and stop 
the highlights burning out, 
while allowing you to preserve 
detail in the church brickwork. 


Wellington 

boots 

If you want to keep your feet 
dry I’d recommend wearing 
wellies. Some areas of 
water around the 
church are 
shallow and you 
may like to set up 
your tripod in the 
water rather than 
work from 
dry land. 


Romney Marsh in Kent is best known for its 
natural beauty, rich history and long, extensive 
coastline. The barren and distinctive character 
of Dungeness offers endless photo 
opportunities. Head a few miles inland to the 
flats of Romney Marsh and standing isolated on 
the marsh, surrounded by water and sheep, is a 
13th-century Grade-1 listed church dedicated 
to St Thomas a Becket. Best known today as 
Fairfield church, it is relatively easy to find - 
follow Beckett Road off the A259 towards 
Appledore for a mile or so and you’ll spot the 
church on your right. 

Sunrise presents the best opportunity to get 
a spectacular shot and by arriving at the crack 
of dawn you increase your chances of being 
treated to the sight of the sun breaking through 
the morning mist. Shooting towards the sun 
and silhouetting the church is one idea to try. If 
you shoot with the reeds in the foreground, try 
to compose the frame carefully so the 
reflection of the church in the water is included. 
Don't be afraid to venture further away from 
the church either, as there are some stunning 
wide shots to be had from the adjoining 
footpaths. You may also like to include the 
footpath bridges for a bit of extra interest. 


.OCATION GUIDE 

Fairfield 
church 

Romney Marsh is a challenging area 
to photograph. Michael Topham 
reveals one of the lesser-known 
locations in the South East 


m 


COLLECTIONS 

FROM VANGUARD 


GOOD 
DESIGN 


reddol award 2017 
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Technique 



Capture the rich glow of the 
golden sky and low-lying 
mist early in the morning 
Canon EOS 5D Mark III, 15-30mm, 
1/IOOOsec atf/2.8, IS0100 



Shooting 

advice 

Early spring and late 
autumn mornings are my 
favourite times of the year 
to photograph this location. 
If you do attempt to take 
images of sunrise in the 
summer months, it'll 
require you to set your 
alarm clock very early. 
Arrive 30 minutes before 
sunrise and you might be 
lucky to witness a rich 
orange-and-purple sky 
with low-lying mist above 
the surrounding water. Dull, 
grey days present more of 
a challenge, but with a 
strong cloud formation and 
good contrast, you can 
walkaway with some 
moody black & white 
landscape shots to be 
proud of. 

Best lens 

To give the church a sense 
of isolation in its 
surroundings, I find that a 
wideangle zoom lens 
covering a focal length of 
around 16-35mm works 
well. I find myself working 
at the wider end of this 
zoom range, but just 
occasionally I pull out my 
standard 24-70mm zoom 
when I'm working from 
further away and want to 
keep the main focus on the 
church rather than the 
low-lying marshland 
around it. 

Parking 

Arrive at the crack of dawn 
and you're likely to have 
Fairfield church completely 
to yourself. Using the 
postcode TN29 9RZ in 
your satnav will get you 
nice and close and there's 
a handy layby close to the 
metal gate that leads onto 
the public footpath where 
you can park safely for 
free. It's a few minutes to 
walk but be warned that 
the public footpath bridges 
can get very slippery. 


V 



eoLiecrioN 


ALTA COLLECTION 
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Move up to a Nikon... 


The widest range 

OF SECOND-HAND 

Nikon 


Mkan 


Digital and film bodies, manual 
and autofocus lenses, speedlights, 
close-up equipment and 
thousands of Nikon accessories 
all under one roof. 


For more information contact 

© 020-7828 4925 


* 


WANTED 

for Cash 



We are always seeking mint 
or near-mint examples of 
Nikon FM3A, FM2 & F3HP 
cameras and manual focus 
Nikkor lenses 


Please telephone 
© 020-7828 4925 
for our offer today 


Nikon Digital Cameras 

Nikon D5 DSLR body. £5,249.00 

Nikon D850 DSLR body. £3,499.00 

Nikon D810 DSLR body. £2,475.00 

Nikon D810 + MB-D12 Grip Kit. £2,799.00 

Nikon D810 + AF-S 14-24mm f/2.8G ED Nikkor. £4,099.00 

Nikon D810 + AF-S 24-70mm f/2.8E VR. £4,399.00 

Nikon D810 + AF-S 14-24mm & 24-70mm f/2.8E VR Kit £5,999.00 

Nikon MB-D12 Grip for D810. £325.00 

Nikon D750 DSLR body. £1,675.00 

Nikon D750 + MB-D16 grip Kit. £1,899.00 

Nikon D750 + AF-S 24-85mm f/3.5-4.5G ED VR Kit. £2,090.00 

Nikon D750 + AF-S 24-120mm f/4G ED VR Kit. £2,309.00 

Nikon D610 DSLR body. £1,259.00 

Nikon D610 + MB-D14 Grip Kit. £1,475.00 

Nikon D610 + AF-S 24-85mm f/3.5-4.5G ED VR Nikkor £1,690.00 

Nikon MB-D14 Grip for D610. £225.00 

Nikon D500 DSLR body. £1,749.00 

Nikon D500 + 16-80mm f/2.8-4E ED. £2,499.00 

Nikon MB-D17 grip for D500. £349.00 

Nikon D7500 DSLR Body. £1,189.00 

Nikon D7500 + 18-140mm f/3.5-5.6G VR DX Kit. £1,439.00 

Nikon D7200 DSLR body. £875.00 

Nikon D7200 + 18-105mm f/3.5-5.6G VR DX IF-ED Kit £1,090.00 
Nikon D7200 + 18-140mm f/3.5-5.6G VR DX IF-ED Kit £1,195.00 

Nikon D7200 + MB-D15 Grip Kit. £1,079.00 

Nikon D5600 SLR body. £590.00 

Nikon D5600 + AF-P 18-55mm f/3.5-5.6G VR DX Kit.... £649.00 

Nikon D5600 + AF-S 18-140mm f/3.5-5.6G VR DX ED Kit £839.00 
Nikon D3400 + AF-P 18-55mm f/3.5-5.6G VR DX Kit... £449.00 

Nikon Df + AF-S 50mm f/1,8G Special Edition. £2,339.00 

Nikon Df DSLR body, chrome or black finish. £2,139.00 

Nikon Df + AF-S 50mm f/1,8G SPECIAL GOLD Edition £5,000.00 

Nikon l System 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6. £549.00 

Nikon 1 AW1 + 11 -27.5mm f/3.5-5.6 + 10mm f/2.8. £695.00 

Nikon 1 J5 + 10-30mm PD Zoom lens, black. £345.00 

Nikkor VR 6.7-13mm f/3.5-5.6. £375.00 

Nikkor VR 10-30mm f/3.5-5.6. £225.00 

Nikkor VR 30-110mm f/3.8-5.6. £179.00 

1 Nikkor VR 70-300mm f/4.5-5.6. £745.00 

1 Nikkor AW 10mm f/2.8. £245.00 

1 Nikkor 18.5mm f/1.8. £145.00 

1 Nikkor 32mm f/1.2. £599.00 

1 Nikkor VR 10-100mm f/4.5-5.6 PD-Zoom. £529.00 

Nikon SB-N7 Speedlight. £119.00 

Nikon GP-N100 GPS Unit. £99.00 

Mount adapter FT1. £199.00 

AF'S &AF DX Nikkor Lenses 

10.5mm f/2.8G AF DX ED Fisheye. £590.00 

AF-S 35mm f/1,8G DX. £175.00 

AF-P 10-20mm f/4.5-5.6G VR DX. £319.00 

AF-S 10-24mm f/3.5-4.5G IF-ED DX. £735.00 

AF-S 12-24mm f/4G IF-ED DX. £989.00 

AF-S 16-80mm f/2.8-4E ED VR DX. £869.00 

AF-S 16-85mm f/3.5-5.6G ED VR DX. £569.00 

AF-S 17-55mm f/2.8G DX IF-ED. £1,375.00 

AF-P 18-55mm f/3.5-5.6G VR DX. £199.00 

AF-P 18-55mm f/3.5-5.6G DX. £149.00 

AF-S 18-55mm f/3.5-5.6G VRII ED DX. £149.00 

AF-S 18-105mm f/3.5-5.6G VR DX IF-ED. £225.00 

AF-S 18-140mm f/3.5-5.6G VR DX ED. £459.00 

AF-S 18-200mm f/3.5-5.6G VR II DX IF-ED. £629.00 

AF-S 18-300mm f/3.5-5.6G ED VR DX. £869.00 

AF-S 18-300mm f/3.5-6.3G ED VR DX. £619.00 

AF-S 55-200mm f/4-5.6G DX ED VR II. £229.00 

AF-P 70-300mm f/4.5-6.3G ED VR DX. £299.00 

AF-P 70-300mm f/4.5-6.3G ED DX. £269.00 

AF FX Nikkor Lenses 

14mm f/2.8D AF ED. £1,375.00 

16mm f/2.8D AF Fisheye. £679.00 

20mm f/2.8D AF. £499.00 

24mm f/2.8D AF. £399.00 

28mm f/2.8D AF. £269.00 

35mm f/2D AF. £279.00 

50mm f/1.8DAF. £119.00 

50mm f/1,4D AF. £269.00 

105mm f/2D AF-DC. £875.00 

135mm f/2D AF-DC. £1,099.00 

180mm f2.8D AF IF-ED. £755.00 


AF-S FX Silent Wave Nikkor Lenses 


AF-S 20mm f/1,8G ED. £649.00 

AF-S 24mm f/1,4G ED. £1,775.00 

AF-S 24mm f/1,8G. £639.00 

AF-S 28mm f/1,4E ED. £1,990.00 

AF-S 28mm f/1,8G. £565.00 

AF-S 35mm f/1,4G. £1,579.00 

AF-S 35mm f/1,8G ED. £445.00 

AF-S 50mm f/1,4G IF. £389.00 

AF-S 50mm f/1,8G. £189.00 

AF-S 58mm f/1,4G. £1,399.00 

AF-S 85mm f/1,4G. £1,349.00 

AF-S 85mm f/1,8G. £435.00 

AF-S 105mm f/1.4E ED. £1,840.00 

AF-S 8-15mm f/3.5-4.5E ED Fisheye-Nikkor. £1,199.00 

AF-S 14-24mm f/2.8G IF-ED. £1,629.00 

AF-S 16-35mm f/4G ED VR. £1,039.00 

AF-S 17-35mm f/2.8D IF-ED. £1,529.00 

AF-S 18-35mm f/3.5-4.5G. £619.00 

AF-S 24-70mm f/2.8G IF-ED. £1,539.00 

AF-S 24-70mm f/2.8E EDVR. £1,925.00 

AF-S 24-85mm f/3.5-4.5G ED VR. £435.00 

AF-S 24-120mm f/4G ED VRII. £949.00 

AF-S 28-300mm f/3.5-5.6G ED VR. £829.00 

AF-S 70-200mm f/2.8E FL ED VR. £2,379.00 

AF-S 70-200mm f/4G VR IF-ED. £1,189.00 

AF-P 70-300mm f/4.5-5.6E VR IF-ED. £675.00 

AF-S 80-400mm f/4.5-5.6G VRII ED. £2,119.00 

AF-S 200-400mm f/4G VRII IF-ED. £6,245.00 

AF-S 200-500mm f/5.6E VR ED. £1,179.00 

AF-S 200mm f/2G VR II IF-ED. £4,790.00 

AF-S 300mm f/4E PF ED VR. £1,499.00 

AF-S 300mm f/2.8G VR II IF-ED. £4,890.00 

AF-S 400mm f/2.8E VR FL ED. £10,390.00 

AF-S 500mm f/4E FL ED VR. £8,435.00 

AF-S 600mm f/4E FL ED VR. £10,290.00 

AF-S 800mm f/5.6E VR FL ED (inc. TC-800-1.25E ED teleconverter) 

. £15,250.00 

TC-14E III 1,4x teleconverter. £419.00 

TC-17E II 1,7x teleconverter. £349.00 

TC-20E III 2x teleconverter. £395.00 

AF &.AF-S MICRO-NIKKOR LENSES 

AF-S 40mm f/2.8G DX Micro. £239.00 

60mm f/2.8D Micro. £399.00 

AF-S 60mm f/2.8G ED Micro. £499.00 

AF-S 85mm f/3.5G VR DX IF-ED Micro. £439.00 

AF-S 105mm f/2.8G AF-S VR Micro IF-ED. £759.00 

200mm f/4D AF Micro IF-ED. £1,265.00 

Nikon Speedlights 

SB-5000 Speedlight. £489.00 

SB-700 Speedlight. £245.00 

SB-500 Speedlight. £189.00 

SB-300 Speedlight. £115.00 

SB-R1C1 Close-Up Commander Kit. £599.00 

SB-R1 Close-Up Remote Kit. £439.00 

SU-800 Wireless Speedlight Commander. £325.00 

SB-R200 Wireless Remote Speedlight. £149.00 

Manual Focus NikkorAIS lenses 

20mm f/2.8 Nikkor. £901.00 

24mm f/2.8 Nikkor. £608.00 

28mm f/2.8 Nikkor. £615.00 

35mm f/1.4 Nikkor. £1,227.00 

45mm f/2.8P Nikkor, chrome. £325.00 

50mm f/1.4 Nikkor. £597.00 

50mm f/1.2 Nikkor. £855.00 


Special Purpose: Perspective 
Control & Micro-Nikkor Lenses 

19mm f/4E (Tilt/Shift-Perspective Control) ED Nikkor... £3,090.00 


24mm f/3.5D PC-E ED Nikkor. £1,575.00 

45mm f/2.8D ED PC-E Nikkor. £1,519.00 

85mm f/2.8D ED PC-E Nikkor. £1,339.00 

105mm f/2.8 Micro-Nikkor. £1,047.00 

200mm f/4 Micro-Nikkor. £895.00 


PC: Perspective Control. PC-E:Tilt/Shift-Perspective Control 


Prices include 20% VAX Prices Subject to Change. E. &O.E. TO ORDER TELEPHONE 020-7828 4925 


40 Churton Street, London SW1V 2LP, England Tel: 020-7828 4925 Fax: 020-7976 5783 Mon-Fri 10am - 5:30pm, Sat 10am - 1pm 
info@graysofwestminster.co.uk Visit our website: www.graysofwestminster.co.uk 
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Probably the widest Range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


EST 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


Jr 


II* 


Photograph by Tony Hurst 

This""stunning-looking camera is the Nikonos RS. Introduced in 1992, it was a revolutionary new underwater camera, designed 
for professional underwater photographers and advanced amateurs. With high-performance autofocus, the RS is capable of going 
to a depth of 100 metres without special underwater housing. It incorporates many of the advanced technology features found 
in the latest Nikon SLRs of the time, including high-speed and accurate Autofocus down to EV-1 (ISO 100), Focusing Tracking 
that ensures sharp focus of moving subjects, Freeze Focus to capture a subject the instant it reaches a preselected point, Matrix and 
Centre-Weighted Metering. Supplied with the R-UW AF Zoom Nikkor 20-35mm 
f/2.8 underwater Autofocus lens. The body is made of die-cast aluminium alloy; all 
joints sealed by O-ring gaskets to ensure absolute water tightness, able to withstand [ F J 
pressures of up to 10kg/cm2 at a depth of 100m (320ft). Price: £2495.00. 


TO ORDER TELEPHONE 

020-7828 4925 


f Facebook: Grays of Westminster (■ YouTube: Grays of Westminster Twitter: @nikonatgrays 
S) Instagram: @nikonatgrays Ini Linkedln: Grays of Westminster 
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Against 

all odds 

It’s time to stop making excuses and get 
out there with your camera, says Tracy 
Calder. Here she takes inspiration from 
three photographers who refuse to give in 


W hen it comes to 

generating excuses 
the human mind 
is a master. We 
might have every intention of 
getting up before dawn to shoot a 
misty landscape, but then a little 
imp whispers in our ear: ‘If you 
get up now you’ll be too tired to 
go to work; why not just stay in 
bed and rest?’ If we ignore this 
irksome sprite it becomes insistent. 
‘There’s no way you’ll get the picture 
you want without an ND grad,’ it 
proposes. ‘Wait until you can afford 
more equipment.’ Most of the time 
we give in to this demon, turn off 
the alarm and go back to sleep - 
after all, our brains are hardwired 


to follow the path of least resistance. 
Sometimes we blame external 
sources: it’s cold outside and the 
battery will run out (technology); 

I need to be in a meeting at 9am, 
and if I stop to take pictures the 
traffic will be bad (work). In reality, 
the reason we generate excuses is 
often more personal. Deep down 
we might believe that the images 
we take are not good enough so 
there’s no point in getting up early, 
or perhaps we feel cross that our 
money has to be spent on paying 
bills rather than on our hobby. 
Whatever the reason, we need to 
fight these excuses - if we don’t 
face them head on we could end 
up limiting our creative potential. 







Chris Nowell has 
lost the vision in 
his right eye, and 
the peripheral 
vision in his left 


Blind love 

Sometimes, however, the obstacles 
are not of our own making. In 
recent years I’ve come across many 
inspiring individuals who have good 
reasons not to practise photography, 
and yet they still do. Chris Nowell 
is a great example. Chris spent eight 
years serving in the British Army, 
completing tours in Northern 
Ireland, Iraq and Afghanistan, 
before sustaining an injury. He 
suffered neurological damage and 
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lost the vision in his right eye and 
the peripheral vision in his left. But 
with help from Blind Veterans UK 
he discovered a love of photography 
and began exploring his local 
landscape, including the Peak 
District National Park. ‘I use 
photography as part of my personal 
rehabilitation,’ he explains. It 
pushes me to stay active and enjoy 
the outdoors, but I often fall over 
when I’m out photographing - in 
fact, it’s a good day when I don’t!’ 


Photography has 
opened up a whole 
new world to Paul 
Stevenson, as this 
image, titled 
Wonderment, shows 


For Chris, one of the biggest 
obstacles early on was not being 
able to drive, but he overcame this 
by asking local photographers for a 
lift. It was almost impossible to get 
anywhere for sunrise,’ he recalls, ‘so 
I reached out for help and found 
photographers Mark Henson and 
Paul Millard, both from Dronfield.’ 
Despite their assistance Chris 
initially struggled with some of the 
technical aspects. 1 thought I was 
doing okay, but looking back, a lot of 


my photographs were badly 
exposed,’ he recalls. Chris persisted, 
however, and his positive attitude 
has led to great improvements in his 
work. 1 never give up,’ he explains. 
‘Because of that my photography 
improves every day.’ Chris uses a 
Canon EOS 5D Mark III owing to 
its large (3.2in) LCD screen, which 
helps him to compose his images. 

He teams this with a Vanguard 
tripod with liquid indicators 
and bright colours on the 
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GET OUT THERE 



Going out in public can 
be hard for Paul 
Stevenson owing to his 
Tourette Syndrome, 
but shooting wild scenes 
like this offers respite 



Some light is easier for Chris Nowell to see than others because of his limited vision 


adjustable parts. Having set up 
his gear, he uses the magnify 
tool on his camera to ensure his 
focusing is spot on. 

While he enjoys shooting sunsets 
Chris generally prefers a morning 
shoot. Tor me there is nothing 
better than watching the sunrise on 
a peaceful Derbyshire day,’ he says. 
‘The light is soft and easier for me to 
see, and everything is calm. I 
remember days when I couldn’t 
walk or do anything independently, 
which is why I like mornings - they 
are a wake-up call for me.’ 

Overcoming Tourette’s 

Another individual who has excelled 
at photography despite obstacles is 


Paul Stevenson. Paul has late-onset 
Tourette Syndrome, which, in his 
case, causes involuntary body 
movements and vocal tics including 
coprolalia (swearing and cursing). 
As a result, he struggles to be out 
in public. Thankfully he has found 
some respite via photography. 

‘When I first had TS - at the age of 
46-1 found it difficult to leave the 
house,’ he admits. ‘My wife bought 
me a camera and suggested I take 
pictures of our family. Right from 
day one I loved it. It opened another 
world to me and gave me a reason to 
leave the house.’ When Paul is being 
creative he feels as though he’s in a 
different zone. ‘I wake up with ideas 
about the images I want to create,’ 







Paul Stevenson 
is keen to raise 
awareness of 
Tourette Syndrome 


he enthuses. Paul is keen to raise 
awareness of Tourette Syndrome 
and has appeared in several 
documentaries on the subject for 
the BBC - Employable Me - and 
National Geographic , among 
others. He is quick to point out that 
when it comes to photography his 
condition has some advantages. 

‘I look at and process things in a 
different way,’ he says. ‘I have 
discovered that I am a creative 
and visual thinker.’ 


Photographing wildlife 
often involves a lot of 
crouching, which isn't 
easy if, like Tesni Ward, 
you suffer from 
psoriatic arthritis 


f ■ A 



Tesni Ward finds her 
psoriatic arthritis worse in 
cold conditions, so she 
uses hand warmers to 
help ease the pain 



^MM f 


•is 
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Paul’s creative streak, and his 
desire to help others, has led him to 
start a camera creativity workshop, 
which has helped adults and 
children suffering from TS, ADHD, 
OCD and ASD to express their 
creativity via the camera. 

Forgetting the pain 

For nature lover Tesni Ward, 
photography is a welcome 
distraction from the pain and 
discomfort of psoriatic arthritis - 




Nature lover Tesni 
Ward suffers from 
psoriatic arthritis 


FURTHER 

INFORMATION 

Arthritis Research UK: 

www.arthritis 

research.org 

Blind Veterans UK: www. 
blindveterans.org.uk 
The Disabled 
Photographers’ Society: 

the-dps.co.uk 

Tourettes Action: 

www.tourettes-action. 

org.uk 


Chris Nowell www. 
facebook.com/Peak 
PhotographyProject 
Paul Stevenson 
www.facebook.com/ 
PaulStevensonTics 
Tesni Ward www. 
tesniward.co.uk 


‘When I’m busy taking photos I forget about all 
the pain and discomfort and just get on with it’ 


a genetic disease that leads to 
inflammation of the joints, muscles 
and connective tissues. It’s usually 
worse first thing in the morning, 
gradually calming down as the day 
goes on,’ she reveals. It currently 
affects my hands, back and knees, 
but it has a habit of spreading to 
new and random joints.’ 

Photographing wildlife involves a 
lot of crouching, crawling and 
awkward movements, which can 
exacerbate the condition. When I’m 
having a bad day it can be extremely 
painful,’ confides Tesni. ‘There are 
occasions when I lose dexterity in 
my hands and fingers or suffer 
muscle spasms which can make 
movement very uncomfortable, and 
it’s been known to confine me to the 
house for several days at a time.’ 

Despite the pain, Tesni has 
created some incredible work, and is 
a popular guest speaker at camera 
clubs and nature groups across 
the UK. It’s clear that sharing her 
passion has a positive impact on her 
physical and mental wellbeing. 
When something incredible or 
exciting is happening in front of me 
and I’m busy taking photos I forget 
all about the pain and discomfort 
and just get on with it,’ she confirms. 

In a bid to reduce the weight 
and bulk of her equipment Tesni 


switched to the Olympus mirrorless 
system in 2016. When struggling 
with my dexterity I use a function 
called Pro Capture, which instructs 
the camera to take shots before I’ve 
fully pressed the shutter,’ she 
explains. ‘This reduces the risk of 
missing an opportunity.’ When she’s 
shooting in cold conditions - which 
can make her condition worse - 
Tesni often uses hand warmers, 
which allow her to carry on 
shooting a little bit longer. ‘A 
monopod can also help if I’m 
struggling with my back, along 
with using an articulated screen 
for awkward angles,’ she suggests. 

So the next time your alarm goes 
off and that imp starts whispering 
in your ear, just ignore it. There are 
always going to be reasons not to go 
out with your camera, but few are as 
compelling as the ones Chris, Paul 
and Tesni face. Despite the 
challenges, these enthusiastic 
image-makers have displayed 
enormous courage by asking for 
help, getting out there, and looking 
for positives. In return for their 
efforts photography has rewarded 
them with improved confidence, 
temporary respite from their 
conditions, and some mighty fine 
images to boot. So no excuses, 
get out there! 
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Reader Portfolio 

Spotlight on readers’ excellent images and how they captured them 



Dave Martin, Hitchin 

Dave began his photography journey over 26 
years ago when his son Daniel signed up to a 
darkroom course. Dave bought Daniel a Minolta 
7000 and himself a 9000 and started reading 
Amateur Photographer. His favourite genres 
are flowers, landscape, creative, macro and wildlife. For this 
selection of images, Dave has used painted canvases for the 
backdrops to give the illusion of an out-of-focus background. 
He has grown all the flowers himself and the ladybirds were 
safely returned to his garden afterwards. 


Ladybird on pasqueflower 

1 Selecting a narrow aperture enabled Dave 
to capture the fine details on the pasque 
flower as well as the ladybird. 

Sony Alpha 58,100mm, 1.3sec atf/16, 

IS0100, tripod, reflector 

Morning dew 

4 By positioning the 
flower by a window, 
the natural light has 
backlit the beautiful, 
fine hairs and dew 
on the flower. 

Sony Alpha 58, 

100mm, 1/30sec at 
f/8, ISO 400, tripod, 
reflector 


Snowdrop 

3 By using florist 
wire to keep the 
snowdrop upright 
and steady, Dave 
was able to position 
the snowdrop to 
capture the inside 
petal details. 

Sony Alpha 58, 
100mm, 1/50sec 
atf/11, IS0100, 
tripod, reflector 
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© 


ManfrOttO The Reader Portfolio 

winner chosen every week will receive a Manfrotto PIXI 
EVO tripod worth £44.95. Visit www.manfrotto.co.uk 

Lightweight and portable, the Manfrotto PIXI EVO boasts two different leg angles with a sliding selector enabling 
you to shoot ground-level images. It’s adjustable, with two-section legs featuring five different steps that adapt 
the footprint to uneven surfaces. With a payload of 2.5kg, you can tilt the camera 90° to capture incredible images. 



YOUR PICTURES IN PRINT 


Submit your images 

Please see the'Send us your 
pictures’ section on page 3 for details 
or visit www.amateurphotographer. 
co.uk/p 




Race to the top 

2 Dave created this triptych for his local 
camera club competition. He captured three 
exposures of the ladybird in different positions 
and dropped them onto a sunset image, 
creating an eye-catching and colourful scene. 
Sony Alpha 58,18-55mm, 1/40sec atf/5.6, 
ISO 200, tripod, reflector 


Soft focus tulip 

5 Dave has 
successfully merged 
two images using 
layer masks in 
Photoshop to create 
this stunning 
soft-focus effect 
while retaining 
a perfectly 
sharp ladybird. 

Sony Alpha 55V, 
100mm, 1/160sec 
atf/8, ISO 200, 
tripod, reflector 


Anenome 

6 Timing was vital 
when it came to 
capturing the 
ladybirds in the 
perfect position 
on the flowers 
fora balanced 
composition. Dave’s 
patience has 
certainly paid off. 
Sony Alpha 55V, 
100mm, 1/30sec 
atf/10, ISO 400, 
tripod, reflector 
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Testbench 


SOFTWARE TEST 



WlflOW Accocni 


Skylum Luminar 2018 


Andy Westlake finds this quirky 
and creative image editor makes an 
interesting alternative to Lightroom 


istorically, Adobe has 
owned the lion's 
share of the market 
for image-editing 
software. However, its decision 
late last year to switch Lightroom 
and Photoshop entirely to a 
subscription-based model 
has ruffled a few feathers. The 
moment you stop paying your 
monthly fee, the software will stop 
working, making your Lightroom 
catalogue and Photoshop PSD 
files useless. This opens up an 
opportunity for those competitors 
who are still offering software as 
a one-off purchase. 

Among the contenders jostling 
for a share of this market is 
US-based Skylum. Previously 



• Image editor and raw converter 

• For Windows 1 ,8 or 10 or Mac OS 
10.10.5 and above 

• 14-day free trial available 

• skylum.com 


known as MacPhun, the firm has 
been around for a decade now, 
making photography-focused 
software for iOS devices and 
Apple computers. Its all-in-one 
photo editor Luminar was 
originally released for Mac in 
2016, but earlier this year, 




I achieved this dreamy soft-focus effect by blending a couple of presets 
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the firm changed its name to 
Skylum and announced a 
Windows version, making Luminar 
available to a much wider 
audience. The first release was 
slow and buggy, but the recent 
Jupiter update (version 1.2) 
claims to provide a much better 
experience. This is the version 
I tested, with Windows 10. 


including white balance, exposure, 
contrast, highlights, shadows and 
clarity. Unusually, there are no 
white-balance presets, just a slider 
running from warm to cool 
labelled in Kelvin. Mac users get 
support for DCP camera profiles 
to mimic JPEG colour rendition, 
with Windows users due to gain 
this feature shortly. There's also 
a full set of perspective-correction 
options, alongside lens 
compensation for chromatic 
aberration, distortion and 
vignetting. In principle, the 
software can read any profiled 
corrections that are embedded 
into the raw file and give you the 
choice of applying them or not. 

But I found it didn't always work 
reliably with newer models such as 
the Panasonic TZ200, meaning 
your images can show severe 
distortion that you'll have to 
correct manually. 

Other core filters include a 
dedicated B&W Conversion 
module, with presets that simulate 
the effect of using coloured lens 


Luminar's Accent-AI filter can make huge tonal adjustments without looking completely unnatural 


filters with monochrome film. 
There's also a useful Structure 
filter that enhances local contrast 
to help make details stand out. 
Naturally, you can rotate and crop 
your image freely, with a huge 
range of preset aspect ratios 
available, while a Clone Stamp 
tool lets you remove unwanted 
features such as sensor dust spots 
(although it's painfully slow). 

One of the most interesting 
filters is Accent-AI, which aims to 
apply intelligent tonal adjustments 
to your image, lifting shadow detail 
without losing highlights. On the 
whole, it does an excellent job of 
making really significant changes 
without looking unnatural, and its 
effect is highly adjustable using a 
single slider. I found it particularly 
useful when processing images 
that I'd deliberately underexposed 
to retain highlight detail. 


Combinations of filters can be 
saved as presets, and creative 
photographers will appreciate 
the vast array of these that come 
built in. As with everything in 
Luminar, the effects are widely 
adjustable, so you don't have to 
end up with the results that look 
the same as everyone else's. 
Multiple presets can be applied as 
separate layers, and then blended 
together in all sorts of different 
ways. The creative possibilities on 
offer are immense. 

One thing distinctly missing from 
Luminar, however, is any kind of 
asset-management system. In 
other words, you can't rate files 
or add keywords, or even browse 
through a folder of images to 
decide which ones you want to 
process. So you'll likely need to 
use it alongside an image 
browser such as XnView for 


Features 

Luminar is an image editor that 
will work with the most common 
file types, including JPEG, PNG, 
TIFF and even Photoshop PSDs. 
But it's also a raw converter that 
supports all the main camera 
brands, including Canon, Fujifilm, 
Nikon, Olympus, Pentax, 

Panasonic and Sony, as well as the 
DNG format used by the likes of 
Leica. I tested it using raw files 
from a wide range of recent 
cameras, and it only failed to open 
Canon's new CR3 format, as used 
by the EOS M50. 

The program is stacked full 
of image-editing tools, which 
(confusingly at first) Skylum calls 
filters. There are some 50 in all, 
divided into five categories: 
Essential, Issue Fixers, Creative, 
Professional and Utility. Pretty 
much everything Lightroom can 
do is in here, one way or another, 
along with some other options 
borrowed from Photoshop. 

There's also a whole slew of filters 
that you probably won't find 
anywhere else, such as Orton 
Effect, Soft Glow or Sunrays. 

As with Lightroom, Luminar 
is designed around the principle 
of non-destructive editing, 
meaning that your original files 
always remain intact. You build 
up combinations of filters until 
you've achieved the desired effect, 
and then output a new image file. 
This can be anything from an 
sRGB JPEG for web publication 
to a 16-bit Adobe RGB TIFF for 
further editing. 

The raw development filter 
includes all the essential settings, 


Buying Luminar 

LUMINAR is available to buy from Skylum's website for £64, with free 
updates included until the next major version is released. Thereafter, 
the software will be kept up to date for the latest OS updates, but you'll 
need to buy a new version to get the latest features or new-camera 
support. For those updating from previous versions, a reduced price 
of £44 applies. I'd recommend you take advantage of the 14-day 
free trial first, to help decide whether the software works for you. 
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Testbench 


SOFTWARE TEST 




Luminar 
making < 


s great for 
eative raw 


conversii 


je-inspired 

r hite 


Mac or IrfanViewfor 
Windows, both of which are 
free for non-commercial use. 


User interface 

Superficially, Luminar shares 
an on-screen look with other 
raw processors such as 
Lightroom and Capture One, 
with a dark grey background, 
a toolbar along the top, and 
a tool palette arranged down 
the right side of the screen. But 
it turns out to have a rather 
different philosophy: instead of 
always displaying a bewildering 
array of panels and sliders, it 
only shows those filters you are 
currently using. The program 
includes preset workspaces 
that call up recommended 
combinations of filters for 
specific tasks, for instance, 
making a black & white image. 


Filter panels can be expanded 
to display all their settings sliders, 
or collapsed to take up less 
screen estate. In addition, their 
visibility can be easily clicked on 
or off to help you understand 
their effect. This turns out to 
be a great way of making the 
program approachable for new 
users, while still offering a huge 
number of advanced functions. 
Even for experienced users, it’s 
great for keeping track of all your 
changes, and makes it especially 
easy to go back and tweak your 
adjustments as your thinking on 
how to process each file evolves. 

Presets are selected from a 
strip of thumbnail previews below 
your image, providing an easy 
one-click approach to applying 
a specific look. If you prefer not 
to use them, they can simply be 
hidden away. 


Performance 

Luminar's big problem, 
unfortunately, is speed: unless 
you have a pretty new computer, 
it takes ages to open and process 
each file. Using my three-year- 
old Lenovo Yoga 2 13 powered 
by an Intel Core i3 processor and 
running the latest iteration of 
Windows 10, a 24MP Sony Alpha 
7 II raw file took 30 seconds to 
load, and almost a minute to save 
to a processed JPEG. In 
comparison, Adobe Camera Raw 
opened the same file near- 
instantly, and processed it in 12 
seconds. Even a 16MP Olympus 
OM-D E-M5 Mark II raw file took 
Luminar 23 seconds to load and 
30 seconds to save; Adobe 
Camera Raw processed it in a 
third of the time. So I'd 
recommend Windows users test 
the program before buying. 

This sluggishness is a shame, 
because I was pleased with the 
images Luminar produced. As 
a raw processor it delivers plenty 
of detail, accurate colours and 
effective high-ISO noise 
reduction. The default sharpening 
is minimal, though, so if you want 
files to look sharp when examining 
them at 100% on screen, you'll 
have to add some more, either 
as a filter or from the Export 
dialogue. Overall I'd put the 
output quality in much the same 
class as Adobe's processing: the 
look is a bit different, but not 
obviously better or worse. 


Verdict 

LUMINAR is a seriously interesting 
raw converter and image 
processor, and the more I used 
it, the more I came to appreciate 
its unique approach. I found the 
process of building up an image by 
adding just the filters you need to 
be particularly logical and intuitive. 
Being just a couple of years old, 
Luminar isn't yet as polished as 
Lightroom, and in particular has 
fewer tools to measure any 
adjustments that need to be 
made, rather than just set them by 
eye. But on the other hand, the 
built-in presets offer a lot of 
potential for those who prefer 
a more creative approach to 
image-processing, even for 
new users. It's perhaps not 
yet quite the 

finished article, ■■ i 

and Windows 
users may find 
it too slow, but 
it's very much 
worth a try. 


Testbench 

Recommended 


For and against 


+ Huge array of features 
+ Good output quality 
+ Excellent interface 

- Windows version is slow 

- No built-in file browser 

- No white balance presets 
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Qwex 

photo I video 

online, by phone or in store 



Canon 



Get more 

camera 

for your 


money 


Choose from a range of DSLR cameras, lenses, 
lighting, accessories, computing and more. 


EOS 


Why buy pre-loved equipment from Wex? 



All stock is quality 
checked and 
graded accordingly 


All used items 
come with a 
12-month warranty* 


30-day returns 
policy f 


Visit www.wex.co.uk/used or 

call us on 01603 486413 7 days a week 


Terms and Conditions: *Except those classed as for ‘spares only’. f Some items are excluded from our 30-day returns policy. Software, memory cards, DVDs can only be returned if 
still sealed, unless they are deemed to be faulty. Any other items must be returned in an ‘as new condition’, with no damage to the packaging. If the item has obviously been used 
you may only be offered a partial refund. Any free gifts that came with your purchase must also be returned. Proof of purchase must be supplied. Further T&Cs apply, visit wex.co.uk/ 
terms for more details. Wex Photo Video is a trading name of Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company 
Registration Number: 03366976). VAT Number: 108 2374 32. Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. 

© Warehouse Express Limited 2018. 
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Testbench 


BACKUP DEVICE TEST 


Western Digital 
My Passport SSD 

This tough SSD backup device is designed to go anywhere 
you and your camera go. Jon Devo puts it through its paces 


At a glance 


£ 429.99 


for the 1TB model 


• Back up your SD cards on the go 

• Durable and fast SSD drive; 
up to 2TB option available 

• Access your files wirelessly, 
including raw support and 
4K video streaming 

• Up to 10 hours of battery life 

• www.wdc.com 



I f you've ever packed a laptop in your kit 
bag reluctantly torn between keeping 
the weight of your bag down and having 
the convenience of being able to work 
on the go, Western Digital (WD) may have the 
perfect solution for you. One of the newest 
products in WD's line of portable drives, the My 
Passport Wireless SSD offers an ingenious way 
to improve workflow speed and portability. 

Essentially, the My Passport Wireless SSD is 
a solid-state hard drive with a built-in SD card 
slot and USB 2.0 (Type-A) port. But it also 
allows you to back up files from SD cards or 
external USB-connected storage devices at the 
touch of a button and access them wirelessly 
from a mobile phone or tablet. Running on the 
802.1 lac/n Wi-Fi protocol, this wireless SSD 
offers transfer speeds of up to 162.5MB/sec 
- without the need for a power cable or laptop. 


Design 

Measuring 5.3in from edge to edge, this 
square wireless SSD is 1.2in thick with its 
rubberised bumper included and only weighs 
0.46kg (1.01 lb). On the face side of the drive 
you will find a removable sticker that tells you 
your wireless password. Two status lights 
sit beside it: one indicating the wireless 
connection and one for the SSD. There's also 
a battery-status indicator with four lights on its 
top-left corner. To check the status, you simply 
have to press the SD/WPS/battery-indicator 
button. All four lights indicate a charge above 
75%; three lights: 50-74%; two lights: 
20-49%; one solid light: 10-19%; and finally, 
a single blinking light indicates a charge of 
under 10% remaining. 

The SD slot sits on the drive's left side, and 
on the top side you will find its one-touch SD 


backup button, USB 2.0 input, USB 3.0 
interface and power button. The design is 
simplistic for ease of use; its two buttons 
depress with a reassuringly firm click. The 
manufacturer states that this SSD was tested 
to resist damage when dropped from a height 
of up to one metre onto a carpeted concrete 
floor, while the drive was in operation. But not 
satisfied with taking their word for it, we 
dropped it on an actual concrete floor from a 
height of about 1.5 metres, as well as down a 
single flight of lino-covered stairs. Given that 
it's an SSD with a tough polycarbonate plastic 
shell and wrapped in a thick rubber-bumper 
case, we would cautiously say that it could 
probably survive heavier punishment. Having 
administered some real-world durability tests 
with no visible or internal damage rendered, 
we're satisfied with its build quality. 
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Our only gripe is that it lacks weathersealing. 
Given that it’s aimed at outdoorsy types and 
can operate in temperatures as low as 0°C, we 
would have hoped for better protection against 
the elements. Nonetheless, we'd still use it 
more confidently in adverse conditions than we 
would use a laptop, so as an alternative it holds 
its own in this regard. The rubber covering can 
also be removed, revealing the SSD's more 
slender casing. WD offers a range of different- 
coloured covers for the drive, which may be 
useful for colour coding different jobs. 

In use 

Setting up the My Passport Wireless SSD for 
the first time takes up to 15 minutes if you 
don't already have a My Cloud account or app 
stored on your mobile device. It's relatively 
straightforward with step-by-step instructions 
provided. You simply turn on the device, which 
takes 20-30sec to fully transmit its signal, go 
to your mobile device's Wi-Fi settings screen 
and select the drive. The password is on the 
removable sticker on its face and also on the 
set-up instructions card that comes in the box. 

Backing up your SD card can be done 
automatically on insertion or by holding the SD 
button for 2sec, depending on the settings you 
choose. Once the card is successfully mounted, 
pressing the SD button will cause the battery 
status lights to flash one by one, counting up 
to four as the data transfers. Mounting and 
backup times vary depending on your chosen 
media capabilities, but testing it with a Class 10 
SanDisk Ultra SD card, we were able to mount 
and back up 20GB of photos and video files in 
about 10 minutes. The drive can also recognise 
which files it has previously copied and can be 
instructed to only back up new files. 

The My Passport Wireless SSD has FTP 
functionality that allows photographers with 
compatible cameras to wirelessly connect to 
the drive as they shoot, so that backups can be 
created while they work. If concerned about 


security, you can create passwords to access 
and even lock the USB port. This means that, 
should your device be misplaced or stolen, 
no one will be able to access its contents 
without logging into your password-protected 
dashboard wirelessly and removing the lock. 

One of the key benefits of this drive is the 
ability to preview and export raw files from your 
SD card for editing on your mobile device via a 
third-party app such as Lightroom mobile. This 
kind of smart and convenient functionality is 
especially valuable for travel, wildlife and events 
photographers who want to edit and share their 
images with clients, or for social media. But the 
My Passport Wireless SSD isn't just a backup 
device. You can also use it as a media server, 
storing photos and videos for viewing and 
streaming content to multiple devices 
simultaneously, in up to 4K video quality. This 
makes it a perfect place to store content such 
as your portfolio, entertainment or showreel. 

The manufacturer states that the drive should 
last for up to 10 hours, but in our test, using it in 
real-world conditions, we managed to get 
about seven hours out of it, which included fully 


charging a mobile phone with a 3,000mAh 
battery. Some may hope for better battery 
performance, but the drive wouldn't be as light 
and compact as it is. It comes with an 18in USB 
3.0 cable and 12W power adapter in the box, 
and charges from 5% to full in around three 
hours. It can still be used while charging, so on 
balance, the My Passport Wireless SSD 
does a decent job in the battery stakes. 


Our verdict 

STARTING at £259.99 for the 500GB 
model, this drive may seem quite pricey at 
a glance. Flowever, with its impressive list of 
features, the My Passport Wireless SSD is 
an incredibly versatile investment. As with 
all wireless devices, you may run into 
occasional compatibility or connection 
issues, but WD support is responsive enough 
to negate the impact of any frustrations you 
may experience. 

I've long sought a solution for the times 
when I didn't want to or couldn't pack a 
laptop - photowalks are a great example - 
and until now I was relying on my camera to 
transfer compressed JPEGs via connectivity 
apps. But now I can back up and access my 
raw and video files remotely without the 
need for a computer. 

The investments we 
make in our kit should 
be either a delight or 
should solve a genuine 
problem; this product 
ticks both boxes. 


For and against 


+ Computer-free workflow 
+ Highly portable 

+ Doubles as 6,700mAh power bank 
+ Rugged design 

- Occasional connection issues 

- Notweathersealed 

- Battery life could be better 



You can browse your photos and configure the device via the free My Cloud app for iOS and Android 


Testbench 

Recommended 
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Reviews 


Have a good took at the Philips OLED 9002 and you'll see more 
than just a 55 inch 4K HDR OLED screen on a subtle barely there 
stand, you'll see a whole world of innovation that will make the big 
game feel bigger than ever Visit tnjstedreviews.com to compare it 
with what else is out there, and find the perfect TV for you. 


Trusted 




The why before you buy 
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LENS TEST 


Testbench 





I 


Stopping down to f/5.6 
brings vignetting at the 
edges under control 
Sony A7R III, 1/500sec 
at f/5.6, IS0100 




Tamron 28-75mm 

f/2.8 Di III RXD 1 


24-70mm lens, what you lose at the wide end 
you gain at the long end, Key benefits are its 
constant f/2.8 maximum aperture and 

lightweight construction. Compared to a 
pro-spec standard zoom such as Sony’s FE 
24-70mm f/2.8 G Master, which weighs a 
hefty 886g, this lens is over 300g lighter. 
Tamron has made every effort to keep the lens 
as compact as possible, too. It measures 
117.8mm long when fully retracted, features 
an internal-focusing (IF) system to ensure the 
front element doesn't rotate, and a close- 
focusing distance is preserved across the entire 
focusing range. It has a minimum-focus 
distance of 19cm at the wideangle end, which 
extends to 39cm at full telephoto. 

This zoom features an entirely new 
optical design. It’s made up of 15 glass 


How does the first third-party standard zoom for 
the Sony FE mount shape up? Michael Topham 
tries out one of the first working samples 


I t was only a matter of time before the 
popularity of Sony's Alpha 7 series 
started to influence third-party lens 
manufacturers. At the beginning of the 
year, Tamron released the 28-75mm f/2.8 Di III 
RXD - the first third-party standard zoom for 
Sony's full-frame mirrorless range. 

Until recently, users of the Sony Alpha 7 
series have had the choice of four standard 
zoom lenses, excluding those that can be 
mounted via an adapter such as Sigma's 
MC-11. There's the basic Sony FE 28-70mm 
f/3.5-5.6 OSS (£395), the popular FE 
24-70mm f/4 ZA OSS Vario-Tessar Carl Zeiss 


T* (£749) and the sensational Sony FE 
24-105mm f/4 G OSS (£1,199), all of which 
benefit from optical steady shot (OSS). We 
must not forget the ludicrously impressive Sony 
FE 24-70mm f/2.8 G Master either (£1,849). 
Tamron's offering isn't as wide as three of 
these lenses, but it still has plenty going for it. 

Features 

A standard zoom falls into one of three 
categories - entry level, mid range or 
professional. In Sony FE terms, this Tamron 
zoom is squarely mid range. While its 28- 
75mm coverage means it isn't as wide as a 
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The lens delivers its best 
results wide open when 
the zoom is used between 
35mm and 50mm 
Sony A7R III, 1/1250sec 
at f/2.8, IS0100 


A JtCfcn 


elements in 12 groups, and to control 
aberrations and produce stable resolution 
across the zoom range, Tamron has equipped 
the lens with Extra Low Dispersion (XLD) glass. 
The hydrophobic fluorine coating on the front 
element is said to be highly resistant to 
fingerprints and its nine aperture blades are 
designed to render attractive bokeh in 
out-of-focus areas at wide apertures. 

The lens debuts Tamron’s new Rapid 
eXtra-silent stepping Drive (RXD) - a high¬ 
speed AF drive system that has been designed 
to operate very quietly, making it well suited for 
times when you want to work discreetly. Tamron 
has opted not to fit the lens with its Vibration 
Compensation (VC) system; Alpha 7-series 
users can instead take advantage of their 
camera’s in-body stabilisation. At the front, it 
accepts screw-in filters and adapters via a 


67mm filter thread. It also has a bayonet 
mount to accept the petal-shape plastic lens 
hood that’s supplied with the lens. 

Build and handling 

Unlike Tamron's 'SP' range of lenses, which are 
known for their metal build, this lens is mostly 
made of polycarbonate. The idea of using high- 
grade plastic as opposed to metal is to strip the 
lens of any unnecessary weight. It doesn't have 
quite the same rock-solid feel as Tamron's 
premium SP optics or Sony's pro-spec 
standard zooms, but feels more than robust 
enough for everyday use and is a standard 
above most entry-level standard zooms. The 
mount, however, is a robust metal. The finish of 
the matte-black barrel with its white 
numbering and lettering is excellent. To provide 
extra reassurance in demanding environments, 


‘Its build quality and finish 
can’t be faulted for the price’ 

the lens has a weather-tight rubber seal that 
was highly effective at keeping sand and 
moisture at bay during testing at the coast. 

In terms of its size, it's a similar diameter to 
the Sony FE 24-70mm f/4 ZA OSS Vario- 
Tessar Carl Zeiss T* lens, but is around 20mm 
longer. With no focus switches or focus-distance 
window, it has a minimalistic look, and whereas 
the zoom ring is rubberised, the focus ring is 
ribbed plastic. Zoom operation is smooth and it 
requires less than a quarter turn of the ring to 
go from wide to telephoto and back. It has a 
good level of resistance to prevent creep and 
the super-smooth manual-focus ring makes 
fine focusing adjustments enjoyable. 

Handling wise, this zoom feels neither too big 
nor too small and rests comfortably in the palm 
of your hand. Its build quality and finish can't 
be faulted for the price. You don’t get premium 
features such as a focus-mode switch, 
focus-hold button or zoom-lock switch, but 
then again, these features are typically found 
on lenses with a much higher price tag. 

Autofocus 

Tamron has designed the lens to be compatible 
with all focus modes and focus area settings on 
Sony's latest Alpha 7-series cameras. This 
includes the Direct Manual Focus (DMF) 
feature that enables Sony cameras to instantly 
switch between autofocus and manual focus by 
rotating the focus ring whilst the shutter button 
is half depressed. Side-by-side testing with the 
Sony FE 24-70mm f/4 ZA OSS Vario-Tessar 
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LENS TEST 


Testbench 




lam ron 28-75mm 
f/2.8 Di III RXD 


Resolution 


Our Image Engineering Tests reveal that the lens is 
sharpest in the centre towards the middle and far 
end of its range. Centre sharpness peaks at f/4 
across the zoom range. Corners take a little longer 
to sharpen up fully, with best results achieved from 
f/5.6-f/11, peaking atf/8. Sharpness does start to 
tail off beyond f/11; note that diffraction softens 
images noticeably at f/16 and f/22. 


zccu 



Carl Zeiss T* lens demonstrated it's just as fast 
at acquiring autofocus on static subjects and is 
reasonably snappy at keeping apace with 
moving subjects in continuous AF mode, with 
only occasional minor hunting at longer focal 
lengths. The RXD stepping motor unit keeps 
AF operation very quiet indeed. 

Image quality 

To understand how the lens performs optically, 
it was tested with both Sony's high-resolution 
A7R III as well as the more recent Sony A7 III. 

It delivered impressive results, even on Sony's 
most demanding full-frame sensor. Its strength 
is centre sharpness. When shooting wide open 
at f/2.8, sharpest results were achieved around 
50mm. Centre sharpness improves across the 
range by stopping down to f/4, and it’s 
marginally sharper in the centre towards the 
middle and far end of its zoom range than it is 
at wideangle. Corner sharpness, especially 
between f/2.8 and f/4, is this lens's weakness. 
To achieve the best results from edge to edge, 
you’ll want to use the lens around f/8. 

Uncorrected files show considerable 
distortion. This, typically of a standard zoom, is 
of the barrel type at wideangle, quickly changing 
to pincushion across most of the zoom range. 
The good news is that the lens is compatible 
with in-camera lens corrections, which users will 
want to ensure are activated before shooting. 
As for vignetting, this is very prominent in 
uncorrected files at f/2.8. It's not quite as severe 
in the middle of the range as it is at either end 
of the zoom, and reduces considerably by 
stopping down to f/4 or f/5.6. A study of raw 
files revealed that the lens exhibits chromatic 
aberration through its zoom range. After 
identifying traces of green and purple fringing 
along some high-contrast edges, I compared 
raw files beside their respective JPEGs that 
were subject to in-camera corrections. This 
clearly showed that the fringes of colour 
were effectively removed in the latter. 


Verdict 


This is an excellent mid-range lens. The extra 
stop you gain over the Sony FE 24-70mm 
f/4 ZA OSS Vario-Tessar Carl Zeiss T* 
makes it superior for low-light shooting and 
enables you to isolate subjects from their 
surroundings easily, producing very attractive 
blur behind. If you prioritise a fast aperture 
ahead of a wider field of view and you don't 
want to spend over £1,000, this is currently 
the best mid-range standard zoom going for 
Sony's Alpha 7-series cameras. 

Importantly, it's not too heavy or too 
cumbersome. Tamron has got the balance 
just right and I see it being popular with 

Alpha 7 111 users who _ 

might be on the lookout 
for the perfect walkabout 
lens. It's an excellent 
start in a new series of 
full-frame mirrorless 
lenses from Tamron. 

Who knows, the 
manufacturer may 
even make it available in 
a variety of mounts to 


Data file 


suit other full-frame 
mirrorless cameras. 



Price £699 

Filter diameter 67mm 
Lens elements 15 
Groups 12 
Maximum aperture 

f/2.8 

Minimum aperture 

f/22 

Minimum focus 
distance 0.19m (wide) 
0.39m (tele) 
Dimensions 
73x117.8mm 
Weight 550g 
Lens mount Sony FE 
Included accessories 
Lens hood, lens caps 



G 

m m m m 711 m m 

28mm centre 28mm edge .*.. 

50mmcentre 50mmedge .**i**i****«» 

75mm centre - 75mm edge.. 


Shading 


At maximum aperture, the edges of the image are 
darker than the centre throughout the zoom range. 
It’s less of a concern by 50mm, but is obvious again 
at 75mm. Vignetting equates to a 1.2EV fall-off in 
illumination at the wide end and 1.4EV at full 
telephoto. It diminishes by f/4 and beyond, though. 


28mm f/2.8 75mm f/2.8 


Curvilinear distortion 


It’s not unusual for standard zooms to exhibit barrel 
distortion at their widest setting. Our testing 
reveals prominent barrel distortion at 28mm, and 
by the time you reach 50mm, it becomes pincushion 
distortion. As soon as a lens profile is available it 
should be quick to fix during postprocessing. 


SMIATV = -1.9% SMIA TV =1.7% 


28mm 75mm 
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I ACCESSORIES 


Gitzo Gimbal 
Fluid Head 


Michael Topham tests a 
heavy-duty gimbal head 

• £299 • www.manfrotto.co.uk 

WILDLIFE and sports photographers regularly use 
long telephoto lenses for shooting distant subjects. 
While conventional ball or pan-tilt tripod heads 
can be used with heavy telephoto lenses, they are 
not ideal for tracking movement. The better option 
is to use a gimbal head that's designed to provide 
better mobility while offering excellent support. 

While Gitzo is known for being a premium 
tripod manufacturer, its GHFG1 Fluid Gimbal 
Head is actually very competitively priced and 
can be picked up from £299 - less than Benro's 
GH3 Gimbal head (£339). For your money, you 
get a superb example featuring an innovative 
fluidity-control system that Gitzo has named 
Whip-pan. This applies automatic friction for 
smooth and precise movements at low rotation 
speeds. At high rotation speeds, when you'd like 
to reposition the camera quickly, the Whip-pan 
instantly removes the friction, with normal fluid 
rotation being automatically restored when the 
rotation speed decreases. This might sound 
complex, but with the heavy combination of 
a Nikon D850 and Nikon AF-S Nikkor 180- 
400mm f/4E TCI.4 FL ED mounted, I found 
the gimbal provided incredibly smooth, precise 
control, with the option to perform high-speed 
movements to track erratic birds in flight at 
a moment's notice. 

The diecast magnesium construction is 
robust, but it does add an extra 1,35kg of 
weight to your setup. It comes in Gitzo's 
trademark 'noir decor' crackle finish and 
is supplied with a detachable pan arm. All 
locking knobs feature rubber grips to make 
them easier to operate when you're wearing 
gloves, and the long Arca-Swiss quick- 
release base plate is provided with three ] A\n 
screws and a U-Ysin screw adapter. You'll 
want to keep an Allen key handy to tightly 
secure the base plate to the tripod collar on your 
lens as they can have a tendency to work loose 
when fastened finger-tight. 

Verdict 

If you regularly photograph birds, wildlife or sport 
with a heavy telephoto lens and are after a tripod 
head that provides superb balance, control and 
support, gimbal heads don't come much better 
than this one. Although it's designed for Gitzo's 
Systematic and Mountaineer tripods, it can be 
used with any tripod with a 3 /sin mounting screw. 
It's a mighty fine example of an accessory that 
makes light work of supporting heavy equipment. 


At a glance 


• Arca-Swiss compatible 

• Xinandftin mount threads 

• 8kg safety payload 
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The Systematic Series is Gitzo’s top-of-the-range 
tripod family for photographers who use long lenses 
and heavy cameras. As well as being Gitzo’s strongest 
and most stable tripods, they are also modular, with 
a top casting element that opens and closes to allow 
each tripod to be configured with a flat disk, geared 
or sliding centre column, video half-ball adapter, 
levelling base or other Systematic accessories. 

Prices start at £679. 
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EISA 


EUROPEAN IMAGING AND 
SOUND ASSOCIATION 


* 

* 

* 



+ * * 



GLOBAL 



The European Imaging and Sound Association is the unique collaboration of 55 member 
magazines and websites from 25 countries, specialising in all aspects of consumer electronics 
from mobile devices, home theatre display and audio products, photography, hi-fi and in-car 
entertainment. Now truly international with members in Australia and the USA, and still growing, 
the EISA Awards and official logo are your guide to the best in global tech! 


TECHNOLOGY 


WARDS 


Celebrating the best life-enhancing, 

consumer 


HOME THE; TRE AUDIO 


HOME THEATRE 





TESTED BY THE EXPERTS ■ WWW.EISA.EU 
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Always UK Stock# Easy Online Finance# After Sales Care and Advice 


EPSON 

EXCEED YOUR VISION 


EcoTank ET-7750 A3 Printer 

UP TO £150 CASHBACK WITH TRADE IN 


AVAILABLE ON BUY NOW - PAY IN 6 MONTHS 


Reevoo 

/V q , would buy from 

/O Clifton Cameras agarn 



★ ★ ★ ★ ★ 

5 Star Service 


c\irrmi)GK*FitKK 

l l.TR\-LA)\\-COST PRINTING 

This 3-in-1 EcoTank provides an ultra-low-cost solution 
lor high reality photo printing up to A3, with its 
ultra-high-capacity ink tanks. 

Print up to 3.400 photos with the included ink! 


^TRUSTPILOT 

DDDDD 


www.cliftoncameras.co.uk 


28 Parsonage Street, Dursley. Gloucestershire GL114AA / Phone: 01453 548128 /Email: sales@cliftoncameras.co.uk 
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Tech Talk 


TechSimport 

Email your questions to: ap@ti-media.com, Twitter @AP_Magazine and #AskAR or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Tl Media Limited, Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


hi 


Use the Raw 
Data Edit menu 
in Olympus 
cameras to 
make JPEGs 
in-camera from 
raw files 


Downloading OM-D photos to my phone 

Q l am a mostly proud owner of a new Olympus OM-D 

E-M10 Mark II. I say 'mostly' because, during my holiday 
recently, I was hoping to post photos to Facebook and 
Instagram via my phone from the camera using the Olympus 
Image Share app. Unfortunately, even though I was successfully 
connected to the camera, I could not find any images to 
download. I use a Samsung Galaxy S7 phone. 

Caz Jennings 

You don't mention whether you shoot in raw (ORF) file 
format rather than JPEG, but this is the most likely 
explanation. Olympus Image Share (OIS) only supports 
JPEG images. If you shoot raw only, no images will show on the 
import screen in OIS. There are two ways to work around this 
if you want to continue shooting raw. First of all, you can shoot 
raw and JPEG simultaneously. The JPEG version of the image 
will then show up and you will be able to transfer a version of it 
to your phone. Second, if you don't want to shoot JPEG at all, 
you can create a JPEG from the raw file in the camera. To do 
this, review the image via the 'playback' button on the camera. 
Then press the OK button. A menu will appear; select Raw 
Data Edit and press OK again. A new menu will appear, offering 
you options to apply custom or Art Filter effects, or simply use 
'Current' to create an un-embellished JPEG from your raw file. 




Flying with my camera 

In August I will be flying 
II to Bangkok via Dubai 
with Emirates Airlines. 

I am trying to work out what the 
regulations are concerning my 
camera gear and laptop, which 
I will be using to edit and store 
my photos while I'm on holiday. 

I will be changing planes at Dubai, 
both ways, and I understand that 
although I won't be leaving the 
airside section of the airport while 
in transit, I will have to go through 
security again between the arrival 
and departure gates. It's seems 
a bit confusing as I have read 
that in the Middle East laptops 
must be put in checked baggage 
but I thought the regulations mean 
batteries have to be in your cabin 
carry-on bags. The battery in my 
laptop is not removable. What 
about cameras and their 
batteries? Are you able to 
shed any light on this? 

Leonard Johns 

A The Middle East ban 
on electronic devices 
that are larger than a 
smartphone was initially applied 
by the USA in March 2017 to 
flights from the Middle East to 
the USA. The UK applied similar 
restrictions soon after. Flowever, 
the measures were temporary 
and were phased out for most 
flights, including those from 
Dubai, by July 2017. Although 
there may be some local 
differences at some airports and 
with certain airlines, in general, 
you are permitted to bring your 
laptop and camera in carry-on 
baggage. More specifically, unless 



Don't worry about restrictions with 
cameras on Middle Eastern flights 


installed in their devices, any 
batteries must be brought in your 
carry-on bags, which includes 
spare camera batteries. 

If the battery is installed in 
your camera or your laptop 
then, if you wish, you can put 
these devices into your checked 
baggage - just don't carry loose 
batteries. Most people elect to 
bring their cameras, lenses and 
laptops into the cabin, as they 
are concerned about the rough 
handling of hold baggage. It's 
always wise to double check with 
your airline and even the airport 
for any unusual local restrictions. 
For example, Hungary is unusual 
in not permitting drones in 
cabin baggage. 

Pre-empting challenging 
white-balance situations 

Q Recently, when I 

photographed some 
wild yellow primroses, 
they looked as if they were white 
with yellow centres, with perhaps 
a slight hint of cream in the white. 
My first thought when I looked 
at the images was that I'd blown 
the highlights. But when I checked 
the colour temperature, it was 
4245K, much lower than required 
with the sun quite high behind 
fairly thin cloud, without taking 
into account the effect of the 
trees overhead. 

I have a Nikon D800, and 
normally leave the white balance 
on Auto. I save both JPEG and 
raw files, so if needed, I can adjust 
the colour temperature to taste. 

I suppose that when the sensor 
sees only bright green and pale 
yellow in the frame, it can't set 
a colour temperature that 
corresponds well to the incoming 
light. But I wouldn't like to guess 
an appropriate colour temperature 
for light filtered through trees just 
opening their first flush of spring 
leaves. Is there any way of setting 
an appropriate colour temperature 
for circumstances such as these 
without carrying a separate meter, 


or metering off a white or grey 
card rather than the subject? 

Chris Newman (AP forum) 

A Automatic white balance 
does a remarkably good 
job most of the time, but 
you have discovered a situation 
with difficult lighting where some 
help is needed. Recording raw 
(NEF) files is a fail-safe method 
as you can adjust white balance 
afterwards with impunity. But if 


you want a perfect shot in¬ 
camera, you will need to use your 
experience as a starting point and 
then fine-tune. Next time, you 
may want to set the temperature 
to 4245K as before. Review the 
image on the camera's screen 
and adjust and reshoot as 
required. Over time you should 
begin to anticipate the best 
settings with improving accuracy. 

Q&A compiled by lan Burley 
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SHOOT AND SAVE 
MORE THIS SUMMER! 





SaiDisk 


SanDisk Extreme PRO* SD UHS-II CARD 


With up to 128GB 1 capacity, the speed to capture 4K UHD video 2 , and super-fast read and write 
speeds 3 . SanDisk Extreme PRO- SD™ UHS-II cards let you make the most of your cameras 
capabilities. Shoot burst mode to help get the shot with even the fastest action, and quickly 
transfer to your computer to share with friends and family The cards are even water-proof 
shock-proof, and X-Ray-proof 4 to help protect your photos when you travel What's more 
there are great savings* on the 128GB SanDisk Extreme PRO SD UHSHI card at Amazon 

Get a super-fast card with super summer savings* by visiting 
SanDisk.co.uk/SaveOnStorage now! Hurry, before they fly off the shelves! 


SaiDisk 

‘Pnoe promotion available 25 Jun* to | July 2016, inclusive Subiecl tottundara Amaion co.uk Emm 
Mom image '.('Marcel Lammefftlrt, Sanpiak* Extreme Team 

l i 1.000,000,000 bytes Actual uier storage less 2 4K ( 4096*2160) vidoo support may vary ba*ed upon Noil device, frla attribute* and other foe too. See tmww.iandi'rt convHD 
1 up to SOOMB/s (200QX) read apeed. Write spaed up to 360MSA (1733X) flawed on internal Maling. performance wii 1 vary baaed on host device Full performance rectum SenOuc UHS-M 
Reader 1MS®1,000.000 byte* X«150 KB/f 4 Card only Sep product packaging and wwwuindls*co.uk/proDt far additional information and limitation* 

- 201A western Digital Corporation or its BfTHrtrte* All right* MaarVad. 

SanDisk and SinDWk Extrnmu PRO are reguiared trademark* or trademarks of Wcntara Digital Corporation or ill affiliates m the us and/w trth«* countries The SO and SDKt. mar** and ickjov 
are trademarks of SD-3C. LLC Amazon and Amazon eo.tfh are registered trademarks or Amazon ED SMl or It* affiliates, aii other marks are the property of the^ respective o*mw 
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Tech Talk 



Professor Newman on... 

The cull 
of exoosure 


As a photographer it’s important to understand 
the difference between exposure and lightness 



Glenn Irwin on his way to victory in the North West 200 Superbike race. 
Nikon D8H), 200-500mm at 200mm, l/100sec at f/13, ISO 64 


‘To my mind, the very idea that there is a 
correct exposure is somewhat misguided’ 


E xposure is a very 

easy topic to have an 
argument about in 
photographic circles. 
This is a little strange because it is a 
basic tenet of photography, and has 
been since Ferdinand Hurter and 
Vero Charles Driffield undertook 
their pioneering work in the late 
19th century to establish the 
science of sensitometry, which 
characterised the response of 
photographic emulsions to light, 
producing a characteristic curve, 
which in film days plotted the 
density of the processed film 
against exposure. 

Exposure is the density of the 
light energy at the focal plane 
which, since the advent of 
Systeme Internationale units, 
is measured in lux seconds. 

Since then, film characteristic 
curves have been presented in a 
somewhat standardised way with 
exposure plotted on the x-axis 
(generally on a logarithmic scale) 
and density on the y-axis. It is the 
exposure at which the density 
reaches a specified value (known 
as the ‘speed point') that defines 
the speed of that emulsion/ 
development combination. Since 
the advent of digital photography, 
the notion of density no longer 
applies, and to provide an 
analogous system of speed, has 
been replaced by a specified value 
in the output file. That value 
represents the lightness and 
darkness in the output colour 
space and in colour science goes 
under the name of lightness'. 

The speed setting on a camera 
represents the relationship 
between exposure and the 
lightness of the output image. 

So, why do discussions on 
exposure become so contentious? 

I think that there are several 
related reasons. If one looks at 


popular web-based tutorials it is 
clear that they fail to distinguish 
between exposure and lightness, 
and a generation of photographers 
has developed believing the two 
to be synonymous. Once the 
distinction is lost, it becomes 
impossible to understand the way 
in which exposure affects the final 
nature of the image. Exposure 
management then becomes 
more akin to a black art, instead 
of being a matter of method based 
on science. People talk about 
‘crafting' a ‘correct' exposure, 
which since exposure is a simple 
measurement of a physical 
quantity - that is, light energy 
density - is much akin to 
talking about crafting a correct 
temperature. To my mind, the 
very idea that there is a correct 
exposure is somewhat misguided. 
When choosing which exposure to 
use, one is generally deciding on 
the best compromise between a 
number of competing factors. 


Choosing an exposure 

As an example, I use the 
photograph shown above. The 
exposure for this shot was set 
after consideration of a number 
of factors, none of which were the 
required lightness of the output 
image. My intention was to use 
panning to provide a linear blur 
to the background to create an 
impression of speed. This required \ 
an exposure time of 1/IOOsec 
in order to achieve the effect I 
was looking for. The light was 
bright, which meant that, in turn, 
the f-number was set by the 
maximum exposure that my 
camera will accept, using its lowest 
ISO setting of 64. In general, if 
one wants to maximise image 
quality, the general rule is to use 
the highest exposure you can, 
subject to pictorial constraints on 
f-number and shutter speed. In 
this case, given that I was limited 
by the exposure the camera can 
capture, this was not an issue. 


Bob Newman is currently Professor of Computer Science at the University of Wolverhampton. He has been working with the design and development of 
high-technology equipment for 35 years and two of his products have won innovation awards. Bob is also a camera nut and a keen amateur photographer 
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Sell your Nikon to vJfaiiS 


‘Exctuswefy... Nikon 


Grays of Westminster are always seeking fine examples of Nikon cameras, lenses & accessories including: 

n; ori Lq 1 ST .R Rnrlipc AF T .pyicpc SpIppL Film ST .F Knrli pc 



To obtain a quote please contact us today on 

(D 020 7828 4925 or email info@graysofvvestminster.co.uk 


RICHARD CAPLAN 



Specialist HMSftBtAD 

www.richardcaplan.co.uk 


60 Pall Mali, 


LUCA M 50 DIE 5 /Kin 

Leica M (240} black or silver from £2.699 

Lend M Moonoch rom (246} Pefc case £4,499 

Leka M Monoctirom, new senior, half case £3,196 
tfica M Wonothrom, new senior, hall case 0,295 

Uka Ml hit. 35mm/2.8, MR meter, ER use £1,599 

teka M4 SO Year Anniversary, black £1.999 

Lera m TIL black, 0,58 0.499 

If it AM LENSES 

Uka lSmm/3 B SUPER-ELMAR ASPH £1,499 

Leka 24mm/t ,4 SUM MlUJX ASPH 0,895 

lera 28mm/2 A ELMARiT-M ASPH 0.199 

Leica 35mm/2 black, latest, as new £2.195 

Letca 35mm/2 SUM M KRON M ASPH black £1.399 
Leiea 5Gmm/2.8 E LMAS-M, black w/hood £ 699 

Lera SGmm/l NOCTILUX £4,750 

Leia 75mm/2.5 SUM M ARTT-M. boxed £799 

Uia 9Qmm/2 APQ-SUMMICRON M, fi-hit bcu £2.499 
Le*ca 9Qnrm/2.4 SUMMARtT £999 

Lera 90mm/2.S SUMMARUM £799 

Lera 90mm/2.B ELMABIT-M black £399 

Letej 90mm/2 SUMMICRQN-M trcwn £849 

Uka 90mm/2-S TELE ELMABIT vl black £499 

Lera 9cm/4 ELMAR £129 

Lera 135mm/2.B ELM ARfT (goggles) from E199 
LEICA ft EQUIPMENT 

Lera 21 ttrn/4 SUP£fi-ANG ULON-R £799 

Lera 3Smm/2 5UMMICRDN-R v£ ROM, mint 0,199 
Leira 50mm/2 SUM IWECRON-R ROM, Germany £499 
l*tea 60mjn/2 8 Macro-timaHt-ft tmacro idai £499 
Urea 7S70mm VAR1Q ■ l LMAB- R ROM v2 £499 

U*a ELMARfT-ft Inc EtPRQ 3 £599 

Urea 9Qmm/2 APO ROM, NI kon Mount 0,195 
L**a lB0mm/4 EtMAft-R \nc 1 m extender £499 

L*ka 70‘ ISQmm VARiO APQ ILMARIT-R £4,750 


LEICA SCREW MOUNT tQUtPMENl 
leica Ilk 'shark skin" silver body (1949} 049 

Uk9 28aV5.fi SUM MASON £699 

Leka 35mm/3-5 SUMMaRON * hood 099 

Lelea. 5cm/2.B ELMAR £499 

Leka 7.1cm HECTOR black £899 

Uka 90mm/4 ELMAR 3-eNment £ 795 

Leica 13Smm/4.S HfKTOR from £75 

OTHER LUCA I TIMS 

Leica R lens Lo M body adapter £199 

Ulca M Tens to St/Tt/Cl body adapter £249 

LeiaSOi flashgun 099 

Leica 5F7Q flashgun from £99 

Leka Ball head for table-top tripod: £75 

Leica 21mm viewfinder, silver, metal £375 

Leks 24mm viewfinder, black, metal 099 

Leka 24mm viewfinder, btack, plastk 049 

Lcma 28mm viewfinder, black, plastic £199 

Leka 3.5cm vrewhruler, silver, metal £225 

Leica I.25x viewfinder magnifier 075 

teica L4x viewfinder magnifier 079 

Leica Microphone adapter set M £99 

HASSftfiLAD H SYSTEM EQUIPMENT 
Hasselblad HI kit with BOmm tern £1,750 


Rasselbiad HCD 35 99mm lera £1,750 

HasselbLad MC 50-1 lOnm lens £3.995 

Hasseiwad HC 120mm MACRO lens 0895 

HavvelbUd HC 150mm leny 0,995 

Hasie!btid HC 210mm len 0995 

HASSEIBLAD V SYSTEM EQUIPMENT 
HasselbtJd 500ELM wdh 80mm, 'Moon’ edtn £1.596 
Haaelbiad 205TCC Me SQmm/2A 
110mm/2, Z50mm/4 £5899 

Huseibiad 40mm/4 DI5TAGQN £ 099 

Hawelbfad 50mm/4 DSTAGON CF RE* nwR £699 

Haiselttad S0mm/4 DSTAGGN CF FU £649 

Hasseibi ad 60mm/3 3 DI5TA&0N Cfi £S49 

Hasselbljd 60mm/3_S DtSTAGON C 099 

Hasselbtad SQmm/2-8 PLANAR CF£, boted £U95 

HasselbLad U^mu/A MAKRChPlANAR Cfi £999 

Hasseftrtad 120MM MACRO-PLANAR CFE £1.495 

Hasseibiad 25&mn/5.fi SON MAR CFI £B99 

HasselhJad 2m MUTAR £149 

HA6SE194 AD A-PAN 

Hasseibiad WAN II ^45mm £2.499 

Hasseitiad 3Qmm/5.fi ASPH * filler, hood, hi £2,499 
HaHelbiad 90mm/4 * biter £499 

LARGE FORhtAT/PAHORAMIC 


Hasselblad HI kit + BOmm + SC A3 902 adapter 0995 Sinar F kit. 3 lenses, case etc 


HasselbSad HCD 28mm lens from 0350 bnhof Techmka 6 k 9 body £999 


-. 

WE WANT YOUR 

1 TOUIT LENSES 

USED EQUIPMENT 

■ 32mm rL.E Fuji X mount U 

only £499 B1 

PART-EXCHANGE 

CASH PURCHASES 

12mm f2.8 Sony E-mount 
■ only £749 

COMMISSION SALES 

12mm F2.S Fuji X-mount 

only £749 IV 


London SW1Y 5HZ 
tel: 0207 807 9990 



Rodens tack 12Dmm/5 6 APQ MACRO -5JROHA £999 


Schneider 165mm/8 £699 

Linhpf 4x5 MXjtpi Focal finder £259 

Unhof 4a5 Ref ex vmrfmder £159 

NIKON EQUIPMENT 

Nikon 0 30Q* body, bated £295 

Nikon 24^1&nm/2^ AF-S G £D, bated £699 

Niton 24-S5mm/2:S-4 0 W £159 

Nikon 28- F0mm/3_5-4.5 AF-D £75 

Nikon 7^300mm/4 5,6 0 ED £75 

Nikon TOmm/Lt G AF-6 ED £459 

Nikon 2Smm/l B G AE-S 049 

Nikon 3Smm/18G£D £325 

Nikon 5Qmm/L4G £249 

Nikon SOnm/l 8 0 £75 

Nikkor lS-55mm AF-5 G VR * hood £99 

Nikon i8-SSmmAF-SG £75 

Nikkor l0 5mrV2.8 fishey*. b*ted £325 

Nikon 7G-200/2C8 ED VR Mark I £699 

MISCELLANEOUS 

Canon f 05 IV body £299 

Canon 50mjn/l .i £f lens. £225 

Canon 17-40mm/4 IF Liens £499 

Can^v2x£iterKlef£f £99 

HlUel&iad lfimm/2 i (vorry mount], mint £399 

Sony A7R body £549 


f 801. PAP £10 - next daydebvery. 



















Ca 


Til 



MAILORDER HOTLINE: 

i Vi I fcapkj^L i —-1 

Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


NEXT DAY DELIVERY GUARANTEED 
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Digital Photography 

I CANON EOS 5D MK 3 COMPLETE.MINT BOXED £1,295.00 I 

CANON EOS 6D BODY COMPLETE.MINT-£795.00 

CANON EOS 5D BODY COMPLETE WITH ALL ACCESS.MINT-BOXED £325.00 

CANON 1000D BODY WITH 18-55 EFSMK2.MINT-BOXED £159.00 

CANON 1100D WITH 18-55 LENS + CHGR.BATTERY.MINT-£125.00 

CANON EOS 450D WITH 18-55 LENS & ACCESSORIES.MINT-BOXED £145.00 

CANON 270EXSPEEDLITE +MANUAL.MINT CASED £69.00 

CANON 430 EX..MINT-CASED £69.00 

CANON 430 EXII.MINT-£99.00 

CANON 580EXMKIISPEEDLITE + MANUAL.MINT BOXED £175.00 

CANON 580EXMKIISPEEDLITE.MINT-CASED £169.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £149.00 | 

CANON 550 EX SPEEDLITE.MINT-BOXED £91 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 I 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £145.00 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 

FUJI X PR01 BODY WITH GRIP CHARGER AND 3 BATTS.MINT- £319.00 

FUJI X PR01 BODY WITH CASE.MINT- £299.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON + HOOD.MINT-£375.00 

FUJI 50- 230mm f4.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICAM9 BLACK BODY ONLY 749 ACTUATIONS.MINT-£1,875.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,095.00 

NIKON D810 COMPLETE WITH ALL ACCESSORIES.MINT-BOXED £1,195.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £899.00 

NIKON D7000 BODY WITH BATT AND CHARGER.MINT-BOXED £299.00 

NIKON D200 BODY WITH BATTERY,CHARGER,STRAP.MINT-£199.00 

NIKON D2 HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D3000 COMPLETE WITH 18-55 AFSVR LENS MINT £175.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON MB-D16 BATTERY GRIP FOR NIKON D750.MINT BOXED £195.00 

SIGMA EM-140 DGNA-ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 

PENTAXKP DIGITAL 24.2 MEGAPIXELS (USED ONCE).MINT BOXED £599.00 

PENTAX 50mm fl .8 SMC DA LENS + HOOD.MINT BOXED £95.00 

PENTAX18 - 50mm f4/5.6 DC WR RE LENS + HOOD.MINT £125.00 

PENTAX 55 - 300mm f4.5/6.3 DA PLM WR,+ HOOD.MINT BOXED £295.00 

PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 

OLYMPUS 70 - 300mm 14/5.6 ZUIKO DIGITA ED 4/3rds.MINT BOXED £169.00 

OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.... MINT + HOOD £69.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

PANASONIC 12-32mm f3.5/5.6G VARIO ASPHERIC.MINT BOXED £129.00 

PANASONIC 14-42mm f3.5/5.6G VARIO ASPHERIC.MINT £129.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8DN MICRO 4/3RDS MINT BOXED £115.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ECM-XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

| SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 | 

Canon Autofocus, Digital Lenses, Canon FD 

I CANON 14mm f2.8USM“L”.MINT-BOXED £795.00 I 

CANON 24mm fl .4 T’USM.MINT £499.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT CASED £899.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT BOXED £1,045.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT CASED £725.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £699.00 

CANON 24 - 105mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £425.00 

CANON 28- 70mm f2.8 USM “L”.MINT-£495.00 

CANON 28 - 80mm f2.8/4 USM “L”.EXC++CASED £375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT CASED £699.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm f2.8 USM “L”.MINT BOXED £699.00 

CANON 70 - 200mm f2.8 USM “L” IMAGE STABILIZER.MINT BOXED £875.00 | 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £491 

CANON 20mm f2.8 USM.EXC++£245.00 I 

CANON 24mm f2.8EF.MINT £175.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT £129.00 

CARL ZEISS 50mm fl .4 PLANNAR T* WITH HOOD MINT £375.00 

CANON 50mm f2.5 COMPACT MACRO.MINT BOXED £169.00 

CANON 60mm f2.8EFS USM MACRO LENS.MINT-£295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM MINT £275.00 

CANON 100mm f2.8 MACRO EXC++ £195.00 

CANON 10-22mm f3.5/4.5 USM.EXC++£345.00 

CANON 17 - 55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18-55mm 13.3/5.6 STM VIBRATION REDUCTION.MINT £149.00 

CANON 18-135mm f3.5/5.6EF-S IMAGE STABILIZER.MINT £325.00 

CANON 70- 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £285.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £299.00 

CANON 75-300mm f4.5/5.6MKII USM.MINT £99.00 

CANON 75- 300mm f4.5/5.6 MKIII.MINT BOXED £99.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF1.4X EXTENDER MK I.EXC £95.00 

CANON EF2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF2.0X EXTENDER MK II.MINT CASED £179.00 

KENCO DG CANON FIT TUBE SET 12,20,36MM.MINT-£99.00 

KENCO TELEPLUS PRO 300 DGX1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APODG TELECONVERTER.MINT £125.00 


CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 

SIGMA 105mm f2.8 MACRO EX WITH CASE MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM.MINT- £279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST.MINT BOXED £595.00 

SIGMA 12-24mm f4.5/5.6DG HSM MK2II.MINT CASED £475.00 

SIGMA 15- 30mm f3.5/4.5 EX DG ASPHERIC.MINT-BOXED £199.00 

SIGMA 17-35mm f2.8/4 EX HSM APHERIC.MINT-£179.00 

SIGMA 18 - 50mm f 2.8 EX DC SLD GLASS.MINT-BOXED £165.00 

SIGMA 18-250mm f3.5/6.3 DC SLD HSM OS.MINT BOXED £199.00 

SIGMA 50 -150mm f2.8 EX APO HSM AF-DC MK II.MINT- £325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST.MINT- £595 

SIGMA 120-400mm f4/5.6 APODG HSM OS.MINT BOXED £425.00 I 

TAMRON 180mm f3.5 A/F SPDI MACRO LATEST.MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST. MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD DI ASP VIB CONTROL... MINT BOXED £375.00 

TAMRON 70-300mm f4/5.6 SPDI VC ULTRASONIC.MINT+HOOD £225.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST). MINT £299.00 

| TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL.MINT BOXED £279.00 | 

Contax ‘G’ Compacts & SLR & Ricoh 

I CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL ....MINT CASED £299.00 I 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*.MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2.MINT CASED £65.00 | 

CONTAX GDI DATABACK FOR CONTAX T3.MINT-BOXED £6E 

CONTAX TLA 200 FLAH FOR CONTAX “G”.MINT CASED £99.00 I 

CONTAX TVS WITH VARIO SONNAR.MINT BOXED £199.00 

CONTAX 167 MT BLACK BODY.MINT BOXED £175.00 

CONTAX 167 MT BLACK BODY.EXC++£149.00 

CONTAX 137 MAQUARTX BODY.MINT BOXED £85.00 

CONTAX 137 MAQUARTX BODY.EXC++£49.00 

YASHICA ML CONTAX FIT 28mm f2.8.MINT £99.00 

CONTAX 50mm fl .7 AE LENS.MINT £95.00 

YASHICA/CONTAX 55mm f2.8 ML MACRO LENS MINT £175.00 

CONTAX CARL ZEISS 85mm f2.8 AE.MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM.MINT BOXED £295.00 

CONTAX TLA 280 FLASH.MINT-£59.00 

CONTAX TLA 280 FLASH UNIT.MINT BOXED £75.00 


LEICA“M”,T,& SCREW & RANGEFINDER 

I LEICA M9 BLACK BODY ONLY 749 ACTUATIONS.MINT-£1,875.00 I 

LEICA DIGILUX 2 COMPLETE.EXC++B0XED £365.00 

LEICA DIGILUX 3 COMPLETE.MINT-BOXED £475.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 

LEICA EVF2 ELECTRONIC VIEWFINDER 18753.MINT BOXED £225.00 

LEICA M5 BLACK,BODY.EXC++£575.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970.MINT-£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76.EXC++£399.00 

LEICA IMG BODY WITH 5cm f2 SUMMITAR & CASE.MINT- £1,195.00 

LEICA CL BODY.EXC+£365.00 

LEICA CM f2.4 SUMMARIT FILM COMPACT.MINT- £399.00 

LEICA CM ZOOM WITH 35-70mm VAR ELMAR FILM.MINT-£575.00 

LEICA C3 WITH LEICA 28-80 VAR ELMAR ASP FILM.MINT-£195.00 

LEICA MINILUX DB EXCLUSIVE DATA BACK VERSION.MINT BOXED £465.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M.EXC++ £375.00 

LEICA 28mm f2.8 ELMARIT BLACK WITH HOOD.MINT-£895.00 

ZEISS LEICA M FIT 35mm f2.8 ZM C BIOGON T* M FIT.MINT BOXED £465.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER.MINT-£325.00 

CANON 50mm fl .4 L39 SCREW WITH M ADAPTOR.MINT- £225.00 

LEICA 5cm f2.8 COLL ELMAR.MINT-£295.00 

LEICA 90mm f2 COLLAPSIBLE SUMMICRON MINT £375.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS.EXC++ £595.00 

LEICA 50mm f2.8 COLLAPSIBLE ELMAR.MINT- £265.00 

LEICA 5cm f3.5 ELMAR RED SCALE.MINT-£345.00 

LEICA 90mm f2.8 TELE-ELMARIT BLACK 11800.MINT- BOXED £475.00 

LEICA 90mm f4 ELMAR C FOR CLE /CL LEICA M.MINT-£295.00 

LEICA 90mm f4 ELMAR M MOUNT.MINT-£165.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE.MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR.EXC+£75.00 

VOIGTLANDER 15mm f4.5 SUPER WIDE HELIARVM III.MINT £475.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW.MINT £195.00 

VOIGTLANDER 50mm fl .1 NOKTON VM LEICA M.MINT BOXED £565.00 

VOIGTLANDER BESSAL BODY CHROME MINT £129.00 

VOIGTLANDER BESSAT WINDER.MINT BOXED £149.00 

VOIGTLANDER BESSAR GRIP FOR R,R2,R3 ETC.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER.MINT-£345.00 

LEICA 35mm f3.5 SUMMARON SCREW.MINT-£295.00 

LEICA 5cm f2 SUMMAR SCREW.MINT-£175.00 

LEICA 5cm f2 SUMMITAR COLL.EXC++£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS.EXC+++ £299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT.EXC++ £99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER.EXC+++£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC.EXC+++£375.00 

LEICA 90mm f4 ELMAR BLACK SCREW.EXC++£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW.EXC++£99.00 

LEICA SF20 FLASH FOR M6 etc.MINT BOXED £89.00 

LEICA SF24D FLASH FOR M6-M9 etc.MINT-£119.00 

LEICA FONOR BLACK RANGEFINDER.MINT-CASED £175.00 

LEICA R9 ANTHRACITE BODY WITH STRAP.MINT £599.00 

LEICA R8 BLACK BODY WITH STRAP.MINT-£445.00 

LEICA R7 CHROME BODY.MINT-£365.00 

LEICA R8M0T0RDRIVE14313 & CHGR 14424.MINT BOXED £345.00 

LEICA R8 MOTOR WINDER GRIP FOR R8/R9.MINT- £149.00 

LEICAFLEX BODY CHROME.MINT-£195.00 

LEICA 28mm f2.8 SUPER ANGULON PC WITH HOOD.MINT CASED £745.00 

LEICA CURTAGON 35mm f4.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM.MINT-£379.00 

LEICA 60mm f2.8 MACRO ELMARIT R+MACRO ADAPTOR.EXC++ £395.00 

LEICA 90mm f2.8 ELMARIT 3 CAM.MINT-£375.00 

LEICA 180mm F4 ELMARIT R 3 CAM.EXC++£345.00 




LEICA 28- 70mm f3.5/4.5 ROM LENS WITH HOOD.MINT CASED £575.00 

LEICA 80-200mm f4 ROM LENS BUILT IN HOOD.MINT CASED £725.00 

LEICA APO-EXTENDRE 2 X ROM.MINT CASED £475.00 

I LEICA PRADOVIT P150 WITH 2 EXTRA SLIDE TRAYS.MINT BOXED £95.00 

I SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

I SWAROVSK110x42 SL HABICHT+STRAP AND COVERS.MINT- £565.00 

| LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE.MINT £595.00 

LEICA 10 x 25 TRINOVID COMPACT BINOCULAR GREEN... MINT-CASED £275.00 
| LEICA 10x25 TRINOVID COMPACT BINOCULAR BLACK... MINT-CASED £279.00 

Medium & Large Format 

I BRONICA ETRS PRISM,FDR,BACK & 75mm Ell LENS.EXC++ £325.00 

BRONICA ETRS WL/FINDER, BACK & 75mm Ell LENS.EXC++ £295.00 

BRONICA 50mm F2.8 ZENZANON MC.EXC+++£99.00 

BRONICA 105mm f3.5 LENS FOR ETRS/i.MINT- £99.00 

BRONICA 110mm F4 MACRO LENS PS.MINT-£295.00 

BRONICA 150mm F3.5 ZENZANON EMC.MINT £89.00 

BRONICA 150mm F4E.MINT-£89.00 

BRONICA ETRS1120 BACK.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC.MINT BOXED £59.00 

BRONICA AEII METERED PRISM.EXC++ £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.MINT £75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI.EXC++£59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC.MINT-£75.00 

BRONICA MOTOR WINDER E.EXC+++£89.00 

BRONICA 150mm F3.5 ZENZANON S.MINT-£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ.MINT- £199.00 

BRONICA 50mm f3.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ.MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ.MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ.MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE.MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL.MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI.MINT-£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI.MINT- £6! 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAI.MINT BOXED £79.00 

HASSELBLAD 28mm f4HC FOR H SYSTEM.MINT BOXED £1,475.00 

HASSELBLAD 120mm f4HC FOR H SYSTEM.EXC++£1,195.00 

HASSELBLAD 90mm f4 FOR X PAN I & II IN KEEPER.MINT £295.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR CF.MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR SILVER.EXC++£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER.EXC+ £179.00 

HASSELBLAD HTS1,5X TILT AND SHIFT ADAPTOR.MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM.MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER.MINT-£275.00 

HASSELBLAD PME3 METERED PRISM FINDER.MINT-£275.00 

HASSELBLAD VFC-6 METERED PRISM.MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME.MINT-£129.00 

HASSELBLAD WINDER CW AND REMOTE. MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION.MINT-£775.00 

MAMIYA150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £199.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8.MINT- £299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.MINT £295.00 

MAMIYA 180mm F4.5 SEKOR ZW FOR RZ.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ.MINT-£195.00 

MAMIYA 21 Omm F4 SEKOR C FOR 645.MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67.MINT-£95.00 

PENTAX 200mm F4 FOR PENTAX 67 +FILTER AND HOOD.MINT-£199.00 

PENTAX 55mm F4 SMC FOR 6X7.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645.MINT BOXED £199.00 

I ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT-£575.00 

| VASHICAMAT 124G COMPLETE WITH HOOD + CASE.MINT-CASED £345.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

I NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE.MINT BOXED £399.00 

NIKON 20mm f2.8 A/F “D”.MINT- £32‘ 

NIKON 28mm f2.8 A/F.MINT £135.00 

NIKON 50mm fl.8 A/F “D”.MINT BOXED £8! 

NIKON 85mm f3.5 ED DXAF-SVR MICRO NIKKOR.MINT+HOOD £345.00 

NIKON 180mm f2.8 IF/ED A/F SUPERB SHARP LENS.MINT- £345.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LATEST.MINT BOXED £754.00 

NIKON 18 - 35mm 13.5/4.5 “G” ED AF-S LATEST.MINT BOXED £499.00 

NIKON 18-105mm f3.5/5.6 “G” ED VR WITH FILTER.MINT BOXED £165.00 


wanted... 


NIKON 24-85mm f3.5/4.5 “G” ED AF-S + HOOD.MINT- £145.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL....MINT BOXED £745.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS.EXC++ £49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD.MINT- £129.00 

NIKON 55 - 200mm f4/5.6 “G” ED VR II LATEST + FILTER MINT BOXED £145.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST.MINT BOXED £1,375.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL.MINT- £159.00 

NIKON 80 - 400mm f4.5/5.6 ED AF “D” VR.MINT-BOXED £525.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST.MINT BOXED £1,075.00 

NIKON TCI4 EII AF-S TELECONVERTER.MINT- £175.00 

NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D” TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA TC2001 ED GLASS LATEST MODEL.MINT BOXED AS NEW £225.00 

SIGMA 24mm fl .4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM.MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 

SIGMA 70 - 300mm f4/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 


Nikon Manual Focus 


NIKON FM2n CHROME. 

.MINT- £295.00 

NIKON F2 A BODY FULLY WORKING. 

NIKON F2 BODY FULLY WORKING. 

NIKON F3 BODY. 

.EXC+£199.00 

.EXC+£169.00 

.EXC+ £245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER. 

NIKON F2 PHOTOMIC BODY CHROME. 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

NIKON F “APOLLO" PHOTOMIC FTN WITH 50mm fl.4. 

NIKON FE2 BLACK BODY. 

.MINT-£265.00 

.MINT-£275.00 

.EXC++£250.00 

.MINT-£399.00 

.EXC++ £165.00 

NIKKORMAT FTn WITH 50mm f2 NIKON LENS. 

NIKKORMAT FT3 BLACK BODY. 

.MINT-£175.00 

.EXC++ £99.00 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

NIKON 24mm F2.8 AIS SUPERB SHARP LENS. 

NIKON 45mm F2 8 GN NIKKOR 

..EXC++CASED £125.00 
....MINT BOXED £225.00 
MINT-£199 00 

NIKON 50mm F1.8 AIS SERIES E. 

NIKON 50mm F1.8AI. 

.MINT £69.00 

.MINT- £89.00 

NIKON 85mm f2AI. 

...MINT-BOXED £215.00 

NIKON 200mm F4 AIS MICRO NIKKOR. 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.. 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR. 

NIKON 600mm f5.6 Al WITH HOOD AND FILTER HOLDERS.... 

NIKON 1000mm fll MIRROR LENS WITH CAPS. 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO. 

NIKON 35-135 F3.5/4.5 AIS. 

..EXC+++CASE £295.00 
....MINT BOXED £475.00 

.MINT-£295.00 

...MINT-CASED £1,295.00 

.EXC++£495.00 

.MINT-£169.00 

.MINT £175.00 

.EXC++ £139.00 

.MINT- £149.00 

NIKON 35-135 F3.5/4.5 AIS. 

NIKON 35 - 200mm f3.5 AIS. 

NIKON MD4 GRIP DRIVE FOR F3. 

.EXC+ £125.00 

....MINT BOXED £199.00 
.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC 200 CONVERTER. 

.MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

NIKON SB 16 FLASH FORF3. 

...MINT-CASED £115.00 
.EXC++£65.00 

Olympus Manual 

OLYMH. . 

.EXC++ £99.00 

OLYMPUS OM1 N BODY. 

.MINT- £125.00 

OLYMPUS 0M2N BODY CHROME. 

OLYMPUS 28mm F 5 ZUIKO. 

OLYMPUS 35mm F2P ZUIKO. 

.MINT-£135.00 

.MINT-CASED £39.00 

.MINT- £69.00 

OLYMPUS 50mm Fl 8 ZUIKO 

OLYMPUS 50mm Fl 8 ZUIKO. 

.MINT BOXED £49.00 

.MINT £39.00 

OLYMPUS 50mm F3 5 MACRO 

.MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO. 

.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO. 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO. 

OLYMPUS 35 - 70mm F4 ZUIKO. 

OLYMPUS 75-150mm F4 ZUIKO. 

...EXC++BOXED £69.00 

.MINT £75.00 

.MINT-£75.00 

.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm. 

OLYMPUS VARIMAGNI FINDER. 

.MINT-£55.00 

.MINT BOXED £59.00 


We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: saies@eaintech uic com 


EM 11 Leica 
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Qwex 

*1^ photo I video 

online, by phone or in store 


Online I Phone 


Incorporating 

wex.co.uk 


PHOTOGRAPHIC 


01603 208769 

Call us Mon-Fri 8am-7pm, 

Sat 9am-6pm, Sun 10am-4pm 


• Over 19,000 Products • Free Delivery on £50 or over • We can deliver on Saturday or Sunday 0 



A7 Mark III Body £1999 

A7 Mark III +28-70mm £2199 

A7 Mark II Body £1199 

£999 inc. £200 Cashback* 

A7 Mark II + 28-70mm £1399 


£1199 inc. £200 Cashback* 



£979 inc. £300 Cashback* 

A6500 + 16-70mm £2099 

£1799 inc. £300 Cashback* 


A6300 Body £779 

£579 inc. £200 Cashback* 

A6300 + 16-50mm £879 

£679 inc. £200 Cashback* 



A7R Mark II Body £2399 

£1999 inc. £400 Cashback* 


A7S Mark II Body £2399 

£2199 inc. £200 Cashback* 

A7S Body £1699 

£1499 inc. £200 Cashback* 

A7 Body £799 

£649 inc. £150 Cashback* 

A6000 



llfps 

1080 p 

movie mode 


A6000 Body 


£429 


£379 inc. £50 Cashback* 

A6000 + 16-50mm £499 

£449 inc. £50 Cashback* 


*Sony Cashback ends 02.09.18 


SONY 

Gain control of 

expressive 

freedom 

The Sony A7 III, with newly developed 24.2MP full-frame 
sensor 

The third iteration of Sony's popular A7 brings even more advancements to the 
company's coveted CSC line-up. The Mark III boasts a newly developed back- 
illuminated 24.2MP full-frame Exmor R CMOS sensor and a redeveloped BIONZ X 
processing engine. Add 693 phase-detection and 425 contrast detection AF points, 
15-stops of dynamic range and 4K HDR video, and this latest mirrorless device is sure 
to prove popular with photographers and filmmakers alike. 


A7 III Body 

£1999 

Lens available 
separately 




D5 Body £5389 





D850 Body £3499 


D850 Body 


£3499 


D850 


4K Video 



D500 Body £1889 

£1704 inc. £185 Cashback* 

D500 + 16-80mm £2599 

£2324 inc. £275 Cashback* 



D750 Body 


£1499 


£1314 inc. £185 Cashback* 

D750 + 24-120mm £2379 

£2194 inc. £185 Cashback* 

*Nikon Cashback ends 31.08.18 



New GH5S Body £2199 

GH5 Body £1599 

GH5 + 12-60mm 

f3.5-5.6 £1699 


New GX9 Body £599 

New GX9 + 12-60mm £779 

GX80 + 12-32mm £399 

GX800 + 12-32mm £429 


Lumix 

GX9 
2 - 

megapixels 

9.0 fps 

4K Video 



G80 Body £629 

G80 + 12-60mm £749 

G7 + 12-60mm £549 


G80 

megapixels 

4K Video 


RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G . £148 

Panasonic 42.5mm fl. 7 . £299 

Panasonic 200mm f2.8 DG . £2699 

Panasonic 12 35mm f2.8 II Lumix G X . £879 

£779 inc. £100 Cashback* 

Panasonic 14-140mm f3.5-5.6 . £549 


Panasonic 45 175mm f4.0 5.6 . £349 

£319 inc. £30 Cashback* 

Panasonic 100 300mm f4 5.6 II. £549 

£499 inc. £50 Cashback* 

Panasonic 100 400mm f4 6.3 . £1299 

£1199 inc. £100 Cashback* 


*Panasonic Cashback ends 10.07.18 


View our full range of cameras at wex.co.uk/cameras 



OM-D E-Ml II Body £1499 

OM-D E-Ml II + 12-40mm £2199 

OM-D E-M5 II Body £899 

£724 inc. £175 Cashback* 

OM-D E-M5 II + 12-40 £1249 



OM-D E-M10 III Body £579 

£514 inc. £65 Cashback* 

OM-D E-M10 III + 14-42mm £649 
£584 inc. £65 Cashback* 

OM-D E-M10 II Body £449 


E-M10 III 

Black or Silver 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 Pro . £999 

£849 inc. £150 Cashback* 

Olympus 45mm fl.2 Pro . £1199 

£1049 inc. £150 Cashback* 

Olympus 75mm fl.8 . £699 



K-l II Body £1799 

KP Body £999 

K-3 II Body £799 

K-70 from £599 


RECOMMENDED LENSES: 

Pentax 15-30mm f2.8 . £1449 

Pentax 28-105mm f3.5-5.6..£529 
Pentax 55-300mm f4.5-6.3 ..£389 


FUJIFILM 



New X-Hl £1699 

New X-H1 + Grip £1949 

X-T2 Body £1249 

X-T2 + 18-55mm £1499 


X-Pro2 


X-Pro2 Body £1399 

£1224 inc. £175 Cashback* 
X-Pro2 Silver + XF23mm £1999 
£1824 inc. £175 Cashback* 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF .£849 

£759 inc. £90 Cashback* 

Fujifilm 56mm fl.2 R XF .£849 

£759 inc. £90 Cashback* 

Fujifilm 80mm f2.8 LM OIS .£1149 


£1019 inc. £130 Cashback* 


24.3 . 

megapixels I 


8 fps 


X-Pro2 From £1399 


*Olympus Cashback ends 31.07.18 


'Fujifilm Cashback ends 02.07.18 
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Stores 


Find your nearest store at wex.co.uk/stores 


Norwich - Wex Photo Video Birmingham - Wex Photo Video 

Unit B. Frenbury Estate, NR6 5DP Unit 2, 100 Hagiey Road, B16 8LT 
Tef 01603 481933 j el oi 213 267636 


London - Wex Photo Video 

37-39 Commercial Road.El 1LE 
Tel: 02073 601144 


Edinburgh - Wex Photo Video 

Bennington Business Centre, EH5 5HG. 
Tel : 01315 539979 


Belfast - Calumet 

Unit 2 , Boucher Raza, BT12 6HR 
Tel 02890 77777Q 

Manchester - Calumet 

Unit 4, Downing Street, M12 6HH 
Tel 01612 744455 


Bristol - Calumet 

Montpelier Central Station Road. EH5 5HG 
Tel: 01179 422000 

Glasgow - Calumet 

Unit 1. Qakbank Industrial Estate. G20 7LU 
Tef: 01612 744455 


30-Day Returns Poficy + • Part-Exchange Available * Used items come with a 12-month warranty** 


r- 

Pursue perfection - 
The new EOS 5D Mk IV 

*■ w 

1 

From the darkest shadow to the brightest 
highlight, a SO-mega pixel CMOS sensor 
captures fine d eta i 1 even in the toughest 
conditions, with a maximum native sensitfvity 

Canon 


of 150 32,000. Shoot DualjWrRAW files 
for post'production adJu^Phents like you've 


eos 

□ever seen before. 


50 i 

EOS SO Mark IV Body £3249 





EOS 5D Mark IV Body 


£3249 

_-i 


Canon | EB 

EOS ZG0Q 


Canon ESI 

EOS BOO 


] | 

M&£\ 

[EOS 200D 

From £489 

EOS 200D Body 

£489 



EOS SOD From £1019 


£4*9 inc. £50 Cashback* 

EOS 20QD + lS-SSmm £559 

£509 in(L £50 Cashback* 

EOS 2QQD + iS-nSmm £799 

£749 toc.E 50 Cashback* 

£05 20000 Body £369 

£329 Inc* £40 Cashback* 

EOS 20000 + £469 

£429 inc* £40 Cashback" 

EOS 4000D Body £929 

£299 inc. £30 Cashback* 

EOS 40000 + 18-55mm £969 

£339 Inc, £30 Cashhack- 


EOSBOD Body 
EOS SOD + IB-55mm 
EOS SOD + IS-135mm 
EOS 77D Body 
£634 inc £85 Cashback* 
EOS 77D + 18-55mm 
€734 fnc. £85 Cashback* 
EOS 77D + lS-135fnnn 
£994 inc. £85 Cashback* 
EOS 8O00D Body 
£609 inc £50 Cashback * 
EOS 8Q00D + lB-55mm 
£699 inc. ESO Cashback* 


£1019 

£1099 

£1299 

£719 

£819 

£1079 

£659 

£749 


Canon| E3 

EOS 70 Mark II 



ody £3399 I EOS ID X Mark II Body £5429 


EOS 70 Mark II Body 
£1229 inc. £120 Cashhack- 


EOS 60 Mark II Body 
EOS 6D Mark II + 24-10 5mm 


EOS ID X Mark II Body 


£5429 


'Canon Cashback cobs 31.06 18 


Pre-Loved 
cameras 



Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

'Excludes i terns rrurted as incomplete or for spares 


—> so „v 

“8 f !* 3 g 18 44 Ft 1 

£499 £539 C/b* £7J9 • £499 £259 £4 JR £629 C/fe- £6l9 £134.99 £Z79 £349 £749 



Series 3 45 XL 

■ 2D2cm Mas 
* ICtem Mm Height 


Systematic Tripods; 
Series 3 45 XL 
Series 3 IS L 


Series 5 45 XL. 
Series 5 6SG 


f 

£699 


"i" Mo nf rot to 

Imagine More 

WTtJSSXPRQS 

* 170cm Ma* Height 

* 9cm Min Haight 


MTD55XPRQ3 . 

MTQ55CX PRO 3 Carbon Fibre- 
MT055CXPRO4 Carbon Fibre 



Sefree One 
Travel Tripod - Red 

* I3Qcm Me* Height 

* 49cm Mm Height 


Ann ,>n ffitFcJc, Rrd. 
and Grey..--.——1 



JOBY 

Gorill epod Kit IK 

- Hem- tripod legs 

* 2 J cm dosed Length 

• IKg Mar Load 


Gorilla pod Kit 1 
Gorilla pod Kit 5X~ 


* Sony Cashback ends 02.09.3 B 


# i i sail 

44AF-2 M4O0 52 AM 64 AM 15 MM. EF610DG5T EF 610 DG Super Macro Flash M0 i60A Setancl-3Q& Pro L47EDR L-S58D 

£169 £199 £199 £309 £299 £109 £169 £329 £159 “ £239 U50 £169 £600 


Pocket W/jard 


9 NM 

MiiWTT 1 £165 Plus Hi Set Plus* Set 

FfetfTTS £199 £229 £149 



i*rFif 


Mounting Kit Fokfirg Sohbcit 
£61.99 From £49 


* 


a Lasto . l !i£ ^ on iA 

Q r>: + *(&.jlarft£f 

CciltapUbk' X 75 cm £39 

Ornd^a RefVetOr Umberto f l4sh K«t Eiytra Spend Ecybon Halihoe EtvBatanrp Circy/ Background IHFIpKm Urb^n Collapsible gsem £62 
fill £109 l.ltt- 2 £47 From £117 While £21 Suppurinj? Froro£71 £161 120cm £76 


^Orf Camera 

^ * flash Cord 

* From £J3 


Tilt he ad 

£26 


Trmn *nd Ail pnci^ ncL WAT at UK *rm 

Om«l 41 »nr ol Boms » pms CHEF EMivpv" rndgUr 
on onJcn. gw f 50 ihnrd cn a Aflay Or'wiv vmcrl 
For orders under £50 the clwge ts £2.99' * (dased on a 
-t-iay denwy seriice) For Nert iMnisj Qa# Deiwiy 
ou r charges or= tJ .99 ■■■ Saitydav rierwner am cna*^d 
at a r Mi a# f7.95* + Sunday deinrwi« are Ourged m a 
rue £a 95 "■ t**DeL-Yemesrf very heay tma, t&H I or 
remote a eeaa may be ■, ubt«i to otn chapt. £. & OI 
Prces wjbtert to ctuof? Goods ■.yb.ect to av^sataiitir Irvr 
Chat ooerates Wiswi 9 XJam 1 &anr; Mir Fr and mar 
not be awiabfe dun<f ^SwCfect to eooch 


be^utiieetiparKltKHnichsrfr *ix«^tdpfP(kicH 
sold n tul working ton^noft liot appte(aW# TO nemt 
tp«tihtiy dwribri « W v ImwnkrO k being wU 
lor warn ofiyl Wei «*ntn Vrtee-v a r t aarg; name o* 


OM and Wbre*WUM I «prnt unuad iCwnpjnv 

MagnJrant,tn on dj WMl CWarrhO^ia | iditw Lenfled 
IdtE ‘CASHBACKS A|, irirtred «*aetoduci nrgwifnon 

aflUS the maniitilfryier Ptea« «hjf t* pgr wetnm lot 

detain 
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©wex 

"1^ photo I video 

online, by phone or in store 


Online 


wex.co.uk 


Stores 


Phone 


01603 208769 

Call us Mon-Frl 8am-7pm, 

Sat SanvSpm, Sun I0am-4pm 


wex.co.uk/stores 


Over 19,000 Products * Free Delivery on £50 or over • We can deliver on Saturday or Sunday® 


Follow us on Twitter, Facebook, Instagram and Youtube for all the latest offers, reviews, news and advice! 


DSIR Lenses 


Canon I E33 

I PARTMEK 

CANON LEN5E5 
EF ZOtrni F2,£ U$M 

EF 24mm f 1 .41 II USM.... ,„ £ 1413 

EF 28mm fl.fi USM..,,...£464 

EF 28mm (2.8 IS USM....... £474 

EF 35mm fl,4L II USM—™—.— £1649 

EF 35mm 12 IS USM . .......... £519 

EF S3Smm F2.a Macro 15 STM.£369 

E324 inc. £45 Cash bac k * 

EF40rnmf2.S5TM ......£199 

EF 50mm fl.ZL USM.....£1339 

EF 50mm fl,4 USM . „.£3E4 

EF50mmfl.fi STM. £119 

T5 E 50mm f2 8L Macm—...£2199 

EF SGOmm F2.fi USM Macm.£439 

EF BSmm U-2iII U$M,.„...... £1729 

EF 8Wi fl.4t IS USM...,..£1379 

EF85mmfl.fi USM . £414 

T5 E 90mm f Z.S L Macro... .£2199 

EF100mmf2.fi USM Macro. ...., ,..£519 

EF 100mm F2.8L Macro 15 USM —.. m „£899 

EF 145mm f4.0 L Macro. .^ .£2199 

EF 300mm F4,011$ USM.„.„.£1269 

EF S 10 lBrnm f4.5 56 IS StM.£239 

EF 5 10 22 mm f3,S 4.5 U 5 M -. £5*9 

EF 11 24mm f4L USM ...£2789 

EF S15 85mm f3.5 5.6 IS USM..£689 

EF 16 35mm fZ.SL JJI USM , ..£2019 

EF 16 35mm f4L IS USM £M9 

EF 518 55mm f3.5 S 6 IS STM.. £214 

EF 5 IB 135mm f3.S 5.615 STM .. £429 

EF 5 18 2t»mm f3-5 5.6 IS.. E499 

£414 kK. ESS Cashback" 

EF 24 70mm fZ.SL IS USM II..£1739 


Photo Bags & Rucksacks 


EF 24 70mm f4L IS USM ..... 

£624 he, £175 Cashback" 

EF 24 I05mm f3.5 5,6 IS 5TM. 

EF 24 105mm f4L IS II USM...* 

£909 inc. £110 Cashback" 

EF 28 300mm f3.5 5.6 L IS USM _ 

EF S $5 2S0mm (4 5.6 IS STM- 

EF 70 200mm fZ.attSUSM II- 

EF 70 200mm f4L IS USM. 

EF 70 300mm f4.0 5.6 L IS USM. 

EF 100 4QOmm f4.5 5.6L FS USM II.. 
£1684 <nc £265 Cashback' 


,.£414 

£1019 

£2289 

£299 

£1899 

£1209 

£1229 

E1949 




NIKON LENSES 

ZQrrim fLSGAF 5 ED™ 
£714 Inc. £49 Cashback* 
24tnmfl.4GAF$ED., 


.. £1899 


24mm FLSGAF S ED,-----£719 

£674 he. £45 Cashback" 

23mm fl,8 G AF 5........£599 

£554 he. £45 Cashback* 

35mm fi_8 G ED AF S .. £479 

£434 inc. £45 Cashback* 

40mm f2 8 G AF 5 DX Micro... £259 

£214 he. £45 Cashback* 

50mm fl,4 G AF S...„. . .. £419 

60mm f2.e G AF 5 £D^... m ,t579 

£534 Inc, £45 Cashback" 

B5mmfLSGAF 5.......... ,£469 

£424 Inc. £4 5 Cashback* 

105mm f2.8 G AF SVR IF ED Micro__£779 

£709 Inc. £70 Cashback* 

30Gmm f4.0E AF S PF ED VR___... £1709 

5O0mm f4 OE FL AF-S ED VR---£9969 


8 15 mm 0.5 4 5E ED Freheve„_£1299 

El 209 he- £90 Cashback ■ 

10 24mm f3.5 4.5 G AF S DX ........£769 

£679 ine. £90 Cashback* 

16 80mm f2.8 4£ ED AF 5 DX . £909 

£619 ine. £90 Cashback* 

18 200mm f35 5 6 G AF $ Ox VR l|.££99 

£569 Inc. £90 Cash back* 

18 30Qmm f3.5 5.6 ED AF 5 VR DX. £929 

24 70mm f2.8 G ED AF S- . £1629 

24 70mm f2-SE AF S ED VR £2279 

£2144 kit. £135 Cashback* 

24 120mm f4 G AF S ED VR............£1079 

28 300mm f35 S 6 G EDAF 5 VR.._.£869 

E779 inc. £90 Cashback" 

70 20Omm J2.8E AF $ FL £D VR..£2849 

E2714 Inc. £135 Cashback' 

70 300mm f4.5 6.3 GEDDX AF P VR £339 
£294 inc. £45 Cashback" 

70 300mm MS 5.6 E ED VR AF P_.__£749 

£659 ine. £90 Cashback* 

200 500mm f&.6£ AF 5 ID VR--£1349 

E1259 inc. £90 Cashback* 

SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mm FIB DG _-_ _ . . £1679 

20 mm n.4 DG HSM Alt ...„£699 

24mm Fl,4 DO H5M.....^.£649 

30mm fl.4 DC HSM .... £359 

35mm fl.4 DG H5M...._,£649 

85mm fl.4 Art DG HSM,™....™....£999 

IDSmm (2.8 APO EX DG 05 HSM Macro.£3S9 

150mm F2 8 EX DG OS HSM Macro.£779 

8 16mm f4_5-5.6 DC H5M._..£599 


10 20mm f3,5 EX DC HSM.—--„,.„£32S 

12 24mm £4 5 5-6 EX DG HSM U- £649 

17 70mm f2,8 4,0 DC 05 HSM £349 

18 250mm G.5 6.3 DC Macro OS HSM.. £349 

18 300mm ft,6 6.3 C DC Macro OS HSM £369 

24 35mm U DG HSM A_,__£759 

24 70mm f2_8 DG OS H$M-£1199 

50 100mm f j_$ DC HSM Art...1949 

70 200mm f2 8 EX DG OS HSM .. £699 

100 400mm f5 6,3 DG 05 HSM-- £699 

120 300mm f2 8 05., £2699 

150 600mm fSO 6.3 5 DG OS HSM. £1329 

150 600mm fS G.3 C DG OS HSM_.....£789 

TAmnon 

TAMRON LENSES - with 5 Year Manufacturer 
Warranty 

35mm fl.8 SP Di VC USD .£649 

45mm fl_8 SP Di VC USD_.___£549 

85mm fl9 5P Di VC OSD___£749 

90mm f2 8 SP Di VC USD MttrO ...£S99 

15 30mm f2^ SP D» VCUSD--..-.- £929 

16 300mm ^ 5 6-3 Oi M VC P2D Macro.£469 

18 200mm f3 5 6.3 Di H VC. £199 

18 270mm 6.5 6.3 Di IE VC PZD £279 

18 400mm f3i» 6_3 Di II VC HLD_£649 

24 70mm TL8 Di VC USD G2_£1249 

28 300mm flS 6.3 Di VC PZD_£699 

TO 200mm R,8 Di VC USD...£899 

70 200mm f2,B Di VC USD G2 -.- £1349 

TO 300mm f4 5.6 SP Di VC USD__....... £329 

100 400mm f43 6.3 Di VC USD . £789 

150 600mm fS 6.3 5PDi VC USD.. £799 

150-600mm S 6J VC USD G2_£999 


*Canon £ Nukort Caihbaelb end 3l.0S.l8 




PmrynnprflP 350 AW 
11 baekpack 



Imagine Mure 
lifestyle Windsor 


BDce&sibfe top 
opening Id the 
mam oonpartmenL 
where a D&LR with 
24-70mm TS.S lens 
attached 


Billmgham 


a™U Sim Professional 




PtXMA Pro 11X35 
PtKMA pro 1 OS 


£359 

£499 


CanvaVLeffthe' Xbafcj, flfaf* 
FibreNytu/leather: Khaki. 

S age, Black. 

Digital . ...£129 

Large.El 89 

Pro Original.£199 

Hadley One_£265 


I mage PROG RAF PRO-1000 


Da Ocular Spyder 
5 Pro £130 

il Display Pro.£178 


Pen and Touch Tsbtet 

Small . £134 

Medium £313 

Large £449 


"Canon Cashback ends 31.08. J 3 


Digital Compact Cameras 


Digital compact camera accessories are available on our website 



PowcrShol GS X 
£&49 



PowcrShol G7 X Mark II 
£539 

£499 ine. £40 Callback* 



__ 

nK&imVrS- | 

JimtaiDOfnl 

lOSOp | 

maw mcdH 

1 ( t * 1 ' 
l 

" m* 


PowerShot Gl x Mark 41 Premium Kit 
£699 


IXUS 185_... ___ .... ........ £89 

UQJS 235 HS---- ,. -- £l£9 

PowerShat SXfrO KS_______£369 

PpwErShot 5X629 HS____—„ £179 

PmrerShot SXT39HS__Ol$ 

£299 Jrw. £20 Cashback" 

Powers hot G9 X 8.....£399 

PowerShot Gl X III_£1089 

PowerShot Gl X.. .-_£779 



SOM V 



1 ' - '1 ‘'’•-iiJvi'Ki' 

Cyber-Shot HX90V 

Cyber-Shot RX10 Mark IV 

£299 

£1799 

£149 Inc. C$0 Cashback* 

*^ony Cashback entb 02 09.18 




'ly Mar* Combo from £949 ' 

A. 


FREE delivery on orders over £50** 


Based on a 4-day delivery service, UK only. 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


* Experts in photography * Unbeatable stock availability “Competitive low pricing ■ UK stock 


GOS 7B 

Mark II 



Built for those with a love of speed. Be the j 
first to capture the extraordinary, and grab J 
the moments that other photographers miss .M 



"Price after £120 cashback. 

You pay £1,349.00 & claim £120 from Canon UK. 


In 


:o< 


from £1,229 00 * 


Canon EOS M50 



Body only +15-45 is stm 

£ 489 °°* £ 599 °°* 


"Prices after £50 cashback 
from Canon. Ends 31.08.18 


Canon EOS 800D 



Body only +18-55 is stm 

£ 609 °°* £ 699 °°* 


*Prices after £50 cashback 
from Canon. Ends 31.08.18 


Canon EOS 77D 



Body only +18-55 is stm 

£ 644 °°* £ 734 °°* 


"Prices after £85 cashback 
from Canon. Ends 31.08.18 


SONY 

✓y —j Reality realized. 
/ R IE New worlds. 



the a7R III - an ideal partner offering 
superior speed, high'resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions. 


Body only £5,199 00 J 

Purchase the Sony a7P III, and benefit from 5% OFF Sony FE mount lenses! 

See website or call 01444 25 70 60 to learn more._. 


Canon EOS 80D 



Body only +18-55 is stm 

£ 1,019 00 £ 1,099 00 


Add a Canon BC-E14 battery 
grip for only £219.00 


Canon EOS 6D Mark n 



Body only 

£ 1,728 00 


Add a BC-E21 
grip for only 
£209.00 


12 months 0% finance 
available. See website. 


Canon EOS 5D Mark iv 



Body only 

£3249°° 


Add a BC-E20 
grip for only 
£379.00 


24 months 0% finance 
available. See website. 


Sony RX100 V 



Our Price 


£ 749 °°* 



See website 
for our finance 
options 


£150 cashback 
Ends 02.09.18 


Sony RX100 VI 




Sony 


Body only Add a Sony 
4 NP-FW50 

£ 649 °° battery for £59 



j > J 

its, 

■ ( anon 


You pay 

Cashback 

After Cashback 

EF 135mm f/2.0L USM 

£959.00 

£85 

£874.00 

EF-S 1 7-55mm f/2.8 IS 

£789.00 

£85 

£704.00 

EF-S 18-200mm f/3.5-5.6 IS 

£499.00 

£85 

£414.00 

EF 24-70mm f/4L IS USM 

£799.00 

£175 

£624.00 

EF 24-105mm f4L IS II USM 

£1,029.00 

£110 

£919.00 

EF 70-300mm f/4-5.6 IS II USM 

£464.00 

£85 

£379.00 

EF 100-400mm f/4.5-5.6L IS II USM 

£1,949.00 

£265 

£1,684.00 


Learn more at www.parkcameras.com/canon-cashback 

Canon cashback available 16.05.18 - 31.08.18. T&Cs apply. See website 



Body only 

£1,999 00 


See website for 
the latest stock 
information. 


SAVE 5% on Sony FE-Mount 


lenses with the a7 III 


Sony FE 16-35mm 

f/2.8 CM 



In Stock at For even more 


£ 2 , 199 °°* 


Sony lenses, see 
our website 


"Price after £100 cashback 
from Sony. Ends 02.09.18 


Sony FE 100-400mm 

f/4.5-5.6 CM OSS 



In stock at 

£ 2 , 399 °°* 


For even more 
Sony lenses, see 
our website 


"Price after £100 cashback 
from Sony. Ends 02.09.18 


Olympus OM-D 
E-M10 Mark III 



Built for city life; beautifully styled with a 
retro design combined with the latest in 
digital camera technology. 


"Price after £65 cashback, e.g. You pay £579.00 
for the E-M10 III body& claim £65 from Oly mpus UK. 



FUJEFILM 

X-T100 

With a sleek and retro design, the small but 
mighty X-Tl 00 boasts outstanding image 
quality thanks to its 24.2 megapixel sensor, 
combined with Fujifilm’s signature colour 
reproduction technology. 


Visit our website and watch our first-look video! 


NEW & NOW 
IN STOCK! 
See website. 


Olympus E-M10 Mkn 



Body only +14-42 EZ 

£ 384 °°* £ 484 °°* 


"Prices after £65 cashback 
Dm Olympus. Ends 31.07.18 


Olympus E-M5 Mk II Olympus E-Ml Mk II 



Body only 

£ 674 °°* 


"Prices after 


from Olympu: 



+12-40mm 

£ 1 , 124 °°* 



Body only +12-40mm 

£1,499 °° £2,199 °° 


Add a FREE HLD-9 ba 
grip with t he E- MI M < 


Fujifilm X-PR02 



Body only Graphite 

£ 1,224 °°* £ 1,845 °°* 


"Prices after £175 cashback 
rom Fujifilm. Ends 02.07.18 


Fujifilm X-T2 



Body only Graphite 

£ 1 , 249 °° £ 1 , 395 °° 


12 months 0% finance 
available! See website. 


XF 14mm f/2.8 £829.00 

XF 16mm f/1.4 R WR £849.00 

XF 27mm f/2.8 £389.00 

XF 35mm f2 R WR £369.00 

XF 56mm f/1.2 £849.00 

XF 10-24mm F4 OIS £849.00 
XC 16-50mm O.I.S II £349.00 
XF 18-135mm WR £699.00 
XC 50-230mm O.I.S £329.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.S£l ,599.00 


Panasonic 
LUMIX CH5 



Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videographers. ■ 


n 


:o< 



Tamron 70-210mm 

f/4 Di VC USD 

A high-performance telephoto zoom lens 
with a constant maximum aperture off/4 in 
a lightweight package. It is ideal for shooting 
distant subjects when mobility is key. 


Limited stock now available! See website to learn more. 



TAmRon 


Ipwepro 

Nova 160 AW 11 

Shoulder Bag 


PhotoStream 
RL 1513 


Flipside 400 AW II 



Ajj prices include VAT & 2P%. See website for our opening times Ibr both our London end Burgess Hill stores 
All! products sr® UK stock. LSGL "Please mention "Amotuur Photographer' for this special price. 

nil ■■ i hi m I ■! lima irf [joiiiy 11 p |ii nii_ nil «■ liiijw I tn rhijn: rhnrlr wtiFraifn fnr Mnit prirrt 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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Real Knowledge 
Real Cameras 


■ Real Shop 

■ Real People 

www.ffordes.co m 


Fujifilm X Lenses 


10-24mm XF R OIS.Mint- £689 

14mm F2.8XF.Mint- £549 

16-50mm F3.5-5.6 OIS XC - Black.E++ £139 

16-50mm F3.5-5.6 OIS XC - Silver.E++ £139 

16-55mm F2.8 R LM WR XF.E++ £789 

16mm F1.4RWR XF.Mint- £719 

18-135mm F3.5-5.6 LM OIS WR XF.E++ £499 

18-55mm F2.8-4 R LM OIS XF.... E+ / E++ £249 - £299 

18mm F2 XF R.E++ £249 

23mm FI .4 XF R.Mint- £599 

23mm F2 XF - Black.E++ / Mint- £339 

35mm FI .4 XF R.E++ £339 - £349 

35mm F2 XF WR - Black.E++ / Mint- £289 

50-140mm F2.8 WR OIS XF.Mint- £1,049 

55-200mm F3.5-4.8 R LM OIS XF.E++ £479 

56mm FI .2 R XF.E++ £679 

60mm F2.4 XF R Macro.E++ / Mint- £299 - £349 

Micro 4/3rds Lenses 

Panasonic 12-32mm F3.5-5.6 OIS G.E++ / Mint- £149 - £159 

12-60mm F3.5-5.6 G Vario OIS.E++ £259 

14-42mm F3.5-5.6 Asph OIS.E++ £79 

14-42mm F3.5-5.6 GXAsph OIS... E++ / Mint- £129 - £139 

14-45mm F3.5-5.6 ASPH G Vario.E++ £119 

14-140mm F3.5-5.6 G OIS.E++ £349 

35-100mm F4-5.6 OIS Asph G.Unknown £189 

45-200mm F4-5.6 Lumix G Vario.E++ £159 

45mm F2.8 DG Asph Macro.E++ / Mint- £329 - £349 

100-400mm F4-6.3 Power OISE+ / Mint- £989 - £1,079 
DMW-GTC1 2x Front Converter.E+ / Mint- £39 


Olympus 12-40mm F2.8 M.Zuiko... E++ / Mint- £549 - £579 
12mm F2 ED M.Zuiko - Silver..E++ / Mint- £399 - £429 
17mm FI .8 M.Zuiko - Black ....E++ / Mint- £269 - £279 
17mm F2.8 + VF1 Viewfinder M.Zuiko - SilverE++ £159 
40-150mm F2.8 M.Zuiko Pro.Exc / E++ £749 - £849 


45mm FI .8 M.Zuiko - Silver.Mint- £159 

75-300mm F4.8-6.7 ED II M.Zuiko.E++ £279 

75mm FI .8 ED M.Zuiko.Mint- £469 

Sony E-Mount Lenses 

15mm F4.5 E Asph III Voigtlander.Mint- £569 

16-50mm f3.5-5.6 OSS E.Mint- £89 

16mm F2.8E.Mint- £79 

16mm F2.8 Nex Lens.E+ £69 

20mm F2 Firin Tokina.E+ £499 

21 mm F2.8 Loxia Zeiss.Mint- £949 

24-70mm F4 FE ZA OSS.E++ £569 

24mm FI .4 ED AS UMC Samyang.E++ £219 

28-70mm F3.5-5.6 FE OSS.E++ £199 

30mm F2.8 EX DN Sigma.E++ £99 

30mm F3.5 E Macro.E++ £119 

32mm FI .8 Touit E Zeiss.E++ £349 

35mm FI .4 FE T* ZA.E+ £989 

35mm F2 Loxia Zeiss.Mint- £789 

50mm F2 Loxia Zeiss.Mint- / Mint £529 - £549 

55mm FI .8 FE ZA.E++ £529 

100mm F2.8 FE STM GM OSS.Mint- £1,189 

QX10 Smart Phone Lens.Mint- £89 

Bronica ETRS/Si 

ETRSi Complete + Prism + grip.E++ £349 

ETRSi Complete.15 Days / E++ £199 - £449 

45-90mm F4-5.6 PE.E+ £349 

AEII Meter Prism.E+ £59 

Speed Grip E.Exc £15 

Bronica SQA/Ai 

SQAM Body Only.E+ £129 

SQAM Complete.E++ £349 

50mm F3.5 PS.E++ £189 

50mm F3.5 S.E++ £129 

150mm F4 PS.15 Days / E++ £99 - £219 

ME Prism Finder S.Exc £149 

SQA135N Mag.E++ £75 


14mm F2.8 L USM II.E+ / E++ £799 - £849 

15- 45mm F3.5-6.3 IS STM EF-M.Mint- £119 - £149 

15mm F2.8 EF Fisheye.E+ / E++ £349 - £449 

16- 35mm F2.8 L USM MKII.E++ £799 

16- 35mm F4 L IS USM.Mint- £749 

17- 40mm F4 L USM.E+ / E++ £349 - £389 

17mm F4.0LTSE.E++ £1,549 

18- 135mm F3.5-5.6 IS.Mint- £199 

18-55mm F3.5-5.6 EFS II.E++ £59 

18-55mm F3.5-5.6 EFS IS.E++ £79 

24-105mm F4 L IS USM.E++ £399 

24-70mm F2.8 L USM II.E + / E++ £1,079 - £1,149 

24-70mm f4 L IS USM.Mint- £579 

24mm FI .4 L USM.E+ / E++ £599 - £679 

24mm FI .4 L USM MKII.E++ / Mint- £949 - £999 

24mm F3.5LTSE.15 Days £499 

24mm F3.5 L TSE Mkll.Mint- £1,299 

28-105mm F3.5-4.5 USM II.E+ £119 

28-135mm F3.5-5.6 IS USM.E++ £159 

28-80mm F2.8-4 L USM.E+ £339 


28-80mm F3.5-5.6 EF.. 

28mm F2.8 EF. 

35-135mm F3.5-4.5 EF 
35-135mm F4-5.6USM 

35mm FI .4 LII USM. 

40mm F2.8STM. 

45mm F2.8TS-E. 

50mm FI .2 L USM. 

50mm FI .4 USM. 

50mm FI .8 EF II. 

50mm f2.5 EF Macro.... 


.E++ £49 

.E++ £119 

.E+ £59 

.E+ £75 

.Mint- £1,049 

.Mint- £129 

.E+ £649 

. E++ £749 

.E++ / Mint- £179-£219 

.E+ £39 

.E++ £169 


60mm F2.8 Macro USM EFS. 
70-200mm F2.8 L IS USM II.. 

70-200mm F4 L IS USM. 

70-200mm F4 L USM 

70-21 Omm F3.5-4.5 USM. 

70-300mm F4-5.6 IS USM.... 
70-300mm F4-5.6LIS USM. 
75-300mm F4-5.6 III 
75-300mm F4-5.6 IS USM 

800mm F5.6LIS USM. 

85mm FI.2 LUSM Mkll.... 
90-300mm F4.5-5.6 EF.... 


E++ / Mint- £199-£239 

.Mint- £1,399 

E++ / Mint- £569 - £639 
E++ £339 
.. E++ £99 
E++ / Mint- £219 

.E++ £749 

E++ £89 
E++ £199 
,E+ £6,989 
.E++ / Mint- £999 - £1,049 
.E++ £79 


USM. 


90mm F2.8 Tilt-Shift Lens.E++ £679 

100mm F2.8 L Macro IS USM.Mint- £719 

100mm F2.8 USM Macro.E++ £259 

135mm F2 L USM.E++ / Mint- £549 - £599 

180mm F3.5 EF L Macro USM.E++ £849 


200-400mm F4 L IS USM with Internal 1,4x Extender Lens... E++ £8,189 

200mm FI .8 L USM.15 Days £1,499 

200mm F2.8LUSM II.E++ £429 

300mm F2.8LIS USM.E+ £2,349 

300mm F2.8 L IS USM MKII.E++ £4,189 

400mm F2.8 L IS USM.E+ / E++ £3,689 - £3,889 

400mm F2.8LUSM.E+ £2,449 

400mm F4 DO IS USM.E++ £1,949 - £1,979 

500mm F4 L IS USM MKII.... E+ / Mint- £5,950 - £6,589 

500mm F4.5LUSM.E+ £2,149 

500mm F8 SP Reflex.E+ £179 


Sigma - Canon EOS fit 


10-20mm F3.5 EX DC HSM.E++ £269 

10-20mm F4-5.6 DC HSM.E++ £179 

18-50mm F2.8 EX DC.E++ £119 

20mm FI .8 EX DG.E++ £249 

50-500mm F4-6.3 Apo DG HSM.E+ £319 

180mm F3.5 EX Macro APO.E++ £299 

300-800mm F5.6 Apo EX DG HSM.E++ £3,399 

300mm F2.8 APO DG HSM.E++ £1,149 

120-300mm F2.8 EX HSM APO DG.E++ £699 

120-400mm F4.5-5.6 APO DG OS HSM.E++ £349 

150-500mm F5-6.3 APO DG OS HSM.E++ £379 

150-600mm F5-6.3 DG OS HSM Sport.E++ £999 

170-500mm F5-6.3 Apo.E+ £159 - £199 

500mm F7.2Apo.E+ £149 

600mm F8 Reflex.E+ £179 

800mm F5.6 APO EX DG HSM.E++ £2,999 


Canon Manual 


CANON PRO CENTRE 

NEW & USED Specialists 

8-15mm F4 L Fisheye USM.E++ £749 

10-22mm F3.5-4.5 EFS.E+ £269 

11 -24mm F4 L USM.E++ / Mint- £2,089 - £2,099 


T70 Body Only.E+ £29 

T50 Body Only.E+ £29 

AE1P Body + 50mm FI .8 FD.E+ £79 

FT QL Chrome + 50mm FI .8 FL.15 Days £29 

24mm F2.8 FD.Exc £79 

28mm F2.8 FD.E++ £39 


35-70mm F3.5-4.5 FD.E+ / E++ £35 - £39 

35mm F3.5 EX.E+ £29 

50-135mm F3.5 FD.Mint- £149 

50mm F3.5 FD Macro + FD25.E++ £79 

70-150mm F4.5FD.15 Days £19 

70-21 Omm F4 FD.Exc / E++ £29 - £79 

75-200mm F4.5 FD.Exc / E+ £15 - £29 

100-300mm F5.6 FD.E+ £55 

135mm F3.5 FD.E+ / E++ £35 - £39 

200mm F4 FD.E++ £99-£129 

300mm F2.8 FD L.E++ £549 

300mm F5.6 FD.E+ / E++ £55 - £59 

Contax G Lenses 

21 mm F2.8 G + Finder.E++ / Mint- £449 - £549 

28mm F2.8 G.15 Days / E++ £149 - £249 

90mm F2.8 G.E+ / E++ £169 - £229 

90mm F2.8 G + GG3 Hood.E++ £199 

90mm F2.8 G - Black.E++ £279 

Contax SLR Lenses 

25mm F2.8AE.E+ £199 

25mm F2.8 MM.E++ £349 

28-70mm F3.5-4.5 MM.E++ / Mint- £249 - £279 

28-80mm F3.5-5.6 AF.Unused / New £349 - £399 

28-85mm F3.3-4 MM.E++ £269 

50mm FI .4 AF.E++ £399 - £449 

50mm F1.7AE.E+ £89 

70-300mm F4-5.6 AF.E++ / Unused £349 - £649 

100mm F2AE.E+ £599 

135mm F2 (60 Year Edition).Unused £2,379 

135mm F2.8 AE.E+ / Mint- £229 - £249 

135mm F2.8 MM.E+ £169 

180mm F2.8AE.E++ £349 

200mm F3.5 AE.E+ / E++ £129 - £149 

200mm F4 AE.E++ / Unused £159 - £449 

Digital Compact Cameras 


Canon Powershot A3400. 

Powershot G3x - Black. 

FujiFilm XI OOF - Black + Case 

XI OOF-Black. 

XI OOF- Silver. 

XI00T-Black. 

XI00S-Silver (Infrared). 

X30 Black. 

Leica Digilux 2. 

Nikon Coolpix P50. 

Coolpix S2800. 

Coolpix S9900. 

Olympus C5060 Wide Zoom + PT- 

Panasonic FZ2000 - Black. 

FZ30. 

LX15-Black. 

TZ200 - Silver. 

LF1. 

LZ20. 

LZ30. 

Sony Cybershot RX1 + Finder 

RX1RMKII. 

T90. 

RXO Ultra Camera. 

RX10. 

W570. 

W80. 

RX100. 

RX100 Mkll. 

RX100 MkV. 


.E++ £69 

. E++ £479 

Accs.Mint- £1,149 

.Mint- £899-£1,049 

. E++ £899 

.E++ £649 

. E++ £549 

.E++ / Mint- £349 

.15 Days £159 

.E++ £49 

.15 Days £29 

.E++ £189 

•020 Housing.. 15 Days £69 

.Mint- £769 

.15 Days £39 

. E++ £399 

,E++ / Mint- £579 - £599 

.E+ £109 

.Mint- £59 

.Mint- £69 

.E+ £899 

.E++ £1,899 

.E++ £79 

. E++ £599 

. E++ £399 

. E++ £69 

.15 Days £29 

.Exc/ Mint- £189-£249 

.E+ £299 

.E++ £649 


Digital Medium Format 

Mamiya 645AFD Complete + Creo 65 Digital .E+ £2,489 


645DF Complete with Digital Back.E+ £4,999 

Hasselblad H5D Complete (40MP) + 28mm F4 HCD...E++ £6,889 
H4D + Prism + 50MP Digital Back E++ £5,799 - £6,499 

H4D Complete (31MP).E++ £3,249 

H4D Complete with 60MP Digital Back.E++ £10,995 

H3D Body + 31 MP Digital Back.E+ £1,869 

H3D Complete (39MP).E+ £2,999 

H2 Body + P20 Digital Back.E+ £1,449 

H2 Body + Prism + Mag.E++ £1,250 

HI Body + Prism + P30 Digital Back.E+ £1,649 


HI Complete + Phaseone P20 Digital back....E+ £1,749 
HI Complete + Phaseone P25 Digital back ....E+ £2,149 


Digital Mirrorless 


FujiFilm X-H1 Body Only.E++ £1,489 

X-M1 Silver Body Only.E++ £149 

X-Pro2 Body + MHG-XPro2 Grip.E++ £1,049 

X-Pro2 Body Only.E+ £949 

X-T10 Black Body Only.E+ £299 

X-T2 Black Body + Handgrip.E+ £989 

X-T2 Black Body + Vertical Grip.Mint- £1,099 

X-T2 Black Body Only.E++ / Mint- £949 - £989 

X-T20 Body Only - Black.E++ £599 

X-E2s Black Body Only.E++ £299 

X-E3 Black Body Only.Mint- £669 

Olympus Pen-F Silver Body Only.Mint- £749 

E-MI Black Body + HLD-7 Grip.E++ £479 

E-M10 MKII Silver Body Only.E+ £279 

E-M10 Mklll Black Body Only.Mint- £469 

E-P2 Black Body Only.E+ £69 

OMD E-M5 MKII Body Only - Black.Mint- £659 

OMD E-M5 Silver Body Only.E+ £229 

Panasonic GH5 Body + Grip.E++ £1,389 

GH5 Body Only.E++ / Mint- £1,249 - £1,449 

GH4 Body + Grip.E+ £679 

GX80 Body Only.Mint- £299 

G10 Body Only.E+ £59 

GF-3 Black Body.E+ £79 

Sony A7 II Body + VG-C2EM Grip.Mint- £989 

A7R Body Only.E++ £779 

A7R II Body Only.E++ £1,550 - £1,649 

A7S Body Only.Exc £789 

A7S II Body Only.E++ / Mint- £1,839 - £1,899 

A6300 Body Only.E++ £539 

A6000 Body Only.Mint- £285 


Digital SLR Cameras 


Canon EOS 1DS Mkll Body Only. 

EOS IDS MKIII Body Only. 

EOS 1DX Body Only. 

EOS 500D Body Only. 

.E+ £449 

.15 Days £549 

.15 Days £1,699 

.15 Days £79 

EOS 550D Body Only. 

.E++ £179 

EOS 5D Mkll Body Only. 

.E+ £599 

EOS 5D MKIII Body Only.15 Days / E+ £789 - £1,449 

E0S5DS Body + BG-E11 Grip.... 

.Mint- £2,189 

EOS 5DS Body Only. 

.E++ £1,899 

EOS 5DS R Body Only. 

.Mint- £2,149 

EOS 600D Body + BG-E8 Grip.... 

. E++ £279 

EOS 600D Body Only. 

. E++ £239 

EOS 60D Body Only. 

.E+ £249 

EOS 650D Infra Red Body Only... 

. E++ £429 

EOS 6D Body Only. 

. E++ £689 

EOS 77D Body Only. 

.Mint- £639 

EOS 7D + BG-E7 Grip. 

,. E+ / E++ £399 - £439 

EOS 7D Body Only. 

.. E+ / E++ £379 - £399 

EOS 7D MKII Body Only. 

. E+ / Mint- £845-£899 


Nikon D3 Body Only. 

D300 Body Only. 

D3200 Black Body Only ... 

D3300 Body Only. 

D3400 Body Only. 

D3S Body Only. 

D4 Body Only. 

D4S Body Only. 

D5500 Body Only. 

D5600 Body Only. 

D60 Body Only. 

D600 Body Only. 

D610 Body Only. 

D7000 Body Only. 

D70S Body Only. 

D70S Infra Red Body Only 

D7200 Body Only. 

D750 Body Only. 

D80 Body Only. 

D800 Body Only. 

D800E Body Only. 

D810 Body Only. 

D90 Body + MB-D80 Grip 

Df Body Only. 

Pentax K3 Body Only. 

K5 lls Body Only. 

K70 + 18-55mm WR. 

KIOOD + 18-55mm. 

K100D Body Only. 

SonyA77 II Body Only. 

A350 + 18-70mm. 


..15 Days/E++ £489-£799 

.E++ £199 

.E++ £169 

. E++ £239 

.E++ / Mint- £289 - £299 

.15 Days £799 

.... E+ / E++ £1,749-£1,789 
.E++ / Mint- £2,989 - £2,999 

.Mint- £439 

.Mint- £479 

.E++ £99 

.E++ £619 

.E++ £749 

.E+ £279 

.Exc/E+£49-£75 

.E++ £129 

.E+ / Mint- £599-£679 

.E+ / Mint- £889-£1,149 

.15 Days/E+ £69-£119 

.E+ / E++ £899 - £989 

.E++ £1,045 

.E++ £1,349 

.15 Days £149 

.E+ £1,349 

.Mint- £329 

. E++ £299 

.Mint- £449 

.E+ £129 

.E++ £85 

.Mint- £789 

.E+ £149 


The Kirk, Wester Balblair. Beauly. Inverness. IV4 7BQ. 
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A300 Body Only.E+ £115 

A290 + 18-55mm.E++ £195 

A200 + 18-70mm.E++ £129 

A200 Body Only.E++ £99 

A290 + 18-55mm.E++ £195 


Flashguns 


Metz 45CL3 Nicad.E+ £49 

45CL4 Digital.E+ £119 

45CL4 Digital Ni-cad.E+ £149 

45CL4 Flash + P50 Power Pack.E+ £79 

45CL4 Nicad.E+/E++ £39-£59 

45CT1 Flash.Exc / E+ £20 - £29 

45CT3 Flash.E+ £59 

45CT4 Nicad.E+ £39 

45CT5 Flash.E+ £29 - £49 

50MZ5 Nicad.E++ / Unused £99 - £129 

70MZ4 Flash.E+ £159 

LED-480 Mecalight.Mint- £39 

Quantum Qflash Model T.Exc £99 

Qflash Model T + Turbo 2x2 Kit.E++ £199 

Qflash Model T + Turbo Kit.E++ £199 

Qflash Model X.E+ £99 

Qflash X5D-R x2 Head Kit + Access.E+ £399 

Turbo Battery Pack.15 Days £49 

Turbo Compact Battery Pack + Access.Mint- £159 


Fuji Medium Format 


GX680 Body + Magazine.E++ £249 

80mm F5.6 GXM (680).E++ £299 

150mm F4.5 GXM (680).Mint- £199 

210mm F5.6 GX (680).E++ £150 

210mm F5.6 GX (680).E+ £89 

300mm F6.3 GX (680).E++ £279 

300mm F6.3 GXM (680).E++ £199 


Hasselblad V Lenses 


40mm F4 C Black. 

.Exc £399 

50mm F4 CF. 

.15 Days £249 

120mm F4 CF Macro. 

.Exc/E++ £349-£499 

120mm F4 CFE Macro. 

.E++ £989-£999 

150mm F4 C Black. 

.E+ £149 

150mm F4 CF. 

.EXC/E++ £249-£399 

160mm F4.8 CB. 

.E++ £349 

180mm F4 CF. 

.E+ £399 

250mm F5.6 C Black. 

.E+ £129 

250mm F5.6 CF. 

.E++ £349 

250mm F5.6 Chrome. 

.15 Days £99 

350mm F5.6 C Black. 

.E+ £349 


Mamiya 645 


645 Pro Complete + FE401 Prism.E++ £399 

I C/IK Drn DnHw , l\/lon C , COQQ 



Nikon AF Lenses 


10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £429 - £449 

12-24mm F4 G AFS DX ED.E++ / Mint- £369 - £399 

14-24mm F2.8 G AFS ED.E+ / E++ £819 - £849 

14mm F2.8AFD.E++ £749 

16- 85mm F3.5-5.6 G ED VR AFS DX...E+ / Mint- £199 - £239 

16mm F2.8 AFD Fisheye.E+ / E++ £379 - £479 

17- 55mm F2.8 G AFS DX IFED.E+ £239 - £369 

18- 105mm F3.5-4.5 G AFS ED DX VR ...E++ / Mint- £119 - £129 

18-35mm f3.5-4.5 AFD.E++ £199 

18-35mm F3.5-4.5 AFS.Mint- £439 

18-55mm F3.5-5.6 G AFS VR II.E++ £79 

18-70mm F3.5-4.5 G AFS ED DX... Exc / E++ £49 - £85 


24-120mm F3.5-5.6 ED AFD.E++ £149 

24-120mm F3.5-5.6 G AFS ED VR.E++ £159 

24-120mm F4 AFS G ED VR.E++ / Mint- £499 - £749 

24-85mm F3.5-4.5 G AFS VR.E++ £269 

24mm FI .4 G AFS ED.E+ £869 

24mm F2.8AFD.E++ £249 

24mm F2.8AFN.E++ £159 

28-300mm F3.5-5.6 G ED AFS VR.Mint- £549 

28mm F2.8 AF.E+ / E++ £139 - £149 

28mm F2.8 AFN.E+ / E++ £129 - £139 

35-105mm F3.5-4.5AF.E+ £69 

35mm FI .4 G AFS.E++ £799 

50mm FI .4 AFD.E+ / E++ £139 - £179 

50mm fl .8 AFD.E++ £79 

55-200mm F4-5.6 AFS DX G VR.E++ £119 

70-200mm F2.8 G AFS ED VRII.E+ £989 

70-21 Omm F4-5.6AF.E+ £59 

70-300mm F4-5.6 ED AFD.E+ £89 

70-300mm F4-5.6 G AFS VR.E++ / Mint- £299 

70-300mm F4.5-5.6 AFS IF ED VR.E++ £299 

75-300mm F4.5-5.6 AFN.15 Days £59 

80-200mm F2.8 ED AF.Exc / E+ £179 - £299 

80-200mm F2.8 ED AFD.E+ £249 

80-400mm F4.5-5.6 AFD VR.E+ / E++ £349 - £399 

80-400mm F4.5-5.6 G AFS ED VR.E+ £1,129 

85mm FI .4 G AFS.E++ £949 


85mm F2.8 D PC Micro.Unknown £799 

85mm F3.5 G AFS Micro VR DX.E+ £269 

105mm FI .4 E ED AF-S.Mint- £1,579 - £1,589 

105mm F2AF DC.E+ £479 

200-400mm F4 G VR AFS IFED ,...E+ / Mint- £1,849 - £1,989 

200-500mm F5.6 AFS VR ED.E++ £849 

300mm F2.8 IFED AF.E+ £975 

300mm F4 AF ED.15 Days / E+ £199 - £299 

500mm F4 AFS IFED.E++ £2,449 

600mm F4 AFS IFED Dll.E++ £3,945 


Olympus OM Lenses 

24mm F2.8 Zuiko.E+ £79 

28mm F2.8 Zuiko.15 Days / E+ £39 - £79 

28mm F3.5 Zuiko.E+ / E++ £39 - £49 

35-105mm F3.5-4.5 Zuiko.E+ £59 

35-70mm F3.5-4.5 Zuiko.E+ £39 

35-80mm F2.8 Zuiko.E++ £749 

50mm F2 Macro Zuiko.E++ £389 

50mm F3.5 Macro Zuiko.E+ £89 

55mm FI .2 Zuiko.E++ £299 

65-200mm F4 Zuiko.15 Days / E+ £45 - £99 

75-150mm F4 Zuiko.Exc / E+ £29 - £39 

80mm F4 Macro Zuiko.E++ £149 - £199 

85-250mm F5 Zuiko.15 Days / E+ £79 - £129 



100-200mm F5 Zuiko.15 Days £99 

100mm F2.8 Zuiko.E++ £129 

135mm F4.5 Macro Zuiko.E+ £149 

135mm F4.5 Macro Zuiko + 65-116 Tube.E++ £179 

180mm F2.8 Zuiko.E+ £249 

200mm F4 Zuiko.E+ £59 

300mm F4.5 Zuiko.E++ £169 

350mm F2.8 Zuiko.E+ £1,950 


Pentax 645 



645 + 80-160mm. 

.E+ £449 

645D Digital + 80-160mm FA. 

.E++ £2,749 

645D Digital “Japan” Limited Edition... 

...Unused £8,999 

28-45mm F4.5 DA ED AW SR. 

.Mint- £3,249 

55mm F2.8 FAALSDM AW. 

.Mint- £689 

120mm F4 Macro FA. 

.Mint- £749 

200mm F4 A.E+ / E++ £149 - £169 

300mm F4 ED (IF) SMC-A*. 

.E+ £499 | 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 
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£1079 

£649 

£1149 

£239 

£2,789 

£999 

£2,049 

£709 

£789 

£799 

£1,739 

£lt)29 


|AFP70-300mm f4.5-5.6EVR £519 
S0-400mm (4.5-5.6 AFD VR £2,559 
SoO-SOOrr’.m f5,6E ED VR £1,349 
BOmmfl.SG £7&9 

54mm fl .4 G £2,179 

B8mm f 1.4 E £1,849 

B5mm fl.8 G £519 

G5mmfl.4G £1,899 

EQmmfl.SG £219 

;50mm f 1.4 G £449 

B8mmf1.4G £1,709 

85mm fl.8 G £449 

85mm fl.4 G £1,609 

1300mm f4E PF H>VR £ 1,709 
FlOSmm f2.G Mtcro VR £849 
Il05mm fl .4E ED £2,089 


NIKON PRO DEALER 
0850 Body 


D7200 + 18-105mm VR £1,169 

D3400 + AF-P18-55 VR £4/9 

8 -15mm f3.5 - 4.5E £1,229 

10-24mmf3.5-4.5DK £849 

14-2dmmf2.8G £1,789 

16-35mmf4VR £1,169 

16-80mmf2.8EVR £989 

18-35mm F3.5-4.5 £719 

18-140mmf3.5-5.6VR £539 

18-200mm f3.5-5.6 VR II DXE439 
18-300mm f3.5-5.6 VR DX £989 

24-7Omm f2.8E ED VR £2,279 

24-120mm f4VR £949 

28-300mm f3.5-5,6 VR £939 

, 70-200mm f4G ED VR £1,349 


'5 Body £6,169 

'500 Body £1,889 

>500 +16-80mm f2.8-4 VR £2,789 
'810 Body £2,483 

'750 Body £1,619 

>750 4 24-120mm f4 £2,069 

'610 Body £1,349 

'610 + 24-85mm VR £1,799 

-7500 Body £1,299 

>7500+18-105mm VR £1,495: 

>5600+ 18-140mm VR £849 

>5600 + AF-P18-55mm VR £699 
>5600 Body £609 

~r rjyirt n . I * rn a n 


All our new equipment is genuine UK STOCK - NEVER Grey Imports 

Professional Dealer 


EOS I DX MKII, 5D MKIV, SDS, 5DSR, 
7D MKII.80D, 77D, 800D. 


Canon Virtual Kits Offer Phone I 

EOS 1DX II Body £5,429 

EOS 5D Mk IV + Free Grip £3.249 

f OS 5Ds Body £3,279 

OS SDsR Body £3,449 

7D Mkll Body 1 £1,349 

EOS 6D MKIITiody £1,729 : 

EOS 6D Body Last Few @£899 
EOS SOD 4- T8-55 IS STM £1,099 
EOS 80D +18-135 STM £1,299 
EOS77D Body £729 

EOS 77D + 18-55mm STM £819 
FULL UK STOCK NO GREY 


Phone IOS77D +18-135 STM 
EOS 750D + 18-55 STM 
£5,429 18-15mm f4 L Fisheye 
£3.249 10-16mmf4.5-5.6TS 

£3,279 111 -24mm f4 L 
£3,449 16-35mm f4 L IS 
£1,349 116-35mm £2.8 L ITT 
£1,729 117-40mm f4 L 
£899 |17-55mm f2.8 IS 

£1,099 124.70mm f4LIS 
£1,299 124-70mm f2.8 Lll 
£729 124-105mm f4L IS II 

£819 }70-200mm f4 IS 

J70-200mm f4L 


6D, 6D MKII, 

| 750D # 

TS-E 17mm I4L £2,029 

TS-E 24mm f3.5L II £1,809 

TS-E 50mm f2.8L Macro £2,199 

TS-E 90mm f2.8L Macro £2,199, 

TS-E 135mm f4L Macro £2,199 
7G-200mm f2.8L II £1,979 

70-300mm f4-5.6 L IS £ 1,229 

l00-400mm Lit £2 0411 

24mm f2.8 IS £479 

24mm fl .4 Lll £1,419 

35mm 12 IS £519 

35mm ft.4L II £1,649 

50mm f 1.4 £384 1 

B0mmf1.2L £1.339] 


Professional Dealer 


65 mm fl .8 USM 
85mm fl 4L IS 
100mm Macro fl.B 
lOOmmMac f2.8L IS 
300mm f4 L IS 
300mm F2.8 L IS II 
400mm f4 DO IS II 
400mm f2_8 L IS II 
500mm f4 L IS II 
600mm U L IS II 
800mm S.6 L IS 
1.4x III £414 2x111 Extei 
600EX-IIRT Speedlrte 


Nikon 


£8,767 

£7,495 

£6,399 

£2,695 

£3,568 

£13.995 

£31,080 

£53,760 


New X1D-50C + 45mm 
XID + 45mm EX DEMO 
h X1D '50C body 
XCD 90mm Lens 
XCD 30^im Lens 
M6E>50C Body set 
H6D-1QOC Body «et 
H6D-100C Digital Bat* 


See <u Webate far M Sstof Haseefclad 
kstsss find iiccEssorkis 


ZEISS 


Canon/Nikon Ftt Lenses 


GUIS 55mm »t .4 
OTUS 85mm fT ,4 
QTU5 28mm f 1.4 
12. B Milvus 
18mm 12.0 Milvus 
2!min F2.S Milvus 
25 mm \2 
28mm 12 
35mm 12 Mdyus 
50mm IT.4 Milvus 
50mm 12 Milvus 
BSmin If 4 Milvus 
100mm 12 Mi|vus V 
135mm,f2 Mows 

, Gi3? vcnqueslHO 

ttgSSSfr 


£2,779 

£3,199 

£3,495 

£2.159 

£1,850 

£1.395 

£1.250 

£969 

£935 

£995 

£995 

£1,395 

, liits 

£1,799 


Leica MID Body £5.799 

SL Body £4,995 

S L body ^24 -TOrnm £8,495 

MonocFinom (Type 246) Black £6,350 

;TL2 body Black £1.599 

T12 body Stiver £1,599 

New CL Camera + Phone Phone 

Q Camera Bladk 0495 

D-Lux {tyoe 109) Explorer Krt £925 
LeicJ Soforl Mint Or White? £229 

24mm ti 4 Summliux M £4995 

24mm Elmar M £1758 

2mm 12 Summicron M £2149 

50mm 12 Sumrnicnan M £1695 

New 2fimm 12 and 28mm f2.8phon.e 
See Website far full list cf 
Loiea lenses and accessories 

E33 SPORT OPTICS 

8x20 Monovid 
8x20 Trinovid BCA 
10x25 Trinovid BCA 
8x20 Ullravid BR 
10x25 Ulirsvid BR 
8x20 UKravid BR 
10x25 Ullravid BR 
0x32 Ultravld HD -Plus 
10x32 Ullravi d HD-plus 
New 0x42 Trinovid HD 
New 10x42 TnnovkLHD 
7*42 Ultravid HD-P us 
8x42 Ultravrd HD-Plus 
BxSOUftravid HD-Plus 
10x42 U iravlq HD-Plus 
10x50 Ullravid HD - Plus 
12*50 Ultravid HD- Pius 


®l) FUJIFILM 

X-T2 Body f \ 0.55mm OFS £1499 
X-T2 Body £1249 

X-H1 Body £1699 

X-Hl Grip Krt £t949 

X-Pro2 Body £1449 

X-T20 + 18-5 5mm £999 

GFX -SOS System IN STOCK PHone 
XtOQF 'Black £1199 

XF 23mm U H £419 

XF 16-55mm 12 B R LM WR £999 
XF 10 24mm f4 ROlS £849 

XF 35mm f2 ft £369 

XF 50-140m rn F2.8 R OiS £1449 

XF 100-400 OIS WR £1,599 

XF 14mm 12.8 fl £829 

XF 16mm fl.4 R WR £879 

XF 23mm Fl .4 fl! £B29 

XF 56mm #4.2 fl £B49 

See website for full listings 

SWAROVSK1 


}200mm f2 G ED VR II £5,979 | 
{300mm T2.BGVR 11 £5,979 

:400mm f2.8 FL ED VR £1^,341 
1500mm f4E FL ED VR £9.969 
BOOmm f4E FL ED VR £11,86' 
fSOOmm f5.6 FL VR+TC1.25 £18,04< 
PC 19mm f4E ED £3,509 

PC-E 24mm £3.5 £1,899 

PC-E 45mm f2.8 £1,799 

|2xTC-20E III Converter £469 
1,4xTC-14 E III Converter f499 
1.7 XTC-17E II Converter £429 
SB-5000 Speedlight £569 
feB-500 Speedlight £195 

SB-R1 Ct Commander £659 I 
jjK STOCK UK STOCK_ 


WAMTTO 

fcr F^tEjchar^ear GofnrnscnSafe: 

We car arrange] cofcdiGn cfycu 
ocLcmcrtby DFDcinEr>.«h a 1 htur 
ixicocn -int 

Callus on 0113 2454256 


SIGMA 


BVlanfrottol 

190XPRO3 £159 494RC2 £46 

190XPRO4 £159 496RC2 £57 

190CXPRO3 £299 498RC2 £79 

190CXPRO4 £318 460MG £299 | 

055XPRO3 £175 B04RC2 £57 

055CXPRO3 £344 MHXPRO-3W £109 I 
055CXPHO4 £779 410 Geared £153 
£135 MVH50ZAH £105 
Be W Carbon £249 MVH5D0AH £122 


Nik on/Can on 

0-16mm 


iNDURD 


£747 


: ' " 


£] r S49 


IS 


now 

Caen EC& 9 qc*,-' LU szEjatot t1/"6 

CaTOn,EC!&5DS 0odr' 0 JJ5 Are tr-er r- Cl^ 
C»i^eDSSDWM18atL32JXO#WH fH5 
Gnr.ea> 7D MMI 2J00 dob f8S5 
Cw^EO&TDSbdf f25S 

C^eCSimjHrriffcricEiiwntid fZ» 


CawS3S4OQCf+T0-S5rTTrt 
CmffiSOnmMUSM 
SonaS>ttfn f| 4 PG Art Carer- 
UnirE 1 13mm ta. LEM 
Oirff SQrmi H ^Ll JSM 
t jif W IttbvnfijB Mar i •. EM 
C^r-U- tMQQnmfillLSlJSM 
SiL&iiti C-0 tAnTD LEM 
GmnVIDInfnMLBUSM 

24106nftif36!1489rM 


£149 

£195 

ffl79 

(545 

£69j 

r: r 

, I-, 

i;‘l'r 

asm 

dw 


Cron EF BEmn fl 0 ITEM 
Cron EF S^Qnmft-SiE H 
CTCo-tjLEKSpeccfe 1 
PAilkn >l-T7Bo£^ 

RjftnXTIQcdy 
Fu*nX.T2G-ta 
R,iXFH>2iTTnttOf5L£n» 
FulkF^rmfliRWDim 
FniXF 1A6&nrrHB8MRLMOG 
Hr*4Lt\ CvT-ElC Dalai 

SEFF + tC>l2UiVn+E12 


WOCM »SDi SO, 1bTM f A12 
Hm+krt HCDjBnmfUm 
HMwbbd KD 3540Trn 
SMIftnri, 


JTSBAiming 

£110 NicnCXtzidy 

£125 NtenoaiB-iveeiaa^ 

f399 Nfan T£mn GiD 

033 Scjns 1D2CHm B5EK DC 

£1(0 NfenArt^riSiSD 

fiSSS fvfcrAFSaVmFlJG 

£7W Scma13,3&TTnfl3CClNfen 

029 Wi3>rmf)4CCH5Mf*in 

f?®5 aew 

£‘W95 h|knfCE24rmiG3>mirfa 

flTK <35-570 

MCBlr N*rrx,.6fS3BrrrrtH.aG.C8f 

£1W5 Wcn«4CX>miJlF\4t 

S405 (563 DG 

£1 (« Ntr.r> m lOBWri t!S0 Mitt 


17-70mm f 


exchan a e or commission sales 

in ii ■imih hi. 


Men APS 35mmf!,aG 

f-fcnAfSUOrrmCflG W 

Lb6r26ttti EfSir timjn 6 br HEN 
IjsaSlTTnaS&TwlM 
LBfal62l4&M>ier^M 
LEraflTWrvfZje WcErrwtM 
kia 9crr» W &rmf M 
UitsMiaq 

O aiV -J -tnffntt! 
UsctTbirfrSusr 
Uita Si, TO Bod^ - CHy 
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: I.L 


■ 


□fl 
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Mrdla^frrrniTF 
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ECK OLTT OUR WEBSITE FOR MORE 

PRODUCTS AND DEALS 


www.dalephotographicco.uk 

PRICES INCLUDE W.T ® 20% EBGCLLONG USED EQUIPMENTI ■ PISCES SUBJECT 7D CHANGE UPDATED 1276/2018 


□ale 


PHOTOGRAPHIC 


uk 


001 


<§> 


CO 


A family run Independent supplier since 1985 


Tel 0113 2454256 

Visit us: 60-62The Balcony, Merrion Centre, Leeds, L32 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.coin 














PE/1M3 nOflrOTOBM/lA TPynnA "What's News" VK.COM/WSNWS 





BRANDS HATCH 02.08.18 




BRANDS HATCH 

THURS 2 ND AUG 2018 



• Our Famous Show Deals! a Seminars from Pro photographers 
• Talk to the brand experts See & try the latest camera gear 
• Exclusive live track photo sessions, workshops & more! 


Canon TAmnon qlympus fujsfilm Epson +k>ya ®sirui Sony 
vj) vanguard Nikon S) BGNRO SAM YANG Panasonic \pTENBA 


ZEISS 


TOP BRANDS at BRANDS HATCH 



VIS1TOUR 


Second hand | Trade-in POST 

WHEN YOU TRADE-IN 
AT THE SHOW 


10% EXTRA 


WE BUY MORE! 

Digital SLR's, Mirrorless & top compact cameras • 35mm SLR's & compacts 
Medium Format film cameras -Top bags, tripods & accessories -Most AF & MF lenses 


For the latest information visit www.cameraworld.co.uk/live 




The ‘Part-tochange Spedaliala 


020 7636 5005 LONDON « 

14 Wells Street (off Oxford St), London W1T3PB [Q J 
sales@cameraworld.co.uk 

01245 255510 CHELMSFORD 

High Chelmer Shopping Ctr, Chelmsford CM 1 1XB 
chelmer@cameraworld.co.uk 

01438 367619 STEVENAGE 

13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 

cameraworld.co.uk 



Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E. & O.E. 
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THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 


A 

5 star 

customer service 



16 point system 

for grading equipment 



Si* month warranty 

on used products 



Super fast payment 

for setters 


H 

Market leading prices 

when buying or selling 



FIVE STAR CUSTOMER SERVICE ♦ TRUE MARKET VALUE WHEN 3 -'NG OP SELLING • SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING - FREE COLLECTION * 16 POINT EQUIPMENT GRADING SYSTEM ~ PRODUCTS ADDED OfliU 


mpb 


EXPERIENCE BETTER 


Buy, sell or trade at www.mpb.com • 0330 808 3271 • ampbcom 


#MYMPB 















To ad^^efl#f€^afi l WadftVTl#m^f^ffl2S?-5555W' , 'Ert(aH"f}raclle¥.turnera:ti-media.com 


Amateur 

Photographer 


CLASSIFIED 


Accessories 



LOOKING FOR FABRICS FOR A BACKDROP? 

Online Fabrics offer a Largest Selection of Textiles for all 
your Photography needs 


• Glitter Cloth 

• Wide Width Fabrics 

• Lightweight-Heavyweight 

• Huge Selection of ColouryTextures 

• Flame Retardant Fabrics 


• SAMPLES AVAILABLE 

• QUICK DELIVERY 

• NO MINIMUM ORDER LEVEL 

Call our Support Team on 

02476 687776 


www.online-fabrics.co.uk 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 


Black & White Processing Wanted 


Professional B/W Colour Printing. 

Hand Processing all types of films from 35m-5x4 
Develop and Contacts £6.50 each 
2 or more film £5.50 each 
Develop, 5x7s @ £15 per roll 
All printed on genuine b/w, colour papers. 
Phone for price list of all services: 

01442 231993 

Send cheque + £2 pp 
All work sent back recorded delivery 
Karl Howard, 16 Chalfont Close, 

Hemel Hempstead, Hertfordshire, HP2 7JR 


Amateur 


Photographer 



feterioy 


CAMERA COLLECTIONS 


WANTED 




Call us: 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


Wanted 


P £ T € t WA L N E S 


WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon FI,Contax RTS I l/RTS 11 l/RXI I/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SLTyp 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan,Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 


Camera Fairs 


Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Amateur 

Photographer 


Wolverhampton Camera Fair 

Sunday 1st July 

8.30am - 2.00pm. Wolverhampton Racecourse, 
□unstall Park. Goreebnook Road. Wolverhampton WV6 OPE 

Fealurrng i huge range of photographic equipment including bath eigrtal end him 
cameras vintage and collectable cameras, as well as a large selection of lenses, 
accessories, flash, filters, tripods, cases. Mm. dart roan supplies, etc. etc. 

Many bargain tables with prices starting at under £2 

Several major dealers attend every event There's cash waiting for your cfd and 
unwanted equipment, so bring it along to setl or part exchange 

www.camfair.co.uk 

Admission fl lO lflsun ET 00 
After 10am f 3 .h 
S tella tram CIS per lebte 
Coil tad Russell on 07710 744002 
Or find ui on f aetbook 



subscribe 0330 333 4555 www.amateurphotographer.co.uk 30 June 2018 
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Photo Critique 


Final Analysis 


3 


Roger Hicks considers. 

‘Self-Portrait (as “New Woman”)’, 1896, by Frances Benjamin Johnston 


F rances ‘Fannie’ 

Benjamin Johnston 
(1864-1952) opened 
a studio in New York 
City in 1890 (some sources say 
1894) and took this picture 
in 1896 in her early thirties. 
Google her for an account of 
an interesting life. Then go to 
the Library of Congress to see 
a collection of her pictures. 

This is the 1890s equivalent 
of punk: the crossed legs on 
display; the petticoat; the 
cigarette; the beer stein. The 
phrase ‘New Woman’ was used 
to indicate either approval or 
disapproval, usually extreme 
in both cases. 

What fascinates me, apart 
from the overt and probably 
covert symbolism, is how very 
well it is done. Self-portraits are 
extremely hard to light (look 
at the shadows and highlights 
here), frame, compose and pose 
for. At the fastest, she might 
have seen a still-wet glass plate 
maybe half an hour after the 
exposure, and an as-yet- 
unfixed contact print an hour 
or two after that. The odd 
lightening of the print, left and 
bottom, could be reflections 
from the edges of the plate- 
holder, or it might be fading. 
Blow it up (it wouldn’t show in 
a contact print) and you can 
see that either the focus is a 
little rocky or her head moved 
slightly during the exposure. 

We can see what Fannie did, 
even if at 122 years’ remove 
we may miss some of the 
symbolism. What’s intriguing 
is to ask ourselves how we 
might approach a self-portrait 
to show off our personality, our 
beliefs and either our ambitions 
or our history, or conceivably 
both. Do we show ourselves as 
we are; or as we would like to 
be; or as we might imagine 
ourselves in another life? 
Well-to-do Victorians (and 



those who could afford such 
indulgences were normally 
well-to-do) were often 
adventurous. You might get the 
‘proto punk’ look, like Fannie; 
or a nude (George Bernard 
Shaw); or dress as a tramp... 

The props are ‘Bohemian’, to 


be sure: look at the rugs, 
the ‘primitive’ art, the huge 
ewer, the modern and oriental 
pots, the portraits on the 
mantel-shelf (five male, one 
indeterminate though not 
her partner Mattie Edwards 
Hewitt, whom she would not 


meet until 1901). And yet, 
there is a good deal of solid 
bourgeois there, too: the big 
fireplace with its firedogs, the 
chenille drape on the table. 
What props would you choose? 
How would you dress and 
pose? Who are you? 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image by Alice S Kandel 
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PARKCameras 



VISIT OUR WEBSITE - UPDATED DAILY 

www.parkcameras.com/ap 

OR PHONE US 7 DAYS A WEEK! 

01444 23 70 60 


Nikon 


Up to £275 cashback 

on selected Nikon cameras and lenses! 

i 


www.parkcameras.com/nikon-cashback 



D500 
Body only 

£1,524°°* 


D500 

+ 16-80mm ED VR 

£2,144 °°* 


'Prices shown after £185 cashback when purchasing the 
D500 body, or £275 cashback when purchasing the kit. 
Cashback claimed from Nikon UK. 

Offer available for purchases between 15.06.18 & 31.08.18. 

T&Cs apply. See in store or online to learn more. 


Flagship power - DX agility. 
Co further with the D500. 


FLAGSHIP AF PERFORMANCE: 
EXTREME PRECISION 

Equipped with the same AF system as the 
DS, Nikon's FX-fbrmat flagship, the DSOO 
lets you focus with absolute precision, even 
in near darkness. With an incredible 153 
focus points and 99 cross-type sensors, this 
phenomenal AF system offers Unprecedented 
coverage, covering almost the full width of the 
viewfinder frame 


NAIL THE SHOT: POWERFUL 
METERING AND IMAGE SENSORS 

Whether you're capturing a cheetah on the 
run or the pivotal moment in die X Games, 
the DSOO will get you the shot And not 
just any shot The 20.9 MP DX-fbrmat CMOS 
image sensor and 1 SDK-pixel RGB metering 
sensor deliver phenomenally accurate subject 
recognition and Image detail with rich tonal 
gradations. 


GO FURTHER: 

IMAGE-DEFINING SPEED 

The DSOO's supercharged performance easily 
captures decisive moments. You can shoot 
at up to 10 fps with AE/AF tracking, or with 
mirror up. AF tracking and viewfinder visibility 
are vastly improved when shooting sports, or 
any scene in which subjects tend to change 
direction suddenly. 


DX AGILITY: 

AS TOUGH AS YOU NEED IT TO BE 

As the smaller sibling of the D5, the DSOD 
can be relied on to perform when your 
photography takes you Into extreme shooting 
environments. A tough metal chassis is fitted 
with rugged magnesium alloy and carbon fiber 
parts in create a lightweight durable body- 
All joints, buttons and dials are fully weather 
sealed. 


15(X) 


Nikon DS600 



You pay £699.00 & 
£90 from Nikon 


£609°°* 



Nikon D7200 

Body only 


In stock at 

£664°°’ 


Nikon D7500 

Body only 



In stock at 

£1,024°* 



Nikon D750 

Body only 


Up to £135 cashback 

on selected Nikon 
lenses this Summer! 



For even more lenses, see www.parkcameras.com/nikon-cashback 


AF-S 50mm f/1 -8G 
AF-5 60mm film ED Micro 
AF-S 105mm f/28G VR Micro 
AF-S 8-15mm f/3.5-45E ED Rsheye 
AF-S 10 24mm f/3.5 4.5G DX ED 
AF-S 14 24mm f/2.BG ED 
AF-S 16 35mm f/4G ED VR 


You pay 

Cashback 

After Cashback 

£219.00 

£45 

£174.00 

£579.00 

£45 

£534.00 

£849.00 

£70 

£779.00 

£1,379.00 

£90 

£1,289.00 

£849.00 

£90 

£759.00 

£1,989.00 

£90 

£1,899.00 

£1,169.00 

£90 

£1,079.00 


AF-5 18-30Qmm f/5-5-^63G ED DX VR 
AF-5 24-70mm f/2,SE ED VR 
AF-S 28-3QQmm f/3-5-56C ED VR 
AF-S 70-200mm f/28 FI EDVR 
AF-S 70 200mm f/4C ED VR 
AF P 70 300mm f/4.S5 6E ED VR FX 
AF 5 200 500mm f/S6E ED VR 


You pay 

Cashback 

After Cashback 

£699.00 

£90 

£609.00 

£2,279.00 

£135 

£2,144.00 

£939.00 

£90 

£849.00 

£2,399.00 

£135 

£2,264.00 

£1,349.00 

£90 

£1,259.00 

£519.00 

£90 

£429.00 

£1,299.00 

£90 

£1,209.00 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; prices subject to change; check website for latest prices. 


Cashback available for purchases made between 15 th Tune - 31 st August 2018 


Nikon 


PROFESSIONAL 

Dealer 
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The New Standard of Full-frame 

The <X7m brings together a collection of breakthrough technology to even more photographers, 
from its full-frame, back-illuminated CMOS sensor and incredible 693 phase detection 
autofocus points to its fast lOfps continuous shooting, 

INTRODUCING THE (X7m FROM SONY 


HDR 



WORLDS 

AWARDS 


a?* tortaowtaiiCtt 
IHHWtRjIHfim* 


Discover more at: www.sony,co,uk 

! Sonv <X and their iogos are registered trademarks or trademarks of Sony Corporation ah omei logos ana Trademarks are the property of wen respective owners 



